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Corliss Palmer Powder 




CORLISS PALMER 



is the result of scientific 
research and experiment. 
Miss Palmer, by winning 
first prize in the 1920 Fame 
and Fortune Contest, was 
adjudged the Most Beauti- 
ful girl in America, and 
her Beauty articles in the 
Motion Picture Maga- 
zine and Beauty Maga- 
zine have attracted wide 
attention. 

We have secured the ex- 
clusive American rights to 
Miss Palmer's Powder. 
We put it up in pretty 
boxes, which will be mail- 
ed to any address, postage 
prepaid, on receipt of 
price, 50 cents a box. It 
comes in only one shade 
and is equally desirable for 
blondes and brunettes. 



Do not think of sitting for a portrait without first using this powder! 

And it is equally desirable for street use, in the Movies and 
everywhere. Send a fifty-cent coin (well wrapped to prevent its 
cutting thru envelope) or 1-cent or 2-cent stamps and we will 
mail you a box of this exquisite powder. Remember that we 
have the exclusive selling rights to 

CORLISS PALMER POWDER 

Beware of imitations and accept no substitutes warranted to be 
"just as good." There is nothing else like it on the market. 

WILTON CHEMICAL CO. 



Extracts from Motion 

Picture Magazine 

April, 1921 

I am often asked what kind of face 
powder I use. I have received more 
letters asking this question than I could 
answer, so I had a little circular 
printed stating that I make my own 
powder. And now they are asking me 
to tell them how I make it. Well, I 
cant tell how, but I can tell why. I 
have tried about every powder on the 
market and have done considerable ex- 
perimenting on myself and on others. 
There is no denying that there are 
several very fine powders on the mar- 
ket, but I felt that none just suited 
me, and so I determined to make one 
that did. You see, in the first place, 
I had some very peculiar ideas about 
the complexion and was very hard to 
please. I am very particular about 
tints and staying qualities, and I want 
a powder that does not look like pow- 
der, that will not blow off in the first 
gust of wind, that is not too heavy nor 
too light, that will not injure the com- 
plexion, and that will not change color 
when it becomes moist from perspira- 
tion or from the natural oil that comes 
thru the pores of the skin. I also like 
a pleasant aroma to my powder, and 
one that lingers. After experimenting 
with powdered starch, French chalk, 
magnesia carbonate, powdered orris 
root, bismuth subcarbonate, precipitated 
chalk, zinc oxide, and other chemicals, 
and after consulting authorities a.* to 
the effects of each of these on the skin, 
I finally settled on a formula that has 
been tried out under all conditions and 
that suits me to a nicety. And. most 
important of all. perhaps, this powder 
when finally perfected had the remark- 
able Quality of being equally good for 
the street, for evening dress and for 
motion picture make-uo. I use the 
same powder before the camera for 
exteriora and interiors, and for daily 
use in real life. So do many of my 
friends, and they all tell me that they 
will use no other so long as they can 
get mine. As to the tint, it is a mix- 
ture of many colors. I learned from 
an artist years ago that there are no 
solid flat colors in nature. Look care- 
fully at anything you choose and you 
will see every color of the rainbow in 
it. Take a square inch of sky, for in- 
stance, and examine it closely and you 
will find every color there. Just so 
with the face. Any portrait painter 
will tell you that he uses nearlv everv 
color when painting flesh. Nothing is 
white- — not even snow, because it re- 
flects every color that is around it. 
White face powder is absurd. White 
is not a color. The general tone of my 
powder is something like that of a ripe 
peach. I have made up a few boxes of 
it for my friends, and I feel justified 
in asking them to pay me what it costs 
me, which is ahout fifty cents a box or 
$1.00 for two boxes. I am not in busi- 
ness and do not want to make a profit. 
If any of my readers want to try this 
powder, I will try to accommodate 
them, but I cannot undertake to put 
this powder on the market in a busi- 
ness way — that is something for a regu- 
lar dealer to do if there is enough de- 
mand for it. 



BROOKLYN, N. Y. 




Gut out and mail today 



WILTON CHEMICAL CO. 

BROOKLYN, N. V. 

For the enclosed fifty cents please send me a box of CORLISS 
PALMER POWDER. 

Name 

Street 

City and State 
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flow to Behave ? 



No, this is not a joke. So many people do not 
know how to behave, do not know the right thing 
to do at the right time, the right thing to say at 
the right time. They are always embarrassed and 



ill at ease in the company . of others. They make 
mistakes that cause strangers to misjudge them. 
Pretty clothes and haughty manner cannot hide 
the fact that they do not know how to behave. 




AT THE DANCE, at the theatre, as a 
guest, or in public — wherever we 
chance to be. people judge us by what we 
do and say. They read in our actions the 
story of our personality. They see in 
our manners the truth 
of our breeding. To 
them we are either 
^A well-bred or ill-bred. 
(■'■';r\ They credit us with 
I y| ) as much refinement 
11 V and cultivation as our 
ij manners display — no 
more. 

Very often, because 
V--*- they are not entirely 
sure, because they do 
Do you know the cor- "ot know exactly what 

SUMSEcttE? I s correct and what is 

incorrect, people com- 
mit impulsive blunders. They become 
embarrassed, humiliated. They know that 
the people around them are misjudging 
them, underestimating them. And it is 
then that they realize most keenly the 
value of etiquette. 

Etiquette means correct behavior. It 
means knowing just what to do at the 
right time, just what to say at the right 
time. It consists of certain important 
little laws of good conduct that have been 
adopted by the best circles in Europe and 
America, and that serve as a barrier to 
keep the uncultured and ill-bred out of 
the circles where they would be uncom- 
fortable and embarrassed. 

What Etiquette Does 

To the man who is self-conscious and 
shy, etiquette gives poise, self-confidence. 
To the woman who is timid and awk- 
ward, etiquette gives a well-poised charm. 
To all who know and follow its little 
secrets of good conduct, etiquette gives a 
calm dignity that is recognized and re- 
spected in the highest circles of business 
and society. 

In the ballroom, for instance, the man 
who knows the im- 
portant little rules 
of etiquette knows 
how to ask a lady to 
dance, how many 
times it is permissible 
to dance with the same 
partner, how to take 
leave of a lady when 
the music ceases and 
he wishes to seek a 
new partner, how to 
what wouM you do or thank the hostess 
when he is ready to 
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If 
If 
If 



What Would You Do— 

you were not asked to dance at a ball and 

wished to avoid being a wallflower? 

you made an embarrassing blunder at a 

formal affair and found yourself suddenly 

conspicuous? 

you received a wedding or birthday gift 

from some one who had not been invited 

to the entertainment? 

You were Introduced to a noted celebrity 

and were left alone with him or her? 






say in this embar 
rassing situation? 



depart. The lady knows how to accept 
and refuse a dance, how to assume correct 
dancing positions, how to avoid being a 
wallflower, how to create conversation, 
how to conduct herself with the cultured 
grace that commands admiration. 

What It Will Do for You 

Perhaps you have often wondered what 
to do in a certain embarrassing situation, 
what to say at a certain embarrassing 
time. Etiquette will banish all doubt, 
correct all blunders. It will tell you 
definitely, without a particle of a doubt, 
what is correct and what is incorrect. 
It will reveal to you at once all the im- 
portant rules of conduct that others ac- 
quire only after years of social contact 
with the most highly 
cultivated people. 

Do you know the 
correct etiquette of 
weddings, funerals, 
balls, entertainments ? 
Do you know the cor- 
rect manner of mak- 
ing introductions? Do 
you know the correct 
table etiquette ? Do 
you know how to plan 
engagement and wed- 
rect behavior at public cmi p- receptions, dances 

places r , • 

and theatre parties ; 
how to word cards, invitations and corre- 
spondence ? 

The existence of fixed rules of conduct 
makes it easy for you to do, say, wear and 
write only what is absolutely correct. Eti- 
quette tells you exactly what to do when 
3 r ou receive unexpected invitations, when 
people visit you for the first time, when you 
are left alone with a noted celebrity. It 
tells you what clothes to take on a week- 
end party, what to wear to the afternoon 
dance and the evening dance, how to com- 
mand the respect and . admiration of all 
people with whom you come in contact. 

The Famous Book of Etiquette 

'The Book of -Etiquette is recognized as 
one of the most dependable and reliable au- 
thorities on the conduct of good society. 
This splendid work has entered thousands 
of homes, solved thousands of problems, 
enabled thousands of people to enter the 




Do you know the cor- 



social world and enjoy its peculiar priv- 
ileges. To have it • in the home is to be 
immune from all embarrassing blunders, to 
know exactly what is correct and what is 
incorrect, to. be- calm in the assurance that 




What should the gen- 



one can mingle with 
jj people of the highest 
society and be entirely 
well-poised and at ease. 
(fVr^F!^ffV%li '" tne Book of Eti- 

VLc^V^^Hism™ quette, now published 
in two large volumes, 
you will find chapters 
on dance etiquette, 
dinner etiquette, recep- 
tion etiquette and the 
etiquette of calls and 
correspondence. There 
are interesting and valu- 
able chapters on correct 
dress, on how to intro- 
tleman say when the duce people to each 
must lea^ one nd paA! Other, on the lifting of 
ner to seek another? the hat, the usual every- 
day courtesies. You 
may often have wondered what the correct 
thing was to do on a certain occasion, under 
certain puzzling circumstances. The Book 
of Etiquette solves all problems — from the 
proper way to eat corn on the cob, to the 
correct amount to tip the porter in a hotel. 

Send Coupon for Free 
Examination 

Let us send you the Book of Etiquette. It 
is published in two handsome cloth library 
volumes, richly illustrated. Our free ex- 
amination offer makes it possible for you 
to examine these books without expense in 
the comfort of your own home. Just send 
the coupon — no money. We want you to 
see them for yourself, to examine them, to 
read a chapter or two. You may keep them 
at our expense for 5 
days, and after that time 
you have the privilege 
of returning them with- 
out obligation or send- 
ing us $3.50 in payment. 

Don't delay — mail the 
coupon NOW. This 
may be your last op- 
portunity to examine 
the Book of Etiquette 
free. Clip the coupon 
and get it into the mail- 
box at once, this very 
minute! 

Nelson Doubleday, Inc. 

Dept. 824, Oyster Bay, N. Y. 




How should the young 
man who calls for the 
first time be enter- 
tained? 



Nelson Doubleday, Inc. 

Dept. 824, Oyster Bay, New York 

Without money in advance, or obligation on my part, 
send me the Two Volume set of the Book of Etiquette. 
Within 5 days I will either return the books or send you 
$3.50 in full payment. It is understood that I am not 
obliged to keep the books if I am not delighted with them. 



Name 



(Please write plainly) 



Address 

I I Check this square if you want these books with 
1 — ' the beautiful full leather binding at five dollars, 
with 5 days' examination privileges. 
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Released January, 1922, to August 1, 1922 

Ask your theatre manager when he will show them 
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PARAMOUNT Showmen everywhere are 
on their toes to give you the greatest 
shows imaginable this year! 

Study the list. Here's rich food for joyous 
anticipation! 

On Paramount nights there will be a 
gathering of the clans and the fans in every 
town. 

It's Paramount's TENTH Birthday this 
year, you know, and high celebrations are 
in order all year! 

If it's a Paramount Picture it's' a fan pic- 
ture! 

See these sixty-two as a starter and you'll 
tell the world we said it! 



^^Vl FAM OUSPL)\YERS-LASKYCORI "ORATION IM 
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Wallace Reid in "Rent Free" 
By Izola Forrester and Mann Page 

A William DeMille Production 

"Miss Lulu Bett" 

With Lois Wilson, Milton Sills, 

Theodore Roberts and Helen Ferguson 

From the novel and play by Zona Gale 

Wanda Hawley in "Too Much Wife" 
By Lorna Moon. A Realart Production 

"Back Pay," by Fannie Hurst 
Directed by Frank Borzage 
A Cosmopolitan Production 

Agnes Ayres in Sir Gilbert Parker's story 
"The Lane That Had No Turning" 

Thomas Meighan in "A Prince There Was" 

From George M. Cohan's play and the novel 

"Enchanted Hearts," by Darragh Aldrich 

Marion Davies in "The Bride's Play" 

By Donn Byrne 

Supervised by Cosmopolitan Productions 

Bebe Daniels in "Nancy from Nowhere" 

By Grace Drew and Kathrene Pinkerton 

A Realart Production 

A George Fitzmaurice Production 

"Three Live Ghosts" 

With Anna Q. Nilsson and Norman Kerry 

Mary Miles Minter in "Tillie" 

From the novel by Helen R. Martin 

A Realart Production 

Cecil B. DeMille's Production 

"Saturday Night" 

By Jeanie Macpherson 

Betty Compson in "The Law and the Woman" 

Adapted from the Clyde Fitch play 

"The Woman in the Case" 

A Penrhyn Stanlaws Production 

"One Glorious Day" 

With Will Rogers and Lila Lee 

By Walter Woods and O. B. Barringer 

George Melford's Production 

"Moran of the Lady Letty" 
With Dorothy Dalton 
From the story by Frank Norris 

May McAvoy in "A Homespun Vamp" 
By Hector Turnbull 
A Realart Production 

"Boomerang Bill," with Lionel Barrymore 

By Jack Boyle 

A Cosmopolitan Production 

Ethel Clayton in "Her Own Money" 
Adapted from the play by Mark Swan 

John S. Robertson's Production 

"Love's Boomerang," with Ann Forrest 

From the novel, "Perpetua" 

By Dion Clayton Calthrop 

Constance Binney in "Midnight" 
By Harvey Thew. A Realart Production 

Pola Negri in "The Red Peacock" 

Bebe Daniels in "A Game Chicken" 

By Nina Wilcox Putnam 

A Realart Production 

William S. Hart in 

"Travelin* On" 

By William S. Hart 

A William S. Hart Production 

Elsie Ferguson and Wallace Reid in 

"Peter Ibbetson" 

By George Du Maurier 

A George Fitzmaurice Production 

"The Mistress of the World" 

A Series of Four Paramount Pictures 

with Mia May. Directed by Joe May* 

From the novel by Carl Figdor 

Wallace Reid in "The World's Champion" 

Based on the play, "The Champion" 

By E. A. Thomas and Thomas Louden 

Gloria Swanson in 

"Her Husband's Trademark" 

By Clara Beranger 

Wanda Hawley in "Bobbed Hair" 
By Hector Turnbull. A Realart Production 

Cecil B. DeMille's Production 

"Fool's Paradise" 

Suggested by Leonard Merrick's story 

"The Laurels and the Lady" 



Constance Binney in "The Sleep Walker" 

By Aubrey Stauffer 

A Realart Production 

Marion Davies in "Beauty's Worth" 

By Sophie Kerr 

A Cosmopolitan Production 

Betty Compson in a Wm. D. Taylor Production 

"The Green Temptation" 

From the story, "The Noose" 

By Constance Lindsay Skinner 

May McAvoy in "Through a Glass Window" 

By Olga Printzlau 

A Realart Production 

"Find the Woman," with Alma Rubens 

By Arthur Somers Roche 

A Cosmopolitan Production 

Ethel Clayton in "The Cradle" 
Adapted from the play by Eugene Brieux 

Mary Miles Minter in "The Heart Specialist" 

By Mary Morison 

A Realart Production 

Agnes Ayres and Jack Holt in 

"Bought and Paid For" 

A William DeMille Production 

Adapted from the play by George Broadhurst 

Pola Negri in "The Devil's Pawn" 

Dorothy Dalton in "Tharon of Lost Valley" 

Wanda Hawley in "The Truthful Liar" 
By Will Payne. A Realart Production 

John S. Robertson's Production 
"The Spanish Jade," by Maurice Hewlett 

ny 

With T. Roy Barnes, Lila Lee, Lois Wilson 
and Walter Hiers 

Gloria Swanson in Elinor Glyn's 
"Beyond the Rocks" 

Mia May in "My Man" 

Marion Davies in "The Young Diana" 

By Marie Corelli 

A Cosmopolitan Production 

Jack Holt and Bebe Daniels in 
"A Stampede Madonna" 

A George Fitzmaurice Production 

"The Man from Home" 

With James Kirkwood, Anna Q. Nilsson, 

Norman Kerry, Dorothy Cumming 

and John Miltern 

From the play by Booth Tarkington and 

Harry Leon Wilson 

Agnes Ayres in "The Ordeal" 

Thomas Meighan in "The Proxy Daddy" 
From the novel by Edward Peple 

Wallace Reid in "Across the Continent" 
By Byron Morgan 

Sir Gilbert Parker's story 

"Over the Border" 

With Betty Compson and Tom Moore 

A Penrhyn Stanlaws Production 

"Sisters," by Kathleen Norris 
A Cosmopolitan Production 

George Melford's Production 

"The Cat That Walked Alone" 

With Dorothy Dalton 

Thomas Meighan in "The Leading Citizen" 
By George Ade 

Pola Negri in "The Eyes of the Mummy" 

Jack Holt in "The Man Unconquerable" 
By Hamilton Smith 

Ethel Clayton in "For the Defense" 
From the play by Elmer Rice 

Mia May in "Truth Conquers" 

Agnes Ayres in "The Three of Us" 
By Rachel Crothers 

"The Beauty Shop" 

With Raymond Hitchcock 

From the musical comedy by Channing Pollock 

and Rennold Wolf 

A Cosmopolitan Production 

Mary Miles Minter in "South of the Suva" 
By Ewart Adamson 



IF IT'S A PARAMOUNT PICTURE IT'S THE BEST SHOW IN TOWN 
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for APRIL 

The Most Popular Thing in 
the World Is Beauty 



BEAUTY 

for APRIL 

S n ii nMiiitimimiiiimiiimlliiimiiiim nlllllllliililiiiiiiiiiiiiiiiiiiiinilil 

npHE most popular thing 
•*• in the world is beauty. 
BEAUTY fills a long felt 
want. If you are already 
beautiful, you will find a 
world of interest in the 
April number. 

If you feel that your 
charm can be enhanced, 
you will find immeasura- 
ble value in its pages. 

The April number will 
contain a piquant interview 
intime: with Madame Re- 
camier, by Dorothy Donnell 
Calhoun and Gladys Hall. 

"The Greatest Beauti- 
fier," by Corliss Palmer, a 
scientific article that will 
interest every woman, 
every chemist and every 
cosmetic manufacturer. 

A One Act Play, "Beau- 
ty's Soul," by Hadi Barron 
and Saxon Cone. 

Articles by Laura Kent 
Mason, Katharine Mac- 
Donald and Ethel G. E. 
Paxon. 

The issue will be replete 
with beautiful pictures, in- 
teresting articles and infor- 
mation that is valuable and 
authentic. You must read 
the April BEAUTY. 

IllllllllllllllllllllttlllllllUlllllllllUllllllIIIIIIIIUIIIIIIIUIIIIIIIIIIIIIIIIIIIIIIlllllllllllll 



BEAUTY 
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COVER PORTRAIT— AGNES AYRES 
From a photograph by Donald Biddle Keys Benjamin Eggleston 

Rotogravure Gallery of Players. Full page studies of pake 

Norma Talmadge, Dorothy Dalton, Antonio 

Moreno, Erich von Stroheim and Virginia Valli 11 

The Queen Bee. Betty Blythe has it and is it Faith Service 16 

The Young King. Jackie Coogan Herbert Howe 18 

The Heroine. Claire Windsor Maude Cheatham 20 

April In the Theater 22 

Helen's Hungry Heart. Helen Ferguson's story by . . . . : Herself 24 

"Where My Love Lies Dreaming" 26 

Whims of the Gods. Story form of a charming screen 

fantasy Dorothy Donnell 27 

A Day's Work. In the life of Shannon Day Hazel Shelley 32 

The Photoplay In Stagnant Waters. An interview 

with Ernest Lubitsch Frederick James Smith 34 

"The Light Fantastic" 35 

The Girl from Gotland Suzanne Paul 36 

The Cinema Caricaturist Allison Carter 38 

The Ruling Passion. Fictionized version of a George 

Arliss release Donald Calhoun 39 

A Georgian Episode. Neither American Georgia nor 

English George, but Maude George Jameson Scwell 44 

On One Named Phyllis. Phyllis Haver, of course J. Marion Lake 46 

The Celluloid Critic Frederick James Smith 48 

The Valentino Kiss. Special! 50 

Double Exposure Conducted by F. J. S. 51 

The Secret Sorrow Elizabeth Peltret 52 

Maid of China 53 

The Green Temptation. Thrilling mystery story of 

Betty Compson's next picture Patricia Doyle 54 

Gossip of the Eastern Studios 59 

It's Great To Be Great! The great little Viola Dana ..Willis Goldbeck 60 

Little Miss Hyacinth Blossom 62 
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The Man Outdoors Elizabeth Peltret 68 

The Loves of Pharaoh 70 
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This magazine, published monthly, comes out on the loth. Its elder sister, the Motion Picture Magazine, 
comes out on the first of every month. Shadowlakd appears on the 23rd of each month. 




MORE THAN $IOO 

a Day/ 

pLARE BRIGGS, the man who draws "WHEN A 
V FELLOW NEEDS A FRIEND." receives more than 
$100 a day. There are Many other cartoonists making 
incomes that would look good to a hank president. 

If you have ideas and like to draw, you may have in 
you the making of a great cartoonist. 

Federal training gives you the opportunity to develop 
your ability under the guidance of 00 of America's lead- 
ing artists and illustrators. What this school will do for 
you by mail in your spare time is told in the 32-page 
book, "A Road to Bigger Things." It contains studio 
pictures of Rriggs, McCutcheon, Sid Smith, Fontaine Fox 
and many other stars on the Federal Staff. Write for 
your FREE COPY today. Just tear out this advertise- 
ment. Write your name, address and age in the margin 
and mail it now. 

FEDERAL SCHOOLS, Inc. 

427 Federal Schools Building Minneapolis, Minn. 



$500.00 

"EMPTY ARMS" 

Prize Contest 

The Lester Park-Edward Whiteside pho- 
toplay, "Empty Arms," inspired the song 
"Empty Arms." A third verse is wanted, 
and to the writer of the best one submitted 
a prize of $500 cash will be paid. 

This contest is open to everybody. You 
simply write the words for a third verse — 
it is not necessary that you see the photo- 
play before doing so. Send your name and 
address on a postal card or sheet of paper 
and we shall send you a copy of the words 
of the song, the rules of the contest and a 
short synopsis of this photoplay. It will 
cost you nothing to enter the contest. 

Write postal or letter today to 

"EMPTY ARMS" CONTEST EDITOR 
WORLD M. P. CORPORATION 

245 W. 47th Street, Dept. 695, New York, N. Y. 




HOW TO BECOME A 

PROFESSIONAL 
PHOTOGRAPHER 

EARNING $35 TO $125 A WEEK 

An interesting illustrated booklet 
(free) on choosing a vocation, the 

exceptional opportunities Photography offers you and how 

to avail yourself of these advantages. 

Motion Picture — Commercial — Portraiture 

Three to six months' course. Practical instruction. Modem equip- 
ment. Day or evening classes. Easy terms. Call or write for 
Catalog Xo. 18. 

N. Y. INSTITUTE OF PHOTOGRAPHY 
141 W. 36th St., N. Y. or 505 State St.. Brooklyn 

MUSIC LESSONS FREE 




Piano* Organ, Violin, Mandolin, Guitar, Banjo, etc. 

Itwnnera or advanced players. One lesson weekly. Illustrations make every* 
trang plain. Onlv expense about 2c per day to cover cost of postage and music 
■r.t-.i. Write for FREE booklet which explains everything In full, 

AMERICAN SCHOOLOFMUSIC. 69 Lakeside Building, CHICAGO 



High School Course 
in 2 Years 



u can complete 

this simplified High 
School Course at home inside 
two years. Meets all requirements for entrance to colleice and the 

le»dlnff profMMoc.. This and thirty -i x other practical courses «o described 
Id our Fr.« Hullelio. Send for itTOlMY. — ._.- « 

AMERICAN SCHOOL 



O— «.H. 462, Or«i«l-»«.*B*t>M 
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Stage Plays of Interest 

(.Readers in distant towns will do well to preserve this list for reference vihen these spoken 

plays appear in their vicinity.) 



Apollo— "Orphans of the Storm." D. W. 
Griffith's latest epic of the screen, a re-telling 
of the old melodrama, "The Two Orphans," 
with the French Revolution as the background. 
Lillian and Dorothy Gish have the leading 
roles. This is Griffith at his best and the photo- 
play is well worth viewing. 

Hclasco. — Lenore Ulric in "Kiki." David 
Belasco's production of his own piquant adapta- 
tion of Andre Picard's 
French farce. Miss 
Ulric scores one of the • 
big hits of the season 
with her brilliant play- 
ing of a little gamin of 
the Paris music halls. 
You will love Kiki as 
you loved Peg — but 
differently. A typically 
excellent Belasco cast. 

Belmont. — "The 
S. S. Tenacity." 
A pleasant production 
of a tender and appeal- 
ing French drama by 
Charles Vildroc. Well 
played and admirably 
staged by Robert Ed- 
mond Jones. 

Broadhurst. — "M a r - 
j o 1 a i n e ," a musical 

adaptation of Louis N. Parker's romantic 
Georgian comedy, "Pomander Walk." An 
above-the-avcrage. intelligent offering with able 
lyrics by Brian Hooker and a tuneful score by 
Hugo Felix. Little Mary Hay runs away with 
the hit of the piece, altho Lennox Pawle and 
Peggy Wood are more than adequate in the fea- 
tured roles. 

Casino. — "Tangerine," with Julia Sanderson. 
A pleasant and entertaining musical comedy 
with scenes revolving between that alimony 
center, Ludlow Jail, and an isle in the South 
Seas, where the women do all the work. Color 
and tinkling music. 

Century. — "The Chocolate Soldier." An at- 
tractive revival of the delightful comic opera, 
with Donald Brian and Tessa Kosta featured. 

Cohan's. — "The Perfect Fool." with Fd Wynn. 
A musical concoction in which Wynn is the 
whole show. He was never funnier. Out of the 
indifferent supporting cast stands the Meyako 
sisters, personable Japanese maids. 

Eltinge. — "The Demi-Virgin." Avery Hop- 
wood's latest "thin-ice farce." The locale is 
that modern tabloid Babylon, Hollywood, and 
the opus shows movies in the making. The big 
scene reveals a daring "strip poker" game in 
progress. Hazel Dawn heads the cast, but Con- 
stance Farber really runs away with the opus. 

Gdrrick. — "He Who' Gets Slapped." The 
Theatre Guild's interesting production of the 
Andreyev tragedy of a circus clown, told with 
all the haunting overtones of the Russians. 

Harris. — "Six-Cylinder Love," with Ernest 
Truex. The season's biggest sell-out and a real 
hit. Presenting the amusing problems of a young 
couple trying to live up to their car. Plenty of 
laughs. 

Jolson's. — A new music hall, .with the avowed 
intention of. following in the footsteps of Weber 
and Fields. .The first revue, "Bombo'," is nearly 
all Al Jolson,-altho there are pretty girls aplenty. 
The Hart sisters stand out of the ensemble. 

Klazc. — "Lilies of the Field," with Marie 
Doro starred and Norman Trevor featured. 
Another flip and slangy "gold digger" play. 

Maxiue Elliott's — "The Mountain Man," with 
Sidney Blackmer. A charming Clare Kummcr 
comedy of a rugged man of the Virginia hills 
and his love for a luxurious product of Paris. 
Superbly played by Sidney Blackmer. This is 
one of the pleasant things of the season. 

.\fusic Hall. — Irving Berlin's "Music Box 
Revue." The biggest musical hit of the year 
and a fast-moving entertainment, studded with 
clever comic hits. The fine cast includes Sam 



The Classic's List of 

Plays and Revues 

You Should See 

"Anna Christie" 

"The Music Box Revue" 

"Kiki" 

"The Mountain Man" 



Bernard, Willie Collier, Florence Moore, Wilda 
Bennett, Mr. Berlin himself, Mile. Marguerite, 
Emma Haig and Rose Rolanda. The staging 
is a credit to Hassard Short. 

Palace. — Keith Vaudeville. The home of 
America's best variety bills and the foremost 
music hall in the world. Always an attractive 
vaudeville bill. 
Plymouth. — "The Deluge." An interesting re- 
vival of the Henning 
Bergcr drama, depict- 
ing the reactions of im- 
pending death on a 
number of people im- 
prisoned by a flood. 

Republic. — "Lawful 
Larceny." A conven- 
tional melodrama by 
Samuel Shipman, with 
a cast including Mar- 
garet Lawrence, Allan 
Dinehart, Lowell Sher- 
man and Gail Kane. 

Sehvyn. — "The Blue 
Kitten." An exceeding- 
ly mild musical enter- 
tainment intended to 
please the tired business 
man. Joseph Cawthorne 
and Lillian Lorraine arc 
featured. Miss Lor- 
raine's costumes are the last word in dramatic 
suspense. 

Times Square Theater. — Allan Pollock, in 
"A Bill of Divorcement." An imported English 
play by Clemcnce Dane, dealing with the British 
divorce laws. The story of a husband who re- 
turns after sixteen years of shell-shocked in- 
sanity and the resultant effects upon his house- 
hold. Mr. Pollock is excellent, and Katharine 
Cornell gives an admirable performance of his 
high-strung daughter. 

Vanderbilt. — "Anna Christie," with Pauline 
Lord. Arthur Hopkins' able production of 
Eugene O'Neill's newest drama — a powerful 
tale of the sea and the helpless human drifters 
in life. Miss Lord gives the best performance 
of the season as the old sailor's daughter, while 
George Marion and Frank Shannon give 
superb aid. 

On Tour 

"Daddy's Cone A -Hun tint/," Marjorie Ram- 
beau in a new play by Zoe Atkins, author of 
"Declassee." A story of artistic Bohemia and a v 
woman's problem. Miss Rambeau gives a splen- 
did performance in an emotional role. 

"Bluebeard's Eighth Wife." with Ina Claire. 
A lively and more or less piquant Parisian im- 
l>ortation, with a very daring boudoir scene. 
Barry Baxter stands out of the cast. 

"The Circle." by W. Somerset Maugham. 
The most brilliant dramatic importation of the 
season. A sparkling and distinguished comedy 
of domestic misunderstandings, moral codes and 
human frailties. Finely played by John Drew. 
Mrs. Leslie Carter (who makes a return to the 
stage in "The Circle"), Ernest Law ford, John 
Halliday and Robert Kendel. Dont miss "The 
Circle." 

"The Greenwich Village Follies of 1921." 
John Murray Anderson's latest revue, but not 
quite the equal of its two predecessors. Does not 
attain the heights of lieauty and imagination 
achieved by the others, altho there are several 
gorgeous and colorful scenes. Still, it is 'way 
above the revue average. Beautiful girls move 
thru the glowing interludes, while the hit of the 
revue seems to go to Irene Franklin, altho Val- 
odia Yestoff and others dance attractively. 

"The Claii. 1 ." with Lionel Barrymore. A Par- 
isian importation, dealing with politics, journal- 
ism and intrigue. Mr. Barrymorc's perform- 
ance is far bigger than the play. 

"F.iliom." the Theatre Guild's production of 
the Franz Molnar "legend." A remarkable and 

fSir) 



brilliant satire, tinged with the Old World cyn- 
icism of Molnar. Moves between the here and 
the hereafter, with a scene in the beyond. Eva 
Le Gallienne stands out of the cast, while Jo- 
seph Schildkraut plays the name part. Well 
worth seeing. 

"The Return of Peter Grimm," with David 
Warfield. Another interesting David Belasco 
revival, marked by the usual perfect detail of 
presentation. Mr. Warfield gives a compelling 
performance of a spirit. 

"Getting Gertie's Garter." Another thin-ice 
farce by Wilson Collison and Avery Hopwood, 
this time with a daring scene in a barn. 

"Back Pay," with Helen MacKellar. A play 
by Fannie Hurst, with the highly promising 
Miss MacKellar in the leading role. Interest- 
ing. 

"Nice People." Starts out to be a satire on 
the loose living younger smart set and proves 
to be an entertaining, if conventional, drama. 
Francine Larrimore shines as the heroine who 
sees the evil of her ways. 

"The Merry Widow." A revival of the once 
world-popular Franz Lehar operetta. The pres- 
ent revival is not particularly distinguished, 
however. The old dash and color are lacking. 
The leading roles are in the hands of Lydia 
Lipkowska, Reginald Pasch, Jefferson de An- 
gclis and Raymond Crane. 

"Honors Arc Even!' with William Courtenay 
and Lola Fisher. A fair, if frail, little comedy 
by Roi Cooper Mcgrue, presenting the duel be- 
tween two people who love each other but wont 
admit it. Mr. Courtenay and Miss Fisher are 
the lovers, while Paul Kelly makes a small role 
of a callow lad stand out. 

"Welcome Stranger," Aaron Hoffman's story 
of a Shy lock in a New England town. Presents 
the battle of Jew and Gentile in a way that the 
Hebrew gets much the best of it, teaching a 
whole town kindliness and religious toleration. 
George Sidney is excellent as the twentieth 
century Shylock. 

"Ladies' Night." About the most daring com- 
edy yet attempted on Broadway. This passes 
from the boudoir zone to the Turkish bath on 
ladies' night. Not only skates on thin ice, but 
smashes thru. 

"The Broken Wing." A lively and well 
worked out melodrama of adventure below the 
Rio Grande. The opus of an aviator who falls 
in Mexico, thereby losing his memory and his 
heart, the latter to a dusky seiiorita. Full of ex- 
citement. 



Loeiv's N. Y. and Loeiv's American Roof — 
Photoplays; first runs. Daily program. 

Loeiv's Metropolitan, Brooklyn. — Feature 
photoplays and vaudeville. 

Capitol. — Photoplay features plus a' de luxe 
program. Superb theater. 

Rivoli. — De luxe photoplays with full sym- 
phony orchestra. Weekly program. 

Rialto. — Photoplays supreme. Program 
changes every week. 

Strand. — Select first-run photoplays. Pro- 
gram changes every week. 



MUSIC AT OUR MOVIE HOUSE 
By J. R. McCarthy 

The picture shows a field in June, 
And all of June's divine conditions ; 

And so they play a battle-tune, 
These unbelievable musicians. 

The picture changes very fast 

To winter's cold ; the snow is blowing ; 
The orchestra strikes up at last 

A lovely song of summer rowing. 

The picture shows a cavalier, 

Beside his lady's sofa kneeling — 

Now what a song of gin and beer 

And wassail high the pipes are peeling ! 

Now all the picture folks are gay; 

A wedding scene is flashed before us — 
The orchestra will surely play — 

But no! It is "The Anvil Chorus"! 

(Seven) 




Are You Master of Your Nerves or Are Your 
Nerves Master of You? 



By PAUL von BOECKMANN 



NERVOUSNESS— We hear about it every- 
where. A doctor tells his patients, "It's 
your nerves." Sensitive and high-strung 
women complain of their "nerves." We see evi- 
dence of "nerves" everywhere — in the streets, in 
the cars, in the theatres, in your business, and 
especially in your own home — right in your own 
family. 

Nervousness is not a disease; it is a condition. 
A doctor may pronounce you as sound as a dollar 
organically and yet you may be on the verge of 
a nervous collapse. What does it all mean? What 
is meant by nervousness? 

The Nervous System generates a mysterious 
energy termed "Nerve Force." It is the power 
that drives the entire human machine. It controls 
every organ, every muscle and even the Mind. 
If we over-tax or abuse Nerves through worry, 
fear, grief, shock, or disease, the flow of Nerve 
Force becomes feeble, and we then have a condi- 
tion known as NERVE EXHAUSTION, of 
which nervousness in its various forms is but 
an outward symptom. 

The symptoms of Nerve Exhaustion vary ac- 
cording to individual characteristics, but the de- 
velopment is usually as follows: 

FIRST STAGE: Lack of energy and endur- 
ance; that "tired feeling," especially in the back 
and knees. 

SECOND STAGE : Nervousness ; sleepless- 
ness; irritability; decline in sex force; loss of 
hair, nervous indigestion; sour stomach, gas in 
bowels ; constipation ; irregular heart ; poor mem- 
ory; lack of mental endurance; dizziness; back- 
ache ; headache ; neuritis ; rheumatism, and other 
pains. 

THIRD STAGE : Serious mental disturbances ; 
fear ; undue worry, melancholia ; dangerous or- 
ganic disturbances ; suicidal tendencies, and, in 
extreme cases, insanity. 

If your NERVES have reached any of the 
three stages of depletion, you ought to take im- 
mediate steps to determine the cause and to learn 
what to do to build up your Nerve Force, for 
Nerve Force means Life Force — Brain Force — 
Vital Force — Organic Force — Dynamic Force — 
Personal Magnetism — Manliness and Womanliness. 

No man WITH Nerve Force has ever stood in 
a bread line. 

No man WITH Nerve Force has ever been 
down and out. 

No man WITH Nerve Force has ever acknowl- 
edged himself "licked." 

No man WITH Nerve Force has ever failed to 
attain succes. 




Paul von Boeckmann 



cess, or has ever gotten the fullest enjoyment from 
life itself. WITHOUT an abundant supply of 
Nerve Force our lives are wrongly adjusted, we 
fail to utilize our full powers, and we cheat our- 
selves of our birthright of health and vigor. 

"A sound mind in a sound body" depends upon 
sound nerves. And to be a WINNER, even in 
a small way, demands, first of all — NERVE 
FORCE. 

This, of course, applies to women as well as men. 

I have made a life study of the mental and 
physical characteristics of nervous people, having 
treated more cases of "Nerves" during the past 25 
years than any other man in the world (over 
90,000). My instruction is given by mail only. 
No drugs or drastic treatment of any kind are 
employed. My method is remarkably simple, 
thoroughly scientific, and always effective. 

I shall agree to send you further, information 
regarding my system of treatment FREE and 
without any obligation on your part. Everything 
is confidential and sent sealed in a plain envelope. 

You should read my 64-page book, "NERVE 
FORCE." The cost of this book is only 25 cents 
(coin or stamps). The book is not an advertise- 
ment of any treatment I may have to offer. This 
is proved by the fact that large corporations have 
bought and are buying this book from me by the 
hundreds and thousands for circulation among 
their employees — efficiency. Physicians recom- 
mend the book to their patients — Health. Ministers 
recommend it from the pulpit — Nerve Control, 
Happiness. Never before has so great a mass of 
valuable information been presented in so few 
words. It will enable you to understand your 
Nerves, your Mind, your Emotions, and your 
Body for the first time. 

Read the book at my risk, that is, if it does not 
meet with your fullest expectations, I shall refund 
your money PLUS your outlay for postage. My 
advertisements have been appearing in this and 
other standard magazines for more than 20 years. 
This is ample evidence of my integrity and re- 
sponsibility. 

The following extracts are quoted from letters 
written by people who have read the book: 

"I have gained \z pounds since reading your book, and 
I feel so energetic. I had about given up hope of ever 
finding the cause of my low weight." 

"I have been treated by a number of nerve specialists, 
and have traveled from country to country in an en- 
deavor to restore my nerves to normal. Your little book 
has done more for me than all other methods combined." 

"Your book did more for me for indigestion than two 
courses in dieting." - . 

"My heart is now regular again and my nerves are 
fine. I thought I had heart trouble, but it was simply a 
case of abused nerves. I have reread your book at least 
ten times." 

A woman writes: "Your book has helped my nerves 
wonderfully. I am sleeping so well and in the morning 
I feel so rested." 

"The advice given in your book on relaxation and 
calming of nerves has cleared my brain. Before I was 
half dizzy all the time." 

A physician says: "Your book shows you have scien- 
tific and profound knowledge of the nerves and nervous 
people. I am recommending your book to my patients." 

A prominent lawyer in Ansonia, Conn., says: "Your 
book saved me from a nervous collapse, such as I had 
three years ago. I now sleep soundly and am gaining 
weight. I can again do a real day's work." . , 



PAUL von BOECKMANN, 

no \V. 40th St., Studio 130, New York, N. Y. 

Dear Sir:^ T desire to investigate your method, with- 
out obligation of any kind. (Print name and address 
plainly.) 



Author of Nerve Force anil worcs 0/ other 
books on Health, Psychology, Breathing, Hygiene 
and kindred subjects. Over a million of his 
various books have been sold during the last 2ii 
years. 

He is the scientist who explained the nature 
of the mysterious Psycho- physic Force invoiced 
in the Coition-Abbott Feats, a problem that had 
baffled the leading scientists of America and 

Europe for more than thirty years, and a full Name ' 

account of tvhich has been published in recent 
issues of "Physical Culture Magazine." 

Address 

And, on the other hand, WITHOUT Nerve 
Force no person of either sex in any walk of life 
has ever reached the top, has ever achieved sue- 'indoM 'ifetf' you"wi&'uie"iiook' 



Motion Picture Magazine 

FOR MAY 



WOULD you like to see the fragile 
Lillian and the capricious Dorothy 
pouring afternoon tea in the Gish 
drawing-room? Would you like to hear 
them talk about their work in "Orphans 
of the Storm," of D. W. Griffith and of 
one another? Gladys Hall and A dele 
Whilely Fletcher talked to them at tea re- 
cently. "We Interview the Two Orphans"' 
tells all about it. It is one of the most de- 
lightful and intimate stories ever written. 

Charlie Chaplin is not in the habit of 
giving interviews. And that makes Harry 
Carr's story with him in this magazine, well 
illustrated, more interesting than ever. 
You would not want to miss it ! 

Homer Croy spent one of his days in a motion 
picture studio. And he has heen able to pass 
on to you the heart-throbs he found there. He 
found one beautiful girl enthusiastic over the 
luxurious closed motor her stardom had 
brought her. And he found another girl with 
tear dimmed eyes hurrying down the studio 
stairs . . . 

There arc all sorts of interviews — with Eric 
von Strohelm, Jackie Coogan, Rudolph Valen- 
tino and many others. There are new portraits 
direct from the photographer's studios and 
informal pictures snapped here and there- 
there are interesting short stories of forthcom- 
ing photoplays, among them "The Doll's 
House," with Alia Nazimova — and there is news 
galore. 



The May Motion 
Picture Magazine 



THE APRIL 



SHADOWLAND 



UNTIL the appearance of Shadow- 
land, certain before-thc-war publi- 
cations of the continent held the high 
mark of beautiful color typography. But 
Shaoowi.and has placed American maga- 
zine making at the forefront of the world's 
de luxe publishing. 

Shadowland is not merely a magazine 
of extreme beauty and the ultimate in 
matchless printing, but it is also a publica- 
tion of advanced comment upon art and 
events. Among its brilliant contributors 
are: 



Franz Molnar 
Frank Harris 
Louise Bryant 

(Mrs. John Reed) 
Edgar Holger Cahill 
Benjamin de Casseres 
Alfred Greymborg 
Pierre Loving 
Frederick James 

Smith 
Eugene O'Neill 
Oliver M. Sayler 
Louis Raymond 

Reid 



Harry Carr 
Herbert Howe 
Sheldon Cheney 
Babette Deutsch 
Arthur H. Moss 
Pitts Sanborn 
Harold Stearns 
Edwin Bjorkman 
Archie Bell 
Theo. Dreiser 
W. L. George 
Kenneth Macgowan 
Walter Pach 



Wynn's famous color caricatures will 
continue. Albert Vargas will also go on 
with his series of piquant posters. The best 
photography in the world will go on ap- 
pearing in Shadowland. 



SHADOWLAND 

177 Duffield St. :-: Brooklyn, N. Y. 



OPPORTUNITY MARKET 



AGENTS WANTED 



AGKNTS— $G0 to §200 a AVeek ; Free Samples. Gold Sign 
Letters for Store and Oftiee Windows. Anyone can do it. 
Big demand. Liberal offer to general agents. Metallic Letter 
Co., 481-H N. Clark St., Chicago. 



AGENTS— Here's the best line of Food Flavors. Perfumes, 
Soaps. Toilet Preparations, etc., ever offered. No capital 
needed. Complete outfits furnished Free to workers. Write 
today for full particulars. American Products Co., 6S8J3 
American Bldg., Cincinnati, Ohio. 



ART BOOKS 



SEND US $13.00 and we will send you the most beautiful 
oil picture, 10 bv 20. in rich colors. Write the Art 
Studio, S09 Oak Street. Cartliajre. Mo. 



FARM LANDS 



OWN YOUR OWN ORANGE OROVE in beautiful Fruit- 
land Park. Write today for information how you tan own 
it on easy terms. take County Ijind Owners' Association, 
816 Beauty Street, Fruitland Park, Florida. 



FILMS DEVELOPED 



TRIAL OFFER — 20 cents for developing any film or six 
negatives any size, including six prints. Other charges pro- 
portiouute. 24 hour service. Splendid work. $20,000 plant. 
Koonoke Photo Finishing Co., Hoanoke, Virginia. 



HELP WANTED 



HELP WANTED, MALE — All men, women, boys, girls, 
oyer 17, williitjr to accept Government Positions, $135. 
write Mr. Ozment, 199, St. Louis. 



BE A DETECTIVE — Excellent opportunity: Rood pay; 
travel. Write G. T. I.udwig, 1415 W'estover Bldg., Kansas 
City, Mo. 



BE A DETECTIVE — Earn Big Money. Oreat demand. 
Travel. Excellent opportunity. Fascinating work. Experi- 
ence unnecessary. Particulars free. Write Debt. M. C, 
American Detective System, 1968 Broadway, N. Y. 



HELP WANTED— MALE 



BE A RAILWAY TRAFFIC INSPECTOR! $110 to 
$250 monthly, expenses paid, after 3 months' spare-time 
study. Splendid opportunities. Position guaranteed or mon- 
ey refunded. Write for Free Booklet CM-G4. Standard Busi- 
ness Training institute, Buffalo, N. V. 



MOTION PICTURE BUSINESS 



*3f».00 PROFIT NIGHTLY. Small capital starts you. 
Outfits sold on installments. No experience needed. Our 
machines are used and endorsed by Government Institutions. 
Catalog free. Atlas Moving Picture Co., 420 Morton Bldg., 
Chicago. 



NEWS CORRESPONDENCE 



EARN $25 WEEKLY, spare time, writing for newspapers, 
magazines. Experience unnecessary ; details free. Press 
Syndicate, 500, St. Louis, Mo. 



OLD MONEY WANTED 



$2 TO $500 EACH paid for old coins. Keep all Odd and 
Old Money. You may have valuable coins. Send 10 cents 
for Iss's Coin Value Book, 4x0. We pav cash. Clarke Coin 
Co., Ave. 11, I.e Roy, N. Y. 



OLD COINS 



OLD COINS — 1-arge spring selling catalogue of coins for 
sale, tree. Catalogue quoting prices paid for coins, ten 
cents. William llesslein, lOl-L> Trcmont St., Boston, Mass. 



PATENTS 



PATENTS. Write for Free Illustrated Guide Book. Send 
model or sketch for free opinion of its patentable nature. 
Highest references. Prompt Attention. Reasonable Terms. 
Victor J. Evans & Co., 621 Ninth, Washington, D. C. 



PHOTOPLAYS 



WRITE PHOTOPLAYS. $50 to $300 each paid be- 
ginners for ideas, plots and stories ; experience unneces- 
sary. Write todav for free plan. Manuscripts examined 
free. Los Angeles Photoplay Co., Box 998, Los Angeles. 
California. 



Exchange Plots for $$. Photoplay ideas accepted any 
form ; revised, typed, published, copyrighted, sold. Advice 
free. Universal Scenario Corporation, 263 Western Mutual 
Life Bldg., Los Angeles. 



Photoplays, Ideas. Wonted for California Producers. 

Also Magazine Stories, etc.. for publication. MSS. criticised 
free, sold on Commission. Submit MSS.. or, if a beginner, 
write for Free Plot Chart and details. Harvard Company, 
'-•'JO San Francisco. 



POEMS WANTED 



POEMS WANTED for publication. Cash paid for those 
available. Send one short poem today for free examination. 
IDYL PUB. CO., IS!) North Clark Street, Suite 218, 
CHICAGO. 



PRIZE CONTEST 



$500.00 PRIZE CONTEST. If you write the best third 
verse for our song '"Empty Arms'* you will receive $500.00. 
Send your name and we will send you free the contest rules 
and words of this song. World Corporation, 245 West 47th 
St., Dent. 067-A, New York. 



SHORT STORIES 



STORIES AND PHOTOPLAY IDEAS WANTED by 48 

companies : big pay. Details free to beginners. Producers* 
League, 441, St. Louis, Mo. 



FREE TO WRITERS— A wonderful little book of money- 
making hints, suggestions, ideas ; the A B C of successful 
story and movie ptay writing. Absolutely Free. Just ad- 
dress Authors' Press, Dept. 14, Auburn, N. Y, 



STORIES. POEMS, PLAYS, ETC., are wanted for publi- 
cation. Good ideas bring big money. Submit MSS. or write 
Literary Bureau. 134, Hannibal, Mo. 



EARN $35 WEEKLY, spare time, writing for newspapers, 
magazines. Experience unnecessary ; details free. Press 
Syndicate, 500 St. Louis, Mo. 



STAMPING NAMES 



stump Names on Key Checks. Make $19 per 100. Some 
make $10 daily. Either Sex. Send 25c for sample and 
instructions. M. Keytag Co., Cohoes, N. Y. 



VAUDEVILLE 



GET ON THE STAGE. 1 tell you how! Send 6c postage 
for Instructive illustrated Stage Book and particulars. C. 
LaDelle. Box 557, Los Angeles. Cal. 



WRITERS 



WANT TO WRITE? Let writer of wide experience aid 
vou. Advice, criticism, etc. Correspondence welcomed. 
Author, Box 180-B. Madison Sq. Sta., N. Y. C. 
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our 

skin can be 

quickly cleared of 

Pimples, Blackheads, 

Acne Eruptions on the 

face or body, Enlarged Pores, 

Oily or Shiny Skin. $1,000.00 Cold 

Cash says I can clear your skin of the 

above blemishes, write today for my free 

Booklet— "A Clear-Tone Skin" 

—telling how I cured myself after 

being afflicted for fifteen years. 

S.GIVENS, 223 Chemical Bldg., Kansas City, Mo, 
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Why Stout People Carit Wear New Styles 

§>■■'■-'-- 



Easy to lose a 
pound a day or 
more by new fas- 
cinating method. 
No exercise, self- 
denial or discom- 
forts 






Illustrations show 
what wonderful 
improvement i n 
figure is secured 
by reduction of 
thirty pounds 



Reduce to lfour Ideal Figure 

In Two Weeks ! 

Make This Free Test -Results Guaranteed 



I REDUCED from 175 pounds to 153 
pounds in 2 weeks ! (22 pounds lost in 14 
days). If you had known me before and 
could sec me now, you would realize what a won- 
derful discovery your new method is. Before I 
started I was flabby, heavy and sick — had stom- 
ach trouble all the time. Had no vigor. I feel 
wonderful now." Name furnished on request. 

This person's experience is duplicated by that 
of hundreds of others who have quickly regained 
their normal, healthful weight, and strong, grace- 
ful and slender figures in the simplest, easiest 
and most delightful way known. Mrs. George 
Guiterman, of 420 East 66th Street, New York, 
lost 13 pounds in the very first 8 days. Mrs. 
Mary" Denneny, of 82 West 9th Street, Bayonne, 
N. J., lost 74 pounds in record time, reduced her 
bust 7 'A inches, her waist 9 inches and her hips 
11 inches. She also banished her pimples and 
secured a l)cautifu! complexion; all through this 
marvelous new method. She can now RUN up- 
stairs without puffing or discomfort, whereas 
before it made her feel faint just to walk up. 

Look Years Younger When Fat Departs 

A Pennsylvania woman writes, "Since I lost 
f hose 54 pounds I feel 20 years younger — and my 
family say I Ionic it." 

This appearance of youth is one of the most 
delightful results of this new method. Fat peo- 
ple always look older than they really arc. Mere- 
ly to secure a slender form would bring a more 
youthful appearance. But this new method also 
results in a clearer skin, a brighter eye, a firmer 
step and the most wonderful energy and vitality. 
Many write us that they have been positively 
amazed to lose lines and wrinkles which they had 
supposed to be ineffaceable. So that when you 
reduce to normal weight in this new, simple, 
fascinating, natural way, you look even younger 
than most slender people of the same age. You 
can then dress stylishly and yet be in perfect 
taste. This season's designs are made for thin 
people. In a very short time after using this 
marvelous new method, you can wear the most 
colorful, the most fluffy, and the most extreme 
styles ; and look well in them. 

(Nine) 



\Tf\ Exercise, Starving, 
■'**-' Special Baths, Roll- 
ing, Massage, Appliances, 
Special Clothing or Any 
Discomfort Whatever. 

Results in 48 Hours 



And, best of all, these wonderful benefits are 
secured without any discomforts whatever. No 
starving, no exercise, no medicines — nothing to 
do but pay attention to an easily followed law 
of nature. In reward, nature gives everything 
and exacts no payment. 

The Secret Explained 

As simple and easily understood as is tliis natural law 
it seems almost magical in its results. Eugene Christian, 
a specialist of international renown, discovered that it is 
not htnv much they eat. anil to a certain extent it is 
not even 7ehat they cat that causes people with natural 
fatty tendencies to put on surplus flesh, ft is how their 
food is combined. Eat certain dishes at the same meal 
and they will cause more flahbincss and fat and fill the 
body w| th the poisons that cause the puffiness, the lack- 
lustre eyes and the skin blemishes which so often ac- 
company obesity. Hut eat these very same dishes at 
different times and properly combined with other ordi- 
nary foods and they make muscle and bone and good 
rich blood instead of fat. Then the fat you have already 
stored up is rapidly consumed. This discovery is the 
greatest boon ever given to stout people who have found 
dieting a weakness, exercises a task and drugs a delu- 
sion. For when you learn the secret of properly com- 
bining vour food you can cat Potatoes, Fowl, Meat, 
Fish, Milk, Butter, Cheese, Chocolate, Corn Bread, 
Wheat Bread and many other dishes, you have probably 
been denying . yourself. And yet you will lose weight 
steadily, right from the start — perhaps a pound a day, 
perhaps more, as so many others -have done. 

And as the unhealthy fat departs, your flesh becomes 
firm, your complexion clears, your eyes brighten and 
your health and energy increase wonderfully. Youthful 
looks, youthful spirits and a youthful form become 
quickly yours. 



When you have reduced to normal weight and yo-ir 
fatty tendencies have been corrected it will not be 
necessary for you to pay further attention to how your 
food is combined. Still you will probably want to keep 
these combinations up all your life, for as Mr. Clyde 
Tapp, of Foolc. Ky., says: "The delicious menus make 
every meal a pleasure never experienced before." 

Free Trial — Send No Money 

Send no money now — just fill out and mail coupon 
or send letter if you prefer. We will send you in 12 
interesting booklets, complete instructions and dozens 
of delicious menus containing the foods you like com- 
bined in a way to enable you to quickly attain a slen- 
derness which makes you look well in the most colorful, 
fluffy or bouffant styles. Weigh yourself when the 
course arrives. Follow the appetizing menus in the 
first lesson. Weigh yourself again in a couple of days 
and note the delightful and astonishing result. 

People have been so grateful for what Christian has 
done for them that they have voluntarily paid him fees 
of $500.00 to $1,000.00. Hut he wants everyone to be 
able to own this course on "Weight Control." So in 
addition to a FREE TRIAL offer, he makes the fol- 
lowing nominal price, which you will probably consider 
as hardly paying for printing and handling. You pay 
the postman only $1.97 (plus jwstage) when the course 
arrives. And it is then yours. There are no further 
charges. If you are dissatisfied with it you will have 
the privilege of returning it within 5 days and your 
money will then be instantly refunded. So you risk 
nothing. Act today! You'll soon create astonishment 
and envy among your friends by your renewed . slen- 
derncss. increased health and youthful appearance. 
CORRECTIVE EATING SOCIETY, Dept. W.2104, 4J 
W. 16th St., New York City. 

If you prefer to write a letter, copy wording of cou- 
pon in a letter or on a postcard. 



CORRECTIVE EATING SOCIETY, INC. 
Dept. W-2I04, 43 W. Kith St., New York City 

You may send me, IN PLAIN WRAPPER, Eugene 
Christian's Course, "Weight Control — the Basis of 
Health," in 12 books. I will pay the postman $1.97 
(Plus Postage) on arrival. But if I am not satisfied 
with it I have the privilege of returning the course 
within live days and my money will be instantly re- 
funded. 



Name 

Please Write Plainly 

Street 

City State 

Price' outside U. S. $2.15 Cash with Ordir 
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EVA NOVAK, the Popular Universal 
Film Star, praises Qarda Face Powder 



JHOUGH you have used 

many face powders, and 

good ones, you will find 

new delights in Garaa! We are so 

sure of this that we want to send 

you a One -Week Garda Sample 

free. Try Gardaforyourself. Know, 

at first hand, its velvet smooth- 

ness — its rare clinging quality — 

I its new entrancing fragrance ! 

Remember , too — with each box ofQardaFace 
Powder comes a fresh, clean powder puff I 




FACE POWDER. 



Garda products on your dressing table assure 
complete harmony of fragrance and quality: 

Garda Face Powder Garda Cream 
Garda Toilet Water Garda Perfume 
Garda Nail Polish Garda Rouge 
Garda Talcum Powder 

Garda toilet requisites — and over 150 other 
Watkins Products — are delivered direct to the 
home by more than 5500 Watkins Dealers. 
The Watkins Dealer who calls at your home is 
a business person of integrity. It pays you to 
patronize him (or her), for he renders a distinct 
service. He saves you time and money. And 
he brings you real Watkins Products, known 



The finest private ad- 
ministration building 
in the world. 



for their quality throughout 54 years and used 
by more than twenty million people today! If 
a Watkins Dealer has not called recently, write 
us and we will see that you are supplied. 



One-Week Sample FREE 



Send today for liberal One- Week Sample of 
Garda Face Powder perfumed with the dainty 
new Garda odor; also our attractive booklet 
.on beauty and Garda products. 

Territories open for Watkins Dealers. Write! 

THE J. R. WATKINS CO. 

Dept. 234 Winona, Minn. 

Established 1868 
The Original 
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NORMA TALMADGE 

"April, April, 
Laugh thy girlish laughter; 
Then, the moment after, 
Weep thy girlish tears!" 




Photograph by Edwin Bower Hesser 



DOROTHY DALTON 

For unexampled heroism in the cinema cosmos, we recommend 
Dorothy Dalton. In her latest picture "Moran Of the Lady Letty" 
she doesn't get to dress up oncet A dirty and disreputable pair of 
worn-out trousers and an old flannel shirt constitute that lady's 
entire wardrobe thruout the whole picture. Still, she manages to look 
pretty and girlishly charming 








Photograph by C. Hcighton Monroe 



ANTONIO MORENO 

Tony turns his perfectly shaped head so that we may see his perfect profile. This 
popular young man's last picture was "A Guilty Conscience," in which he had nothing 
in particular to do, but did that extremely well. Better stories for better actors — like 

Moreno, is CLASSIC'S plea 





Photograph by Freulich 



ERICH VON STROHEIM 



"The man you will love to hate," in the character of the unregenerate Karamzin, 

whose well-known amatory proclivities made foolish wives out of otherwise sensible 

ones. A superb director, a stunning actor and a gallant gentleman 








Photograph by Edwin Bower Hesni-r 



VIRGINIA VALLI 







We should think this rather demure young person would be just a little bit nervous to 
find herself face to face with the man who makes wives foolish. However, she looks 

quite serene * 




The 

Queen 

Bee 



A rather mag- 
nificent, a 
gorgeously 
proportioned 
a matter of 
fact. The loveliest mouth 
in America — red and al- 
most always laughing 



NOT so long ago an editorial 
scrivener under whose 



beauty, as 



professional jurisdiction it 
has pleased God to call us, wrote 
an interview with Corinne Grif- 
fith called "Beauty and the In- 
terviewer." In the course of his 
discourse he either complained 
or hosannaed that being 
blinded by feminine beauty (Betty Blythe was also there) he 
was unable to get an interview idea. Of course, being a wom- 
an interviewer we are not supposed to be blinded by fem- 
inine pulchritude. It is too much to suppose that we could 
ever be bfinded by the masculine brand of the same . . . what 
remains? It's just terrible the way these men have of rob- 
bing women even of their excuses. A woman's just got to 



talk, write or eat. 
There seems to be 
no acceptable alibi 
to the contrary. Of 
course, there's al- 
ways Dick Barthel- 
mess, or the beaute- 
ous Schildkraut, or 
yet again the seduc- 
tive Valentino; still, 
truth to tell, we 
hnte to admit it, but 
we've always been 
ahle iu see thus far. 
Which only goes to 
prove the optical, 
among ntlit-r things, 
superiority n[ worn 
en. 

Still. I feel fnr 
the editorial scriv- 
ener. I may not be 
blinded, but I know 
what it is to lunch 
with Betty Blythe. 
And add to that, 
two or three other 
interviewers g a t h - 
ered together in the 
same pursuit, and 
you have results 
which are mainly 
sociological and 
still more mainly 
menu-logical. The 
Star, being Betty, 
orders n' orders n' 
orders — a purely al- 
truistic process, by 
the way, since Betty 
is perpetually on a 
diet — and with the 
fundamental ques- 
tion thus disposed 
of and the brain 
lulled by the com- 
fort of the body, 
professional pride 
and prejudice fade 
away. 
Then there are, as a matter of course, tales to tell, expe- 
riences to compare, future predictions to be sagely and authori- 
tatively made ; the latest pictures to be lauded or laid out. After 
all, we women may not be capable of being blinded by beauty, 
but food and current scandal lay low the sexes, quite impartially. 
Then, too, there's something sort of sovereign about Betty. 
Betty would like to have been born a Queen, so she told us. 
You know, a regular Queen, capital Q, with ladies-in-waiting 
and a gold crown and a scepter and a throne. She is pro the 
abolition of the aristocracy. Undoubtedly, Betty would have 
graced a throne e'en as sumptuously as she graces the chair in 
Any Restaurant. The throne is the seat of. temporal power. 
Consider Sheba . . . But she would, too, be something of an 
innovation in Majesties. Betty is the most democratic royal- 
ist ever born to divine rights. The chances are at least eleven 
to two that she would make one of her friends (probably an 

(Sixteen) 



By 

FAITH SERVICE 



indigent writer) a gift of her throne, or possibly 
of her King, provided he didn't happen to be Paul 
Scardon, the reigning marital monarch. Betty has 
a habit of giving. Doubtless if she were in sooth 
a Queen, we indigent writers would be Sires, or 
Marchionesses, or Countesses, or such high sound- 
ing plenipotentiaries. 

"However," said Betty, "I cant very well be 
born again into the royal family, so I'll content 
myself with playing Queens, whenever I get the 
opportunity. There is something about the cere- 
moniousness of Court etiquette that thrills me. I 
feel transported." 

"Mebbe," I suggested, "you were a Queen in 
your past incarnation, providing always that you 
believe in the shuttle-car of 
souls. You may, you know, 
have transmigrated from 
Queen to Screen. Who can 
tell?" 

"Well if I haven't been one," 
observed Betty, "I'll get ready 
for the throne this time." 

There was a pause during 
which the shirred eggs were 
removed and the alligator 
pears replaced and then Betty 
observed : 

"The one thing I wouldn't 
want to be is a drone. Since 
I cant be the Queen of 
Moragrivinia, or words to 
that effect, I am glad I 
wasn't born among 
the Idle Rich. I'd j 





Then, too, there is something sort of sovereign 
about Betty. She would like to have been 
born a Queen, so she told us— you know _ a 
regular Queen, capital Q, with ladies-in-wait- 
ing and a gold crown and a scepter and a 
throne 



simply hate to work so hard with nothing to show for 
it. I like to have results for what I do — and see 'em." 
Betty is a gay and daring and very human being. 
It is pleasanter to be with her and 
harder to interview her than almost 
anyone I know. Of course, there is al- 
ways her beauty ... fit subject for 
the lyricist or the writer of rhythmic 
prose. A rather magnificent, a gorge- 
ously proportioned beauty, as a matter 
of fact. The loveliest mouth in Amer- 
ica — red and almost always laughing. 
She is difficult to interview just be- 
cause she is such a good sort that she 
had rather talk about you than about 
herself; about what someone else is 
doing than about what she is doing; which is all awfully good stuff 
when you dont have to put it down on paper and head it "Betty Blythe." 
She loves clothes and food (diet despite) and theaters and people 
with a sense of humor. She loves to give and to make other people 
happy and she has a gracious and a vivid hospitality, both of fact and 
of spirit. She detests the poseur and the artificial and the bombastic 
and the pretentious. And by the same token she is more apt to see 
seventy-five per cent of good in a person than twenty-five. She tells 
(Continued on page 89) 
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Apparently unaware of his importance and utterly devoid 

of the self-consciousness that usually goes with precocity, 

Jackie Coogan keeps his individuality aloof, untouched by 

the influences that flow around him 



The Young 
King 



his skate while Bernice and I stood 
grammatically awed. 

"Come out in the back yard and I'll 
show you my automobiles," invited 
Jackie, taking my hand. 

"Oh, he doesn't want to see your 
automobiles," interrupted a voice from 
the veranda. It was Jackie's grand- 
mother who had appeared suddenly in 
the doorway. "Come along in the house 
and talk to Mr. Howe." 

Jackie reluctantly obeyed, expressing 
grave doubts as to the safety of the 
vehicle which he had left standing out- 
side. 



HAVING interviewed Bill Reid, Wes Barry and 
Jackie Coogan I've served notice on the editor 
that I wont do another one until I have a roller- 
coaster. 

I certainly felt cheap when I saw Jackie' Coogan's line-up of 
scooters, push skates and kiddie koasters. But, then, Jackie 
made me feel cheap in several ways. 

He was adjusting a push skate when I arrived before, his resi- 
dence on Le Brea avenue in Hollywood. ■ A young lady of six 
years was his guest. 

"Your wife?" I inquired politely, having read that Jackie is a 
married man. 

"No, this is Bernice," said the young Anatol. 

Bernice sniffed and wiggled. 

"My mama learned me how to skate," said she. 

Jackie darted a glance at me. 

"She learned you, did she?" he repeated. 

"Yes she did," asserted Bernice. "She learned me how to 
skate." 

"She couldn't have learned you," reproved Jackie calmly. "She 
may have taught you." 

Bernice sniffed again and looked perplexed. 

There was an awkward pause during which Jackie removed 




Photograph 
by MiTligan 
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By 
HERBERT HOWE 



"I think we'd better go and 
take a look at it," I suggested. 

Jackie flashed a grateful eye 
upon me, and a second later I 
was careening around the corner 
of the house after two flying 
bare legs. 

Juvenile equipages of all 
varieties lined the court yard. 
Each of them was tried out for 
my approval and their virtues 
explained in a salesman-like 
manner. 

After this detailed demonstra- 
tion, which left him quite 
breathless, Jackie escorted me 
to the Coogan home, located on 
the second floor of a white 
stucco apartment house. It is a 
modest, simply furnished flat 
with plenteous evidence of 
Jackie's over-lordship. I was 
conducted to an alcove off the 
living-room which resembled a 
toy storage. After 
politely consulting 
my preferences, 
Jackie selected a 
horse race game. 

"Which horse 
do you choose ?" 
he asked. 

"The vellow." 

"I'll 'take the 
red. Come on you 
red! Come on!" 

Of course, the 
red won. 





Photograph by Edwin Bower Hesser 

"And so I vision Jackie Coogan," says 
the interviewer, "a Young King with the 
heart of a child and the soul of a divinely- 
wrought artist" 



* 



"Now how'd you like to play Around 
The World with Nelly Blye — kiss her 
on the cheek and see her fly?" 

I said that it sounded very much to my fancy. 

While spinning the card and moving our pawns 
we discussed several important topics. 

"Women?" repeated Jackie after a query from 
me. "Oh they're all right. Patricia is a fine girl." 

Patricia is a cherubic golden-locks, five years of 
age, who lives next door. In private life she is 
Mrs. Jackie Coogan — so Jackie stoutly avers. 

"We've been married two years," he observed. 

I regarded him respectfully. 

"When do you expect to get a divorce ?" I asked, 
mindful of Hollywood customs. 

"A divorce?" Jackie paused in the act of spinning 
the card. "You see I'm a Catholic, and Catholics 
(Continued on page 83) 
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ESSENTIALLY, Claire Windsor will always be the heroine 
of the drama, whether it be played upon the screen or not. 
This is not only because of her personal loveliness 
around which there clings the breath of romance, but because 
she is the type of woman who inspires chivalry and for whom 
men would perform valorous deeds, and — she will always 
win the love of the hero before the play is over ! 

During most of our interview, Miss Windsor sat beside me 
on the wide davenport in her parent's home on Third Avenue 
in Los Angeles. While we chatted the room became dusky 
with the early twilight and the girl's fair, radiant beauty stood 
out luminously against the greying shadows. 

I can well imagine she would prove disturbingly alluring to 
the masculine breast for she embodies all the endearing feminine 
qualities which men praise in the woman they respect as well 
as love. 

She is very companionable, quick to sense that fragile atmos- 
phere on which rests congenial tastes. There is never any 
effort on her part to make conversation and the frequent pauses 
are restful, she has well learned the power of the illuminating 
silence. 

There is nothing of the worldly wise about her nor of the 
coquette either, unless it be the naive coquetry of the child. 



With her sweet 
dignity, win- 
someness and ap- 
pealing feminine 
charm, Claire 
Windsor seems 
waiting, perhaps 
a little wistfully, 
to be shown the 
way to her Big 
Opportunity 



The 
Heroine 



She is direct, sincere, devoid of 
all pretense and her grey blue 
eyes look squarely into yours 
with no suggestion of subter- 
fuge. In fact, as I think of her 
now that I am no longer under 
the fascination of her presence 
it is her sincerity that stands 
out most vividly. 

No great impelling dramatic 
ambition is responsible for 
Claire Windsor's advent into 
motion pictures, tho during her 
girlhood days while attending 
Washburn College in TopeTca, 
Kansas — her native state — she 
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By 
MAUDE CHEATHAM 



says she sometimes dreamed of the stage, but what 
pretty girl does not? 

After the family moved to Seattle she 
succumbed to the dancing craze and having 
mastered the Tango she appeared in many 
charitable affairs. Tho she enjoyed the ap- 
plause and the spotlight she took it all as a 
lark with no idea of adopting a profes- 
sional life. 

Three years ago, at the age of twenty, 
she determined to end an unhappy mar- 
riage into which she had plunged at 
seventeen. She came to Los Angeles to 
visit her parents and, seeking to forget 
her shattered romance, turned longing 
eyes toward the films. 

"Everyone told me how impossible it 
was to get in, but one day feeling extra 
brave I set out, secretly, mind you, to 
try my luck. After visiting several 
studios I nearly died of joy when they 
told me at Lasky's to return the next day 
and they put me in an Ethel Clayton pic- 
ture," and Claire laughed, quietly, at the 
memory of her first triumph. "This was 
followed by other Lasky pictures and sev- 
eral at Goldwyn and then I did a bit for 
Allan Dwan. When this was completed he 

Photograph (above) by Edwin Bower Hesser 





There is nothing 
of the worldly 
wise about her, 
nor of the co- 
quette either— 
unless it be the 
naive coquetry of 
the child 



put mc un- 
der a year's 
contract and my 
hopes flew high, 
but months went by 
and I was still an extra 
when Lois Weber offered me 
a wonderful part. Mr. Dwan 
released me and before I 
knew it I was playing leading 
roles in the Weber produc- 
tions." 

Watching her exquisite pro- 
file sketched against the un- 
certain shadows, I recalled 
Lois Weber once telling me 
that she considered Claire's finely attuned emotional 
temperament and pliant personality was the founda- 
tion for a great actress, yet the girl feels she has 
done little that is worth while — yet. 

After making five pictures Miss Weber sailed 
away to Europe and Claire, still under her con- 
tract, has been loaned to Goldwyn for their all 
star production, "Grand 'Larceny," to Frank Mayo 
for "Doctor Jim," and has just completed "One 
Clear Call," at the Louis B. Mayer studio. This 
latter picture, she believes, offers her the best chance 
she has had. 

"It was a splendid cast," Miss Windsor's quiet 
voice held an enthusiastic ring," with Henry Wal- 
thall, Milton Sills, Irene Rich and Shannon Day. 
The director, Henry M. Stahl, loves to develop 
thought with little action and it was stimulating to 
(Continued on page 79) 
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April 

in the 

Theater 



One of the attractive person- 
alities of the "Ziegfeld Mid- 
night Frolic" is Lillian 
Woods, whose dancing 
stands out of the vivid roof 
entertainment 




Charming Margaret Lau- 
rence is one of the interest- 
ing principals of the lively 
stage melodrama, "Lawful 
Larceny" 
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Above, one of the important scenes of the 
Clare Kummer success, "The Mountain 
Man," with (left to right) George Fawcett, 
Sidney Blockmer and Catherine Dale 
Owen. Right, Mile. Marguerite, the 
piquant dancing hit of the big revue suc- 
cess, "The Music Box Revue" 





At the left are two attractive mem- 
bers of the musical hit, "Tangerine." 
Reading from left to right, Florence 
Moore, hoop, Beryl Halley 



Photograph 
by Tornello 
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Helen's Hungry 
Heart 




THIS is not a fairy tale of the studios. It 
has nothing in it of the well-known fable of 
the girl who one day wandered into the 
studio, caught the eye of the man in charge of 
the casting, allowed him to persuade her to enact 
the star role in the drama then ready to be filmed, 
and so became famous over night. If you like 
fairy tales of that caliber you'd best not waste 
your time wading thru this dull narration of the 
patience exhibited by myself, namely one Helen 
Ferguson, when I decided, that the world was 
but waiting for my appearance as an actress to 
forsake all of the reigning favorites. 

Not because of any great artistic "urge" did I 
start my career as a worker, but because the size 
of the family pocketbook was out of all propor- 
tion to the needs of the family. I began to do 
odds and ends about the neighborhood, when I 
was ten . . . clerked in a store . . . took care of 
babies . . . anything that I could get to do as a 
matter of fact, except selling papers. That is 
such a distinctly masculine achievement. 

I lived near the Essanay Studio in Chicago, and it 
came to me suddenly one day that instead of being one 
of the neighbors' kids who were always climbing over 
the fence to catch a glimpse of Francis X. Bushman, 
Beverly Bayne and Bryant Washburn, I should like to 
"become an actress," and thus be able to chase the curi- 
ous kids away. Of course I had no objection to the 
item that I would make tremendous sums of money, buy 
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mother diamonds and gold furniture for the 
house. 
At that age — thirteen — a decision was all 
that I deemed necessary to accomplish any- 
thing, so I got in touch with a friend of 
mine who knew a man who knew a man 
who was slightly acquainted with Louella 
O. Parsons, who had formerly been the 
scenario editor for Essanay, and who 
was at that time photoplay critic on one 
of the Chicago papers. I persuaded this 
kind-hearted individual to take me to 
Mrs. Parson's office and introduce me 
to her. I explained my desire to her, 
and she was perfectly charming. She 
gave me the name of the man that I 
would need to see. I dressed all up in 
my mother's 
clothes, her best 
Sunday -go-to- 
meeting-ones, by 
the way, and saw 
him the next day 
. . . and the 
next . . . and 
the next . . . 
and all the "next 



"Not because of any 
great artistic urge," 
says Helen Fergu- 
son, "did I start my 
career, but because 
the size of the 
family pocketbook 
was out of all pro- 
portion to the size 
of the family needs 



Photographs by Clarence S. Bull 
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By 

HELEN FERGUSON 



days" for the following four 
months. I reported before school 
every morning and after school eve- 
ry evening, and hung around the 
blessed place all day Saturdays. 
Finally, when I had almost begun 
to believe that the picture business 
was perfectly content to exist with- 
out me, I received a 'phone call 
from the casting director, who 
ordered me to report for my initial 
production on the following morn- 





Photographs by Clarence S. Bull 



In "Hungry Hearts" I 
have the best part of 
my career. I have al- 
ways hated the little 
hump on my nose, but 
now I love it because 
it has brought me the 
part I love so 



ing. It was the day of my final examinations. I \va? 
half-way thru High. He assured me that I would 
be thru by eleven o'clock, and as my exam was 
scheduled for thirty minutes after that time, I felt 
that Providence had at last taken notice of me. Of 
course I knew nothing of the fact that very few stu- 
dios are able to keep schedule time on productions. 
Well, I finally worked about three o'clock that after- 
noon, and the Providence that I had thanked so sin- 
cerely refused to recognize me socially . . . for we motored right up to my 
school tq take the scenes, and the teachers were there, and the principals, and all 
the kids. Gee ! Somehow that principal lost all humanity. He flunked me with 
a complete lack of ceremony^ I was furious. 

I never went back to school — that is, not to that school. I afterwards studied 
at night at the Academy of Fine Arts, but my real school-days ended as my 
"career" began. 

I felt that I was then definitely "in the movies." I was permitted to report in 
the morning and stay all day in the event that a mob would be needed in a hurry 
some time during the day. There were thirty of us — regular extras we were 
called, and we all dressed in one large dressing-room in the basement. At school 
I had always been that hated thing "Teacher's Pet". Here I was less than the 
dust that the janitor swept out every night. But I was full of ambition, and such 
determination to succeed that I rejoiced in the fact that I had even been allowed 
inside the gates. Many times every one of the girls would work in a big scene, 

(Continued on page 78) 
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"WHERE MY LOVE LIES DREAMING 

Baron de Meyer's poetic conception of a popular idol. We are willing to wager that 
Doug likes this picture of his Mary better than any other. Sweet epitome of idealized 

womanhood, paradoxically — real 
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'OU ask for a story, Bud 
of my Stem? Shall it 
be a tale of the dragon 
who lives in the mountain of 
Oz and groans and writhes because of the stom- 
ach-ache he got a thousand years ago from eating 
the poor widow's three green plums? Or shall I 
tell you how the princess Fa-La turned herself 
into a goldfish to escape the wicked enchanter 
and was caught by her lover Wong, who knew her 
by seeing the ring he had given her wrapped about 
her tail, and kept in a gold aquarium close by 
his throne forever after? 
No? Then what would you, Gift of my Love? A true story, 
say you ! Now you are asking .for something stranger than 
dragons, more improbable 
than princesses with fins. 
Anyone can imagine such 
things, but only Buddha the 
Wise can devise the amazing 
web of adventures that men 
call Life.. I am an old man. 
being nearly thirty, and these 
things happened a lifetime 
agch— the span of your life- 
time, Small One. Memory 
is a distorting glass in which 
mole-hills loom to the size of 
mountains and nothing is as 
it seems, yet I will look into 
the glass and tell you what I 
see. 

Once upon a time I was 
madly in love with a girl 
named Ting-a-ling Wing. 
She was a veritable water- 
lily, for her people for gener- 
ations had been in the 
laundry profession, which is 
a most honorable one. It is 
easy to find rulers and em- 
perors, but a good laundry- 
man is hard to find, indeed. 
One can get along without 
being ruled, but one cannot 
get along without being 
laundered. I was only a 
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humble cook, but she re- 
turned my love and we 
looked ahead to a glorious 
future, and to becoming the 
ancestors of a long line of laundrymen. 

And then — even now I can hardly bear to re- 
member — one day I came to her door and found 
a note hung from the knob. "Business is bad. 
The gods are down on us," it read, "We have gone 
to the United States where men wear starched col- 
lars every day. Mr. Willie Wing and family." 

I was in despair, for, know you, Heart of my 
Soul, I had not got so far as the United States in 
my studies at school. I stopped the old priest, Pooh-Pooh, 
who was passing, and inquired the way. "That I do not 

know," he said, "but I have 
heard of a place called 
'Konee Island' in that direc- 
tion. A brother of my uncle 
had been there and he spoke 
of its wonders, among which 
are animals known as hot 
dogs." 

I put my pack upon my 
back and set off in the direc- 
tion he had pointed, coming 
presently to a mountain on 
which stood an elderly man, 
casting prayers printed on 
tissue paper to the winds for 
the sake of his mother-in- 
law's soul. Of him I asked 
my question and he shook 
his head. "This," said he 
pointing away toward the 
nothingness all about, "is the 
Tumping-Off Place. What 
happens if one jumps off the 
Jumping-Off Place I do not 
know. But you might try 
and see." 

As you may imagine, it 
took courage but I did not 



With the first taste, his scowl 
faded 
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"He is my chaperon," hesitate, for if Ting-a-ling 

?ThaV a io ng i. .^Sud |W, lost * ,«£, l ? d . ™* W ^ 

States custom. A chap- to hve - Splash ! And I was in 

eron is someone who the Pacific, which is indeed one 

watches to see that a girl of the wettest oceans in all the 

does not get kissed" world Did j swim across it> 

you ask? It must be that I did, 
tho I cannot remember now. 
On an island in the middle of the Pacific I paused to ask a 
fisherman the way, and he was angry. "For," said he, "what 
are you doing messing about my ocean, scaring the fish away ? 
Be off at once. You will find the country you seek yonder !" 

My son, the fisherman lied! There was land, true enough, 
but it was not the United States, where there are laws against 
almost everything, but a place called Bandit-Land where men 
make their own laws with bowie-knives and cutlases. No 
sooner had I landed and started off with my heart full of joy 
at the idea that I would soon see Ting-a-ling, then I heard in 
the distance a great hullabaloo. 

It seems that in a nearby cave lived five bad, bold bandits 
who had just disposed of their cook because his biscuit broke 
off a tooth of the bandit chief. With lassos they started out 
to catch another, and soon saw the marks of my Chinese slip- 
pers in the sand. "The tracks of a cook!" said the Bandit 
Chief, "What-Ho for a cook! What-ho!" 

Naturally, hearing my name called, I paused and a moment 
later I felt a rope about my neck. "Will you please tell me 
the way to the United States?" I asked politely. 

"Never mind that!" said the Bandit fiercely, "are you a 
cook ?" 

I nodded. I could not tell a lie. I could not think of one 
to tell. 

"Then," said the Bandit, "you are engaged!" He looked at 
his wrist watch, "we will expect dinner ready in' precisely one 



hour." And he 
and the other 
four bandits all 
pulled in their 
belts to the last 
notch. 

You have 
never, Saffron 
Floweret, seen 
such a kitchen 
as that to which 
the bandits led 
me. Thecal- 
drons were 
dirty, the sink 
piled with 
dishes, and the 
floor cov- 
ered with gar- 
bage. On the 
table lay a stag 
ready for roast- 
ing — and only 
an hour to do 
it all in! The 
rattling ,of my 
knees sounded 
like dry leaves 
in a wind but I 
set to work, 
hearing all the 
while the ban- 
dits in the next 
room singing 
some banditty 
and wondering 
dismally wheth- 
er I would ever 
see my darling 
Ting - a - ling 
again. 
Presently, after I had scrubbed the floor and cleansed the 
pots and polished the stove and was tying the antlers of the 
roasted stag with bows of pink baby ribbon as a garnish, the 
chief appeared. "Do you know what happens to cooks who- 
are not good cooks?" he roared, as loudly as the north wind 
in the grove of Tong-Sei, "They are fired!" and he took off 
the lid of the stove and pointed to the flames within. Even 
now, Delight of my Eyes, the memory makes me tremble. I 
cannot go on ! Perhaps it will not seem so frightful if I call 
myself hereafter "What-Ho," as tho I were speaking of some 
other person to whom these things befell. Let us see. 

While What-Ho stood trembling and repeating what he 
thought at the time was a prayer, but remembered afterward 
was a recipe for wedding cake, the Bandit Chief tasted the 
stag. With the first taste his scowl faded, with the second a 
smile appeared, with the third he set down the tasting fork, 
took a medal marked "First Award, Annual Bandit Show" 
from his chest and pinned it upon What-Ho! 

And so, tho his heart beat against its bars, longing to wing 
its way to Ting-a-ling, What-Ho remained for some time with 
the bandits who grew plump and quite peaceful with his 
cookery and no longer murdered passers-by, but only play- 
fully nicked their ears and carved their initials on them. 

But you may be sure that all this time he was planning to 
escape, and one luncheon he put sleeping powder into the soup 
tureen and started out anew to find the United States and 
his sweet Ting-a-ling. At last he arrived at the Border where 
a large man with an enormous red nose stood at a turnstile 
and let people in and out. His nose was large because he 
used it to sniff the contents of all the bottles that went across 
the line and it was red because, when he discovered any of 
the drink which Americans call "booze" in a bottle, he did not 
let it get past him. 
"Where?" he shouted at What-Ho, "is your passport?" 
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Now What-Ho did not have anything like that, but he 
watched and saw that the people who went thru the turn- 
stile carried papers which the man in the brass buttons read. 
So he went away and borrowed a pencil and wrote a list of 
his ancestors for seven hundred years, which was as far back 
as he could remember them. But the Customs Officer would 
not take the list. "People in the United States have no an- 
cestors!" he said. "That is not the right paper." 

"Oh," said What-Ho, "do you want a reference? A char- 
acter ?" 

"No!" roared the Customs Officer again, "the people in the 
United States have no characters! You must either have a 

passport or ," he tapped his pocket meditatively, "or a 

ten dollar bill to get by me !" 

Now What-Ho had neither of these things and so he went 
away very sadly and walked along the river called the Rio 
Grande. And then on the other side he saw a huge wash-tub 
on wheels in front of a' shanty which bore a sign, "Wing 
Laundry, special prices for bandits' washing." As he stood 
looking across, Ting-a-ling came out with a bundle that she 
put into the tub, which had a bony horse hitched between the 
thills. 

When she saw What-Ho, she blushed like a yellow tea rose. 
"How lucky you came just now," she said, "we are moving 
away. The bandits dont 
have any washing done. 
And the only other people 
along the border are revo- 
lutionists, and they dont 
have any washing done 
either. So we are going to 
Arcadia. Why dont you 
come with us?" 

What-Ho wrung his 
hands. "I cant get into the 
United States!" he called, 
"Oh, what shall I do?" For 
by this time Mr. and Mrs. 
Wing had come out and 
climbed up into the tub and 
Ting-a-ling followed them, 
with her eyes modestly cast 
down. He would have 
jumped into the river* and 
swum across to them, but a 
crocodile rose from the 
water with a sign hanging 
about his neck under his 
wide open mouth, "En- 
trance but No Exit." 

"Getee up I" said Mr. 
Willie Wing, pulling on the 
horse's reins. "Come to 
Arcadia!" Ting-a-ling 
called, waving her dainty 
hand, "without thee I am 
as desolate as a shirt with- 
out buttons, as forlorn as a 
cuff without cuff-links, as 
useless as one half of a 
laundry ticket without the 
other half !" ' 

The words were sweet- 
est poetry to poor What- 
Ho's ears. He would have 
torn his hair but it was 
braided tightly into a queue. 
The tears ran from his eyes 
and seasoned the Rio 
Grande. 

"It will all come right in 
the wash!" Ting-a-ling 
cried, "Good-bye!" 

What-Ho went back to the 
Border and stood forlornlv 



watching a gang of bandits packing a shipment of grand- 
father clocks for the United States. For, you must know. 
Wee One, the bandits have plenty of Time on their hands. 
The tag on one of the packing cases caught his eye and his 
heart beat swifter. This clock was going to "Mrs. John 
Brown, Arcadia, U. S. A." 

"Somehow," said What-Ho to himself, very resolutely, 
"somehow I shall get there. Somehow I shall find her whom 
I love." And he edged nearer the packing case. 

"Get the hell outa there!" said the bandit, who spoke the 
American language. He lifted his hammer threateningly over 
What-Ho's head — and at the moment a whistle blew. You 
see, Son of my Strength, there is a quaint custom in other 
lands of stopping work when a whistle blows instead of when 
— as in China — the work is done. Instantly, the bandit let go 
the handle of his hammer in mid air and departed. A travel- 
er who had just handed his passport to the Customs Officer 
with the plea that he hurry be- 
cause it was a matter of life and 
death gave a cry of anguish as 
the officer dropped the paper 
into the canal at the first note 
of the whistle and hurried 



away. 



"Not" roared the Customs 
Officer. "That is not the 
right paper. You must 
either have a passport or 
— er — or a ten dollar bill 
to get by me" 
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What-Ho kissed it. And, What-Ho looked about him, 

will you believe it, in an- and then swiftly opened the 

other moment she had case of the clock that was going 

burned it again! to Arcadia. He took a breath 

that filled his cheeks with air 
like a balloon and lay down in- 
side the clock case, drawing the cover over him. My son, a 
man will do more for a woman than for Buddha himself. 

Fortunately for What-Ho it happened that he arrived at the 
Browns at a happy moment. In Arcadia the cooks discharge 
their mistresses instead of the other way about, and Mrs. 
Brown's cook had just given her her notice. 

"You said one mouthful too many, my lady!" she told her 
with a flourish of her umbrella, "and you can just cook 
your dinner for yourself !"'— this is the way servants speak 
in the United States. 

"Delia stay! Please, please stay!" wept Mrs. Brown — for 
that is how ladies speak to their servants in the United States, 
"if you will stay I wont ask you to give us one evening a 
week out." 

But the cook was obdurate. 
She left the kitchen, sweeping 
a platter off the table on the 
way out and putting the handle 
of the umbrella thru the glass 
in the door in farewell. For, 
know you, my Peach Blossom, 
a cook in Arcadia is more 
powerful than an emperor in 
China. The seven children of 
Mrs. Brown stood in a row 
and began to^cry, "We're hun- 
gry! We're hungry!" and at 
this moment the front door- 
bell rang. 

Two expressmen stood out- 
side with the packing box con- 
taining the clock. As they 
started to set it down in the 



WHIMS OF THE GODS 
Fictionized by permission from the Goldwyn pro- 
duction of a Gouverneur Morris story. Continuity 
by Ruth Wightman. Editorial credit: Paul Bern. 
Directed by Rowland V. Lee. The cast: 

What-Ho Jack Abbe 

Ting-a-ling Winter Blossom 

Bandit Chief Fred Becker 

Bandit Snits Edwards 

Bandit : Jackson Reade 

Bandit Joe Murphy 

Bandit J. Junnis Davis 

Go-Hang James Marcus 

Bully Harry Gribben 

Mr. Wing Edward McWade 

Mrs. Wing Mai Wells 

Detective William Orlamond 



hall, the five o'clock whistle blew 
and they dropped the case with 
a crash and ran out of the 
house. If they had put it down 
instead, they would have had to 
ask for over-time you see, O 
Mine of Potential Wisdom. 

The case was split from top 
to bottom, the clock door flew 
open and out tumbled What- 
Ho, almost stifled, and breathed 
ten times before he could speak. 
"Mama! Mama!" cried the 
children, dancing about and 
clapping their hands, "The tick 
has come out of the clock! See 
the tick!" 

"Can you cook?" Mrs. Brown 
asked anxiously. 

What-Ho bowed. "In my 
last place," he said, "I cooked 
for robbers." 

"Oh, you mean you were a 
chef in a fashionable hotel !" 
Mrs. Brown smiled. "Your 
duties will be very simple. In 
addition to cooking three meals 
a day you will only have to 
make the beds, cut the grass, 
weed the flower beds, sweep 
and dust, wash the flivver and 
look after the children when I 
am attending to my duties as 
President of the Mothers' Club, 
Leader of the Child-Problem 
Circle, and Treasurer of the 
Birth Control Society." 

You may not believe it but What-Ho looked dubious. 
"Surely," said Mrs. Brown in surprise, "you dont think that 
is too much to ask of a cook?" 

"On one condition," said What-Ho, "I will stay, Honor- 
able Mrs. And that is that I may be allowed to take the 
wash to the laundry." 

. So after his work was finished the next day, What-Ho 
packed the wash into the flivver, which is the name of a 
vehicle, and drove away in search of the Wing Laundry. But 
in the whole of Arcadia he found but one laundry sign, 
"American Plan Laundry. Go-Hang, Proprietor." 

Inside the building What-Ho found a large fat man with 
his queue cut off, and dressed in American clothes, sharpen- 
ing a pile of collars at a grindstone. Beyond was a machine 
that cut the tails of shirts as fast as they were fed into it, 
and still farther along was another machine that took the 
buttons off the garments placed in its hopper. What-Ho's 
soul was filled with horror, and he clung desperately to the 
bundle of wash in his arms. 

"I am looking," he said to 
the large fat man, "for the 
Chinese Laundry of Mr. 
Willie Wing." 

The large man, who was 
Go-Hang himself, looked ad- 
miringly at the diamonds on 
his fingers which glittered al- 
most as brightly as his 
nails. "There is no Chinese 
laundry in the city!" he said 
pompously, "I am a good 
American, I voted at the last 
election. In fact, I voted three 
times. I do the laundry for 
the citizens of Arcadia, and I 
do the citizens of Arcadia for 
their laundry. Dont you know a 
monopoly when you see one?" 
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And he took out a diamond studded pocket knife and 
started a run in a silk stocking he took from the pile. Most 
of the ladies in the United States keep their money in their 
stocking, so this is what is meant by the expression "a run on 
the bank." 

Comfort of My Declining Years, you may well imagine 
the misery in What-Ho's breast as he carried the bundle of 
wash back to the flivver and climbed in. And then — for does 
not every good story mingle the sad and the glad together? 
— and then What-Ho sniffed the air and discovered a familiar 
odor. Soap ! Go-Hang's laundry did not use^ it, perhaps — 
perhaps 

You have guessed it already, Wiseling, the Willie Wings 
had arrived in Arcadia. They had been there but a day, and 
already Ting-a-ling had the flower boxes gay and the window 
polished like the jewels of the Son of Heaven. Already the 
little stove was red hot, and the tubs full of suds, and a sign 
painted over the door. At What-Ho's call, Ting-a-ling came 
to the door. Her joy was great. "Father!" she called hap- 
pily, "Mother! What-Ho has brought some more laundry!" 

"Is it only the laundry you are glad to see?" What-Ho 
asked, disappointed. Ting-a-ling giggled and looked at him 
out of the corner of her eyes, and tossed her head, and wrig- 
gled her shoulders. What-Ho was amazed. "What are you 
doing?" he asked her. 

"It is a custom of these United States," replied Ting-a- 
ling coyly, "It is called 'flirting.' It means that a lady acts as 
if she didn't like a man when she does like him." 

"Ah, it is then what we would call 'lying' in China?" asked 
What-Ho. He moved a little closer to Ting-a-ling. Her 
mouth looked like a kiss. But she drew away, pointing to 
the sign on the fence "Beware the Dog." What-Ho saw a 
porcelain dog of such fierceness that if he had been anything 
but porcelain he would have taken a sample bite out of him 
long ago. 

"He is my chaperon," Ting-a-ling explained, "that also is 
a United States custom. A chaperon is someone who watches 
to see that a girl does not get kissed." 

"I do not think that I like the United States," What-Ho 



wash to 
that Go- 



said forlornly, "How does one get married in such a country ?'* 

Ting-a-ling smiled at him divinely. "Tonight," she whis- 
pered, "if you will come and help me iron — we will see " 

And that night after What-Ho had finished his work at the 
Browns and left his kitchen as neat as hands could make' it, 
he and Ting-a-ling stood at the ironing board while the older 
Wings buried themselves out of sight in a cloud of silvery- 
suds, and the porcelain dog was nowhere to be seen. "Ouch!" 
said Ting-a-ling, showing him a pink finger tip, "I've burned 
my finger." 

What-Ho kissed it. And, will you believe it, in another 
moment she had burned it again. Before the evening was 
over it would have seemed from the number of accidents that 
befell it that Ting-a-ling's hand must be burned to a cinder, 
which it no doubt would have been if What-Ho had not been 
there to apply remedies. 

Once every week What-Ho carried the Brown's 
the Wing Laundry, which soon became so popular 
Hang grew suspicious. In the United States when one wishes 
to find out something, one does not ask questions, one hires a 
detective. Within twenty-four hours the detective, disguised 
as an honest man, returned to the American Plan laundry and 
hissed — it is part of the profession to hiss, my child — "There 
is a Chink scrubbery in town!" 

The language of the United States is indeed difficult b> 
understand. 

"What !" shouted Go-Hang, "Dont I pay the alderman fo - 
a monopoly?" He sprang to his telephone, "Send me a ganf, 
ster at once! And tell all the cops to look the other way s<> 
as not to run any risk of seeing 
the crime wave that's coming." 

"Wait," hissed the detective, 
taking his mustache off and 
putting on a goatee, "Willie 
Wing has a daughter. When 
beauty was being passed round 
she got both hands full." 

"So?" said Go-Hang, "I'll 
(Continued on page 72) 



And so, Heart of my 
heart, What-Ho was 
married to his Ting-a-ling 
and so far, they have lived 
happily ever after. Here 
she comes now, home 
from the market in her 
palanquin. Ask her if that 
is not so? 





A Day's Work 



We were perched on a rough board behind 
the set upon which Dorothy Dalton was emot- 
ing, when Shannon told me her story. She 
wore a little school-girl frock of black and 
white check, jumper style, over a Peter Pan 
blouse of white silk. Her hat was blue, 
turned away from her forehead ; her coat, 
which she had thrown off, moleskin. She 
sat with one foot tucked cozily under 
her, as do all little girls, while her nar- 
row long eyes seemed to regard me 
questioningly, almost fearfully; every 
confiding bird-like gesture of her thin 
little hands seemed to be asking me to 
understand her, to be kind to her. The 
world had never mistreated her, yet per- 
haps those five unprogressive months put 
a tinge of fear in her heart, for she seems 
to have a weakened 



The courage that 
shines in her great 
grey eyes is the kind 
that leads men to 
die for a principle 



trust in people in gen- 
eral. 

She lifted her hat 
from her blue-black 
hair, showing me that 
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SHANNON DAY is 
such a wee mite of a 
girl to fight the world 
alone ! Yet that is precisely 
what she is doing; climb- 
ing her way up the ladder 
of success without an older 
or wiser hand to guide her. 

"Most of the other girls have their 
mothers or fathers out here with them," 
she told me the day she came to the 
Lasky studio that I might interview her. 
"It helps so much to have someone to go 
home to after a hard day at the studio, 
to have someone in whom you can con- 
fide and who can cheer you on — but 
I have" only mother's wonderfully en- 
couraging letters. I have made up my 
mind that when I become a great suc- 
cess I'll go back home, but not before." 
The courage that shone in her great 
grey eyes was the kind that has led men 
to die for a principle, poets to starve 
in garrets, painters to work at the art 
they loved for a pittance. Not that 
Shannon Day ever worked for a 
Dittance — far from it— but during last 
summer's frightful fall of Babylonian 
filmland when even the kings and queens 
of movieland were tumbling from their 
thrones, when stars' contracts were not 
worth the paper they were written on, 
shannon Day weathered five months 
without work. It speaks well for her 
strength of character that she never 
even considered going home or return- 
ing to the Follies. She determined to 
pocket her pride, to accept smaller parts, 
and to give her very best to those bits 
so that they would shine out cameolike. 
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her locks which I had been 

accustomed to seeing bobbed 

were parted in the middle 

and caught in a bunch of 

curls at the top of her head 

like a quaint little French 

girl. 
"You see I am determined 

to grow up," she said earn- 
estly, "I know I am not 

pretty enough to be an in- 
genue. I am not round and 

pink and white and blue 

eyed enough. They like to 

cast me for baby vamps be- 
cause I'm dark and foreign 

looking. But it isn't in my 

nature to vamp; I want to 

get away from that type and 

do genuine emotional work. 

I know I can do it and sure- 
ly I wouldn't feel so posi- 
tive if I didn't possess 

latent ability that urges me 

to go on and prove myself. 

Directors sometimes say to 

me, 'you look the part I have 

in mind exactly . . . but 

can you act?' and I always 

want to come back with, 'if 

I were only as sure of my 

looks as I am of my ability 

to act any part, all would be 

well.' 
"You see," and she gave 

me one of those little half- 
smiles which seemed to ask 

me to like her — oh, very, 
very much — "it isn't as if 
this career was a whim on 
my part. It has always been 
in the back of my head. 
The ambition of my life was 
to get into pictures. I was 
born and brought up in New 
York City. Even when I 
was a little tot I was always 
a mimic. Whenever I heard 
music I couldn't make my 
feet keep still — I cant to this 
day. As a tiny girl, I taught 
myself to dance by the music 
of a hand organ. At four- 
teen years of age I became a model for fashion shows in the 
department stores. I lived, breathed, thought and dreamed only 
of the time when I should go on the stage, for I considered that 
the best entering wedge to pictures. Neither my sister nor my 
brother ever had any such longings, but my mother always 
dreamed with me and encouraged me. Even now she writes 
me long helpful letters from New York. She says my name is 
becoming well known. Oh, I hope so ; I hope it is, for I want to 
make Shannon Day stand for a great manv things in pictures. 
"I have never been afraid of work — all my directors will 
tell you that. I never go out to parties in the evenings any 
more; I am reading and studying, trying to make up. for 
lost time, for I never had any too much schooling and I be- 
lieve that an actress must be well versed in every subject to 
succeed. 

"Well, to get back to New York, I did finally get a chance 
to go on the stage. Then I was chosen for a part in the 
Ziegfeld Follies. I was supposed to portray the river Shan- 
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Directors have 

said to Shannon 

Day, "You look 

the part I have in 

mind exactly — but can you act?" 

Well . . . they are answered! 



non and I did a little Irish 
dance. It was very won- 
derful to forge ahead like 
that, for almost every 
dancer wants to be a Fol- 
lies girl, but in the back of 
my head the idea of break- 
ing into pictures still sizzled. A Follies girl has just three 
futures : she marries a poor man and settles down, or she mar- 
ries a millionaire— or becomes a millionaire's darling. I decided 
that I wanted something more worth while than any of those 
alternatives, I wanted to make good on my own and so I came 
to California. There was nobody to show me the ropes, no- 
body to smooth the path for me. But the temptation never 
came to go back where I knew the way, for something seemed 
to tell me that I must succeed. And now mother sends me very 
kind criticisms of my work* which she reads in the New York 
(Continued on page 89) 



The Photoplay in Stagnant Waters 



By FREDERICK JAMES SMITH 



NOW that Amer- 
ica has seen 
and capitu- 
lated before his 
"Passion," "Decep- 
tion," and "Gypsy 
Blood," the person- 
ality and ideas of 
Ernest Lubitsch, the 
German director, 
must be of singular 
interest. During 
Herr Lubitsch's re- 
cent visit to Ameri- 
ca, we had an op- 
portunity to talk to 
this man whose 
cinema creations 
came silently out of 
an enemy land and 
won an antagonistic 
world. 

Lubitsch is short 
and stocky, not in 
the least suggesting 
the actor. Yet for 
seven years he was 
a player on the Ber- 
lin stage in the fa- 
in o u s organization 
of Max Reinhardt. 
Swarthy of com- 
plexion and ebony 
black of hair, he 
holds your interest 
with his alert eyes 
and his well-modu- 
lated voice. Yet his 
eyes are the eyes of 
a dreamer, rather 
than a doer, and, as 
for his voice, it is 
the voice of a poet. 

Lubitsch is thirty 
— but he looks older. 
At the age of twenty 
he obtained employ- 
ment as a super in 
the vast mobs util- 
ized by that German master of stage- 
craft, Reinhardt. Out from the mob he 
advanced to play youthful comic roles. 
And his steps have been steadily up- 
ward ever since. 

Back in 1913 — at the age of twenty- 
two — he began acting for the movies, 
altho he still played in Reinhardt pro- 
ductions. He began by appearing in 
one-reel comedies, creating broadly 
comic roles of the Potash and Perl- 
mutter type. It was at this time that he linked forces with Paul 
Davidson, who has since guided his destinies. The Lubitsch 
comedies grew in popularity and, in 1915, the director organ- 
ized his own comedy company under the guidance of Herr 
Davidson. Lubitsch was now director, as well as star of the 
one-reel comedies. 

Meanwhile the directorial genius of Lubitsch was asserting 
itself. The director decided to try* his hand at serious drama. 
His first picture, in which he himself played the lead, was a 
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The success of "Passion," "Deception," 
and "Gypsy Blood" has made the per- 
sonality and ideas of their maker, Ernest 
Lubitsch, of singular interest. "The 
future of motion pictures will be depend- 
ent upon the people who make them. 
Our producers must be .real leaders, 
must not be afraid to risk their all for 
experiments, and must possess infinite 
imagination, or the photoplay will slip 
into stagnant waters" 



flat failure. "Had 
I looked in my 
mirror I could have 
realized all that in 
advance," he ex- 
plains humorously. 

Then it was that 
Herr Davidson dis- 
covered Pola Negri 
and Lubitsch made 
his production of 
"Carmen," which 
but recently reached 
these shores as 
"Gypsy Blood." Mr. 
Lubitsch is at pains 
to describe the real 
Pola Negri and to set 
at rest all the strange 
stories America has 
heard of her so- 
called discovery in 
various German 
factories and de- 
partment stores. 
Take Lubitsch's 
word for it that she 
is Polish, that she 
first appeared be- 
fore the public in 
Warsaw as a dancer, 
and that her first 
picture work was 
done in Poland. She 
drifted to Germany 
but, until "Carmen," 
had failed to attract 
attention. "Carmen" 
literally made her 
famous overnight — 
aside from establish- 
ing Lubitsch as a 
directorial force. 

We asked Lu- 
bitsch to name his 
favorite film play. 
"The last is always 
my favorite," he 
said.' "I rush into 
them with such high spirits and live so 
close to my work that my mind always 
graps my last work as its favorite," Lu- 
bitsch paused. "Possibly I like a little 
fantastic film of mine, 'The Doll,' best 
of all. No, America has not seen 'The 
Doll' yet." 

Next we put the age-old question of 
the screen's future to Lubitsch. He 
shrugged his shoulders in true Teutonic 
fashion. "That will be dependent upon 
the people who make them. Our producers must be real leaders, 
must not be afraid to risk their all for experiments and must 
possess infinite imagination or the photoplay will slip into 
stagnant waters. Our biggest menace today lies in the difficul- 
ties facing film experiments. Yet we must experiment or the 
films will never break new paths." 

We asked Lubitsch to name what he considered the strengths 
and weaknesses of our native films. He diplomatically 
{Continued on page 77) 

(Thirty-four) 



"The Light 
Fantastic" 



^^^^ 





& 



Photograph by Edwin Bower Hesscr 



m^ 



£9fe 



Betty Compson has learned to 
trip "the light fantastic" under 
the able tutelage of Theodore 
Kosloff, a Russian dancer of 
note. It was one of the require- 
ments of her new picture for 
Paramount, "The Green Temp- 
tation." What could be sweeter 
than Betty as a ballerina? 
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The Girl 

From 
Gotland 



Diana Allen has a 
Norse ancestry. She 
was born on the 
island of Gotland, near 
Sweden, and under 
Swedish sovereignty. 
Above, Miss Allen's 
latest and best portrait 



I TALKED with Diana Allen 
and the omnipresent P. A. in 
the Biltmore, that favorite lair 
of interviewers. Perhaps its luxu- 
rious surroundings lend a glamor 
and romance, and an air of wealth 
and ease that might otherwise be 
lacking. Not that Miss Allen needs 
to borrow glamor or romance from 
anything. She is glamor and romance. 

These things I had to sense, because she is as proverbially 
modest as the shrinking violet. She has all the delicate reti- 
cence of one to whom the cinema is an illusion. She would 
be like that. Apparently modest, actually modest. Quaint 
and fragile and appealing, but leaving the impalpable sense of 
a presence strong for all its subtlety ; definite for all its appeal. 
Hiss Allen has a Norse ancestry. She was born on the 
island of Gotland, near Sweden, and under Swedish sovereignty. 
Her fathers and their fathers before them,' were natives of 
the same place. And so, undoubtedly, from Gotland and 
from the Norsemen who are her forebears, Miss Allen in- 



herits her delicate determin- 
ation; her air of silken con- 
trol and, more obviously, her 
milk white skin, her corn- 
flower blue eyes, her pale 
gold hair, and the rose in 
her cheeks, which is real 
and comes from blood rather 
than cosmetics. 

She left Gotland when 
she was, I think she said, 
about seven or eight. Her 
education was received in 
New Haven. There, in am- 
ateur theatricals and the gen- 
eral hum of the histrionic 
life, she beheld beautiful 
blonde ladies being greatly 
admired and lavishly paid, 
and being very young and 
very .blonde and very, very 
pretty she bethought herself 
of the stage. 

Thoughts come to her 
rather slowly, she says ; they 
mature slowly, but once 
matured — one discovers they 
are planted in firm bed-rock 
and watered by masterful 
rains and blown upon by 
strengthening winds. ' She 
is the frail vessel of unroot- 
able ambitions. 

Her maturing thoughts 
matured with Mr. Ziegfeld, 
too. He saw that she was 
blonde and exquisite, and 
the result was her appear- 
ance in the Follies of 1917- 
1918, followed by the Frolic 
in 1919 and then "Miss 
1917." These roles gave her 
poise, prestige and publicity, 
and then the watchful eye of 
the camera focussed itself 
upon her and she appeared in the Rolfe Fisher production of 
"The Red Virgin" ; Triangle's "The Black Eyes" ; in Tourneur's 
"Woman"; with Monte Blue in "The Kentuckians" ; in the 
Cosmopolitan Paramount production of "Get-Rich-Quick- 
Wallingf ord" ; an important role in "The Beauty Shop" ; with 
Thomas Meighan in "The Conquest of Canaan" ; and at pres- 
ent she is completing an ambitious pact in William Christy 
Cabanne's, "Beyond the Rainbow," for R-C Pictures. 
Which is an imposing list for one small person, be it noted. 
I asked her her ambition and she said, "To learn, and then 
to act." 

I asked her what seemed to be the most difficult part of her 
work, and she said, "People." 

I asked her what she meant by people — they are difficult, 
but I wanted specifics. 

"I. have to feel in harmony when I am playing with people," 
she replied, "or I seem to atrophy. It is so hard for me to 
act unless I am in contact with someone with whom I can 
expand, and be natural, and then when necessary, more than 
natural — greater than myself. I do believe that all great 
artists are greater than themselves. That sounds para- 
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SUZANNE PAUL 



doxical, but any artist will know what I mean." 

"Do you like men?" I asked her abruptly. Men 
would so obviously like her, want to shield her and 
be a willing buffer for any ill winds that might blow 
upon her, that the reverse question came to me. 

Miss Allen showed quickness. 

"Some men," she parried. 

"What is your idea of a leading man?" I queried 
next. 

"I have not liked all of them," she replied naively, 
"so it would not be fair to particularize." 

The voice of the P. A. was then heard in the land. 

He remarked that she had the faculty of wearing 
clothes — all kinds of clothes, from ginghams and 
sunbonnets to Lucile creations — and looking equally 
well in all of them. 

"She cannot be antagonized," he said, "she has 
the most keenly delicate sensibilities I ever saw, and 
that is fine if they are handled rightly. If not . . . 
She isn't pushing or ag- 
gressive enough, of 
course. She hasn't 
a big enough 
ego. She is 
sweet and 
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From the Norsemen who are her 
forebears, she inherits her milk 
white skin, her cornflower blue 
eves, her pale gold hair and the 

?;low in her cheeks, which comes 
rom blood rather than cosmetics 



sane and in earnest and it is unfortunate 
that these qualities do not seem to be enough 
at first. But I believe in them in the long 
run — just as I believe in her. She has 
quality." 

Diana blushed becomingly. 

The P. A. went on, warming to his subject. 
Of course P. A.'s get paid for doing just that 
sort of thing, but I'm sure this particular 
gentleman paid his compliments to the fair 
Diana for no other reason than that he really 
thought them. This is the most perfect tri- 
bute that could be paid to a cinema celeb- 
rity. 

Yes, she really did ! 

"I am afraid you haven't got a thing to 
write about," Diana murmured deprecatingly, 
"I am so sorry . . ." 

And if I had managed to extract too little 
from her for a full-fledged interview, I had 
at least, come away with plenty to think 
about. She would give anyone — even a case- 
hardened interviewer — something to think 
about. 



(Thirty-seven) 
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TY response to his cordial greeting was a 
little uncertain, he looked so different from 
the familiar Larry Semon of the screen. 

I felt well acquainted with the film comedian, 
he of the baggy trousers — sizes too large, the misfit shoes 
and the famous grin, for haven't I followed hini thru his 
antics of skidding in mid air, perilous leaps into space 
and hazardous plunges into drippy stuffs? 'Member 
how funny he was in "The Bake Shop," when he fell 
into the tub of frosting? 

He looked different, also, from the dapper young 
chap in smart evening clothes who occasionally drops 
into the Cocoanut Grove with a party of friends to 
enjoy an hour or two of dancing — he's a marvelous 
dancer, too. 

Today, at the Vitagraph studio, nestled close against 
the Hollywood hills, he reminded me of a prep school 
boy in black and white checked cap, sun glasses and 
rough grey sweater with its vivid purple stripes. He was, 
however, tremendously serious and most efficient in his 
role of director, for Larry Semon is not only a comedian, 
he is author, director and chief boss of detail for all his 
productions. 

Interspersed with our interview he answered questions, is- 
sued orders, offered suggestions and planned details for the 
scenes he was about to shoot. 

We sat in the rear of an elaborate set showing the interior of 
a theater, which is the background for h's latest comedy, "Props." 
More than a hundred chattering extras filled the seats and over- 
flowed into the boxes in front of us ; a dozen musicians' were tun- 
ning their instruments in the orchestra pit, while shouting property 
men were busily arranging the stage for the "show," but thru all 
this confusion, Larry remained undisturbed, his ideas clear and 
definite, his voice quiet and always low pitched. 

"Guess my newspaper training taught me detachment from 
the surrounding noises," replied Mr. Semon, to my comment. 



The Cinema 
Caricaturist 

By MAUDE CHEATHAM 



"Then, too, remember I was cradled in just such 
music," and he swept the scene with his hand. "I 
was born on the road, the exact spot being West 
Point, Mississippi, for father and mother were 
touring the South at the time. I couldn't be happy 
in any other life, tho it's a funny thing, I'm not so 
keen about acting. It's the producing end of the 
business that appeals to me and someday I shall 
put away the grease paint and make big spectacles. 

"George, are you sure that curtain works?" he 
asked of a passing assistant. 

"Roily," he called, to another, "ask that little 
man over there please to whiten his hair a bit at 
the sides, and you had better get a lorgnette for 
that stately queen in grey. Select a few of the 

prettiest girls for the 
boxes but dont use 
that girl in the pink 
dress, her hair looks 
like a Zulu's. 

"I've a great com- 
pany," observed 
Larry. "Most of 
them have been with 
me four or five years 
and we're just chums 
working together. 
You must have har- 
mony and be happy 
if you would make 
good comedy. 
(Continued on 
page 73) 





Larry Semon is not 
only a comedian, he is 
author, director and 
chief boss of detail for 
all his productions. He 
is tremendously serious 
and most efficient. 
Above, a quizzical por- 
trait of Larry; and be- 
low, the samel 
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The Ruling Passion 




DONALD CALHOUN 



JAMES ALDEN reached absently from a covert of news- 
papers for the ticker tape that was not there and uttered 
an exclamation which at- 
tracted the eagle eye of his wife _ 
to his locality. However, having 
been married for twenty years, she 
made no protest. By that time a 
wife begins to realize that for any- 
thing she can do or say, her hus- 
band will go on leaving his pajamas 
on the floor, scattering tooth 
powder cheerfully over the bath- 
room, singing hymns while he 
shaves and committing other 
husbandly sins to the end. 

"Pepsin, dear!" she re- 
minded him brightly, "you 
know the doctor says that 

at your age " 

"Damn my age." said 
James Alden bitterly, 
pushing back his 
chair and rising, 
"this retiring is the 
hardest work I ever 
did in my life ! Per- 
haps I'm not so 
senile as you and 
Angie want to make 
me out — and that 
smart Alec of a doc- 
tor with his talk about 
thyroid glands. You 
make me feel as if all 
I lacked was a pair of 
silver handles and a 
floral anchor to make a 
successful funeral." 

Mrs. Alden pursued 
her own trend of thought calmly. "Jim dear! No cigar! 
It's so bad for your nervous system. What you need is to 
learn to relax — Bahaism would be good for you. You have 

no idea what a restful religion it is " she went on to speak 

of yogis and the All-Good and entering into the Silence, while 
her husband shoved the cigar savagely back into his pocket, 
looked at his watch, and drearily reckoned on the number of 
hours to be passed somehow before he could go to bed and 
temporarily forget that he was a retired business man enjoying 
a well-earned rest. 

In the library he glanced over the market reports in the 
newspaper, but found them devoid of the old thrill. What 
has a ghost to do with Consolidated Copper or Amalgamated 
Rubber? His letters offered no diversion, being for the most 
part circulars suggesting Mediterranean trips de luxe, and 
other pleasing ways for a man to spend his time when he had 
no office to go to. When he opened a pamphlet advising him 
to buy Our Special Wheel Chair for Invalids and the Aged, 
James Alden hurled the entire batch of mail into the waste 
basket and looked at his watch again. Great Scott! Only 
twenty minutes had passed — and once the day had been far 
too short to do all that he had to do ! 

At fifty-nine James Alden, head of the Alden Motor Car 
Company found himself looking ahead to some twenty years 
of terrific inactivity, laid on the shelf, a velvet-covered, luxu- 
rious shelf, to be sure, but an uncomfortable perch for one 
who still felt as alert and vigorous as ever, except when his 
wife asked him tenderly whether he had had a good night, 
and his daughter's solicitude about draughts and footstools 

(Thirty-nine) 



Angie clung to him, 
shaken with mirth. 
"I wont tell moth- 
er," she reassured 
him, "but I suppose 
I ought to— for the 
sake of your poor 
dear glands and 
things" 



seemed to say, "Poor old Dad! We 
•must be good to him while we have 
him with us." 

"I might go in for raising violets or 
pedigreed goldfish or something that 
wouldn't strain my enfeebled powers," 
he mused grimly, "well, what is it, 
Grayson ?" 

The butler spoke soothingly. "A gentleman to see you, sir, 
tho I wouldn't hardly call him a gentleman. But he said it was 
urgent business, sir. I told him I didn't think you could be 
disturbed." 

James Alden brightened pathetically at the magic word 
"business," like an old fire horse at the smell of smoke. "Show 
him in at once." He greeted his visitor, a brisk young man 
in a belted-back suit so cordially, that he was abashed ; Lesson I. 
in "Snappy Salesmanship" having been headed . "How to 
Overcome the Hostility of the Prospect." 

"Life insurance?" repeated Mr. Alden, when the object of 
the call became stammeringly apparent, "to hear my family 
talking, my boy, I'm a bad risk. Just tottering on the verge 
— they've made me put the management of my business in 
the hands of my partner and brought me out here to Cali- 
fornia to sit around waiting for the undertaker to finish the 
job." 

The young man was sympathetic. "I wouldn't stand for it ! 
No use dying till you're dead, and you look like a pretty live 
old horse to me!" 

James Alden was grateful, even flattered at being called a 
live old horse. "But what can I do?" he asked, "my wife 
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The older man touched would never " a sigh com- 
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across the road man nodded comprehendingly. 

'"Women are like that!" he 

agreed, "butyoulisten to me " 

And James Alden, multi-millionaire, former autocrat of in- 
dustry, deposed king of finance, listened respectively, humbly, 
to the suggestions of the young man in the belted-back suit. 
Ten minutes later his daughter Angie, passing along the 



hall heard a sound which startled 
her. Pushing open the door, she 
surprised her father in the middle 
of a laugh. "Why Dads !" said 
Angie anxiously, "you look so — 
so different ! Are you sure you're 
all right? Dads!" she shook a 
stern finger, "you're up to some 
mischief. 'Fess up — what are you 
going to do ?" 

Her father looked at her 
guiltily then, slowly he took a 
clipping from his pocket and 
handed it to her. 

"Business Opportunities." An- 
gie read aloud, "Partner wanted 
with three thousand dollars to in- 
vest in fine garage, doing a 
splendid business." She gazed at 
James Alden severely, wrinkling 
up her nose. 

"I'm all worn out resting. 
Angie!" he pleaded, "a little bit 
more of this recuperating stuff 
would kill me. Pm going into the 
garage business — just to keep my 
hand in." And he gazed at her 
defiantly like a small boy who has 
been told not to go in swimming 
and knows his hair is wet. 

Angie gasped, then the corners 
of the mouth she had got from 
her father curled up and she 
clung to him, shaken with mirth. 
"I wont tell Mother," she re- 
assured him, "tho I suppose I 
ought to — for the sake of your 
poor dear glands and things. But 
I'll come around sometimes at 
noon and eat lunch with you out 
of your tin dinner pail I" 

Two days later "John Grant," 
half owner of what had been 
"Peterson's Garage" stood in the 
doorway beside his partner Bill 
Merrick, a big, good-looking 
youngster whose shoulders made 
his work-shirt of jeans seem like 
some sort of uniform, gazing 
out dubiously at an absolutely 
deserted stretch of roadway. 

"Queer," said the older man 
thoughtfully, "yesterday when we 
closed the deal with Peterson, 
there was a steady procession of 
cars going by, and this niurning 
we haven't seen one." 

Merrick nodded. "I thought 
myself that that guy's nose didn't 
match his name! It curved the 
wrong way — still I dont see how 
we've been stung, yet. The road 
is still here, isn't it? And here 
comes a car now." 

With a creaking of gears, the 
automobile came to a stop. "One 
ot my cylinders is missing," the man at the wheel called, with 
the touching confidence every motorist seems to feel in a man 
in overalls with a monkey-wrench in his hands. The two 
partners stared blankly at one another. 

"Do you know anything about automobiles?" BilP gasped 
hoarsely, "I dont!" 
John Grant regarded the smoking car. "If it happens 

to be an Alden motor I do, otherwise " he shrugged his 

shoulders and walked confidently toward the car, followed by 
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1-iill's admiring gaze. Some nerve the old chap had ! A great 
old boy ! A regular guy. 

Luckily, it was an Alden motor. While he adjusted caps 
and cleaned valves, Grant opened up a conversation with his 
customer. "Not many cars out today ! You're the first that's 
been along this morning." 

The motorist scowled. "You can just bet I wouldn't have 
come along either if I had known the new road was open. 

Say " he jerked his head toward the garage, "it's going 

to cut your business down a hundred per cent., isn't it? Afl 
the traffic will go the other way now. Why dont you start 
an ice business in Greenland, or try selling bathtubs to Bol- 
shevists or something really easy?" 

When the humorous autoist had gone his way, the two 
partners looked at one another again. Merrick swallowed 
hard, "All I ask," he said earnestly, "is to see Peterson be- 
fore I die! Every cent of money I had in the world is tied 
up in this garage. How about you, Mr. Grant? Anybody 
depending on you for support?" 

The other nodded. "Yep! Wife and daughter." A vision 
flashed before his mental eyes of Mrs. Alden in lace peignoir 
propped among silken pillows eating alligator pears from a 
silver tray when he left home that morning, of Angie in 
smart English riding togs cantering down the avenue for 
her morning ride along the private bridle-path of the Alden 
estate. With difficulty he turned a chuckle into a cough and 
shook his head, "I dont know what my wife would say — if 
she knew " 

"Gee, that's tough!" Merrick cried with honest sympathy, 
"I can start over again, but you " 

His partner surveyed the ancient flivver which he had pur- 
chased the day before to drive to work in, "Oh, I dont know," 
he said dryly, "we're still hitting on all four cylinders, eh, 
Henry? We may have lost some of our paint, and look a bit 
battered, but we still go, and that's the main thing!" 

"Say, Dad!" Merrick cried, holding out his hand, "you're 
all right! And we're still partners! If I find a good chance 
to buy a nice lot of gold bricks cheap, I'll let you know!" 

There was oil and several other substances upon the big 
paw he held out but James Alden had never gripped a white, 
carefully manicured hand with more cordiality. "And now," 
said he when these formalities were thru, "let's drive over to 
the new road and take a look around, Bill !" 

His blood was flowing with its old tingle thru his slandered 
arteries, which that fool of a doctor had assured Mrs. Alden 
were hardening. The prospect of a fight filled him with 
delirious joy. This was living! He thought with loathing 
of the peaceful library at home, with the books and magazines 



Mrs. James Al- 
den stared at the 
unb elievable 
figure before her 



which were like looking at life from behind a window. Pooh! 
He didn't believe he had any thyroid gland! 

Just around the corner on the newly opened state road, 
Merrick arose from his seat beside his partner and. without 
the formality of opening the side door, leaped into the road 
in front of a square white stucco building labeled in huge 
letters "Peterson's Garage." The small, Semitic looking man 
in the doorway drew back in alarm before his advance, "Now, 
now, now!" he quavered, "dont be foolish! You didn't ask 
me why I was selling oud, aint it? You should touch me I 
have you arrested for insult and battery, arson and breach 
of promise!" 

"Come away, Bill!" Alden called,- "I knOw a better way 
than that!" 

Reluctantly Bill obeyed. "I wasn't going to hurt him," he 
said longingly, "but I wouldn't have done him any good either. 
Say, there's some men so mean that they'd ought to take off 
their hats to a skunk!" 

The older man touched his arm, nodding toward a dilapi- 
dated barn directly across the road. "If anyone was to buy 
that place and build a garage in opposition — > — " 

Dazedly, Merrick followed him about the building, listening 
to his partner's explanations and plans, while the owner of 
the premises regarded them stolidly and chewed a wisp of 
hay. Stucco on the outside, a new cement floor, partition off 
the harness room for an accessory station 

"I'd jest as soon sell it," the farmer admitted, "That thar 
gas tank of his'n is too near my water pump and afore you 
know it, my customers '11 be complaining that their milk tastes 
of gasoline !" 

"But how " protested Merrick, "who — where " 

John Grant, laughed excitedly. "I told you this morning 
I knew the Alden motor. Well you see, I — I used to work 
for Mr. Alden the millionaire -and I've got a little money laid 
away." 
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Feeling as tho he had "But I cant let you risk it!" 

^/fi'/rL'n taSLS the b °y cried > " think of you r 
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single handed, Bill went family! Besides it wouldn't be 

out to the car fair unless I could put my share 

in, too !" 

James Alden's heart warmed 
to this youngster with his sturdy sense of fair play, his unbusi- 
ness like honesty, his swift young sympathy. In his forty 
years business experience he had not found many who asked 
the question, "What can I give." It was usually a matter of 
"what will I get?" "Dont you worry, boy!" he said gently, 
"you'll donate your youth to the business, and that's worth 

more than any amount of money " a shadow crept over 

his face, his tone brooded, "than any amount of money," he 
repeated wistfully. 

"I told you that all you needed was a rest, James," Mrs. 
Alden said with satisfaction, "you have been looking better 
these last few weeks than I have seen you for years." 

Her husband glanced across the table at Angie and care- 
fully winked the eye farthest from his wife. "I'm feeling 
fit," -he admitted guilelessly, "very fit. I think that my arteries 
are — er — softening and my brain is — ah — hardening every day." 

Angie choked into her soup and cast him a reproachful glance. 
"Oh, Dads," she said innocent- 
ly," do you know I've found 
the nicest garage on the New 
State Road ! It's run by a man 
named 'Grant,' an old dear, 
who wears the quaintest straw 
hat and overalls, and what do 
you think? He sells gasoline five 
cents under the regular price 
so as to draw the trade from 
the garage across the road. As 
a business man yourself, do you 
think that's good business?" 
She gazed at him with saucer- 
like blue eyes, impossibly naive 
as a stage ingenue. 

"A successful business is 



MOTION PICTURE 

built upon the ruins of a good many un- 
successful ones," John Alden mused, more 
to himself than her, "but I dont know! I 
suppose softening of the heart is a symp- 
tom of advancing age but lately I've been 
wondering whether the Golden Rule could- 
n't be made practical like those other rules 
an efficient manager tacks up 
around his office — 'Time is 
Money' and 'There are No 
Motor Buses Along the Road 
to Success,' and all that 

smarty stuff " 

"No business talk," 
Mrs. Alden reproved 
coyly, "you should 
be thankful you're 
done with all that, 
James, and have 
time to enjoy life 
a little." 

In theory, 

James Alden 

was learning to 

play golf. In 

reality he was 

working harder 

than he had ever 

worked in his 

life, putting the 

genius that had 

won millions 

into making a 

success of a 

struggling little 

garage. As he sat in his library after dinner, a handsome, 

elegant figure in his wondrously tailored dress suit he was 

thinking of his absurd little business with laugh-wrinkles about 

eyes that were very tender, like a parent glorying in his 

youngest child. 

"That boy, Merrick, is a fine chap!" Alden thought, "he 
works hard, fights clean, talks without shilly-shallying, and 
thinks straight. Been trying to persuade me not to undersell 
Peterson because it isn't square — and yet they say the war hurt 
our boys! From Alice's standpoint Bill is 'impossible,' and 
yet he's clean and strong and well-educated; she'd say he 
didn't own anything — but when you come right down to it the^ 
world belongs to him, and not to us older ones, no matter how 
many square inches of its surface we've managed to accumu- 
late!" The ringing of the front doorbell brought a scowl to 
his bushy brows. Probably that ass of a Carter Andrews, 
whose heaviest form of labor was brushing his own teeth. 
He used perfume, smoked scented cigarets and was Mrs. 
Alden's candidate for son-in-law. 

"When they were handing out brains. Carter must have been 
somewhere else!" Alden reflected disgustedly. "If Angie 
could only meet a real man — like Bill Merrick, for instance. 
I suppose I'm a fool, but one of the perquisites of a fool is 

to rush in where angels are 

afraid to park " 

As tho in answer to his 
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thoughts, his daughter's special 
tap sounded on the door and 
Angie appeared, a gloriously 
pretty Angie with mysterious 
eyes and divinely foolish 
blushes, and lips that smiled 
bewilderingly. 

"There's someone to see you, 
Dads," she said a little breath- 
lessly, "he says — he says his 
name is Bill," she uttered the 
name with a sort of amaze at 
its surpassing beauty, its 
strange unusualness. 

(Forty-tzvo) 
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James Alden looked guilty. "Did Bill say what he wanted?" 
le asked, and then', with Machiavellian cunning, "go ask him. 
Find out everything !" 

It was fully ten minutes before she appeared again, more 
beautiful than before, shyer, more enchanting and enchanted. 
"Bill says he wants to see you about a man who used to work 
for you, a man named John Grant," she clapped her hands 
gleefully, "he is very much worried about John Grant; he is 
afraid he is going to lose his savings of a lifetime, and he has 
a wife and daughter depending on him, too ! He wants you 
to see John Grant and reason with him, advise him to sell his 
garage. He thinks you might have 
some influence with John Grant!" 

They looked at each other like de- 
lightful conspirators. "The plot," said 
James Alden happily, "deepens — or 
thickens, or whatever it is that plots do. 
Tell Bill that Mr. Alden refuses abso- 
lutely to have anything to do with the 

matter. But I think " and he 

looked carefully away from her, "I 
think it is not necessary for Mr. Alden's 
daughter to be too severe with Bill, do 
you ?" 

Merrick was silent and tight-lipped 
the next morning, and his partner pres- 
ently asked the cause. For a moment 
the boy made no reply, then in a burst 
of young despair it was out. Last night 
he had seen a girl — "the only woman 
I shall ever want to marry if I live to 
be a hundred," Bill declared tragically, 
"and she's the daughter of that million- 
aire we were talking about, Alden ! 
Can you beat it? I ask you, for pure 
cussedness of Fate, can you beat it! A 
fellow running a gasoline bar having 
the nerve to fall in love with an 
heiress !" 

"Oh, I dont know," said the old man 
mildly, "aren't heiresses fall-in-lovable 
like any other nice girls? In the 
movies " 

"Damn the movies!" said Merrick, 
looking away darkly, "I shall never see 
her again ! I shall nev " 

Without finishing his remark, Bill 
bolted out of the door, and his partner 
moving to the window saw him talking 
to an exceedingly pretty young woman 
in an not entirely unfamiliar canary- 
colored runabout. Looking at the two 
young people, James Alden's eyes grew 
misty and he wiped them vigorously on 
a piece of waste. "Second-childhood !" 
he derided himself, "senile decay !" 
For the first time he felt old. "I won- 
der " he reflected whimsically, 

"whether it would be legal to leave a 
daughter to someone in your will?" 

The canary-colored roadster shot 
away. Bill Merrick re-entered the 
garage holding an envelope. "She's an 
angel!" He handed his partner the 
envelope, "I — well last night I told her 
about you, and how you had put all 
your savings into this place and she's 
sent you a present — not for you, but 
for your wife and daughter " 

"John Grant" 
read the note, 
looked at the 
amazing figure on 
the corner of the 
enclosed bill, and 



returned them to Merrick, "No, no, I cant take it! You must 
carry it back to her this evening " 

A squeaking of brakes at the gasoline pump brought him 
hurrying out of the garage to find a stoutish, charmingly 
dressed lady in the front seat of a French-grey sedan. Pulling 
his wide brimmed straw hat over his eyes, "John Grant" filled 
the tank, and took the bill she tendered him. "Keep the change, 
my good man !" said the lady graciously. 

"Thank you, Alice !" said the man in oil-streaked overalls 
cheerfully. 

(Contitiued on page 76) 



They heard her 
high voice and a 
deep one speak- 
ing with long 
pauses between 
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A 
Georgian 

Episode 



There is nothing of 
undue affectation 
about Miss George. 
She is very business- 
like. She doesn't 
mention her art. 
She admits she is 
just a hard working 
player 



WHEN you observe 
Erich von Stro- 
heim's "Foolish 
Wives," you will under- 
stand why we went out of 
our way — in the very midst 
of a late winter blizzard — 
to interview Maude George 
in New York. For Miss 
George is one of the two 

intriguing Monte Carlo adventuresses of the von 
Stroheim epic. 

When you note her — white wigged and very, 
very ritz-y — breakfasting with her fair confrere in 
crime on the marble balcony of a palace overlooking 
the Mediterranean, you will get what we mean. 

Anyway, we were so impressed that we con- 
tributed a new umbrella and the temper of a taxi 
driver to the cause and the blizzard, not to mention 
our own tropic disposition, which abhors sleet, 
snow and kindred uncouth weather manifestations. 

It was a far cry from the aforementioned sunny 
balcony overlooking the also aforementioned Medi- 
terranean to a reading room of the Hotel Biltmore 
overlooking a street piled high with snow, but we 
accomplished the step — altho not without a sigh. 

There is nothing of undue affectation about Miss 
George. She is very business-like. But then we 
have always found screen sirens to be more or less 
business-like. We have but one illusion left — Pola 
Negri. If she turns out to be sane and matter of 
fact ; well, we will discard interviewing permanently. 

But to return to Miss George. Of course, her 
interest frankly was centered in the von 
Stroheim production. Her talk ran to 
"Mr. Von," as the director is known to his 
own company, and his activities. 

Like all femininity in conflict with "Mr. 
Von," she thinks the director quite fascin- 
ating. 
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His methods? He 

works slowly (Uni- 
versal City papers 

please copy), but he 

requires quick think- 
ing from his players. 

That is, "Mr. Von" 

develops his story 

slowly but he likes to 

depend upon his 

players to grasp his 

ideas almost before he 

outlines them. Even 

more does he admire 

a mind that senses his 

ideas before he speaks 

them. 
Then, too, Miss 

George thinks it 

hardly fair to judge 

"Mr. Von" by the 

slowness with which 

he completed "Fool- 
ish Wives." He had 

encountered singular 

handicaps. One big 

handicap came when 
he was delayed in 
starting north to the 
seacoast location 
where some of the 
Monte Carlo exteri- 
ors were built. The 
foggy season then set 
in and it was almost 
impossible to shoot a 
scene for days at a 
time. "A beautiful 
clear morning would 
lure us out," says 
Miss George, "and, 
just as the cameras 
were set up, a fog 

would sweep in from the sea. In a few moments you couldn't 
see ten feet. This lasted for many weeks. 

"There were other handicaps. One of them was the death 
of Rudolph Christians in the midst of the picture. 'Mr. Von' 
had luckily shot all the important scenes, but he lacked close- 
ups. Good fortune favored him again. He found an old 
Christians picture that had not been released and the close-ups 
dovetailed into 'Foolish Wives' almost as if they had been 
made for the story." 

Miss George believes "Mr. Von" is a great director. She 
hopes to appear in his next picture, whatever it may be. Since 
"Foolish Wives," she has played in the Fox-Emmett Flynn 
version of "Monte Cristo." "It took some seven weeks to 
shoot 'Monte Cristo,' " said Miss George. "You can imagine 
my surprise after spending over a year on 'Foolish Wives.' 
And when, two weeks later, I saw the complete version cut 

(Forty-five) 



and projected. I could hardly 
believe my eyes." Miss George 
sighed, "I suppose you call 
that system." 

We gathered that Miss 
George doesn't believe com- 
pletely that art can be har- 
nessed to a time clock. Besides 



Miss George's 
home and in- 
terests are 
centered in 

Los Angeles. Her hopes are 
wrapped up in the world of 
the celluloid play. A new 
study of Miss George's Slavic 
beauty, by Abbe 



she is a "Mr. Von" devotee. 

Miss George came East not only to attend the "Foolish 
Wives" premiere, but to desert temporarily motion pictures. 
She is going into vaudeville in a dramatic sketch, "The Card 
Case," by William Hurlbut. 

It will not be Miss George's first vaudeville experience. In- 
deed, her stage career prior to invading the movies was largely 
(Continued on page 86) 




On One 
Named 
Phyllis 
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The charm 

iSST of Phyllis 

Haver is 

something 

impalpable, a fragrance 

rather than a fact. Facts 

are cold, precise, hard. 

Phyllis is none of these 



H' 



OW to give you Phyllis 
Haver ? 

How to give you the 
fragrance of snow-flakes fall- 
ing warmly, in a soft envelop- 
ing? 

My attempt is as ridiculous 
as that. But that is something 
of Phyllis. The laughter of her. 
the slim body of her, the twining hands, the soft enveloping. 

The twining hands. They cling, like white flakes melting, 
to the memory of her. They are the memory of her. 

What did she say? It does not matter. What have you, 
being young, twenty scarcely, beautiful with a soft laughing 
beauty, slim and white — what have you to say that matters? 
Nothing. Do you say something, the beauty of you repudi- 
ates it, smothers it, exquisitely, in perfection. 

There were three moods. The moment of embarrassment, 
the beginning. The moment of reassurance, the unbending. 
The moment of self-unawareness, the revelation and the end. 
Three moods. 



The moment of embar- 
rassment: twining hands 
pale against the blue satin 
rustle of skirts. The hid- 
eous commpnplaceness of a 
publicity office — the Mack 
Sennett office, but ungainly 
as the rest. Embarrassment 
and delicious downcast eyes, 
veiling lashes against a soft 
whiteness. Moist red lips. 
And in a swift second of ad- 
venture the grey-blue of 
curious shy eyes. She 
breathed, "How do you 
do?" 

We were left together. 
The twining hands in her 
lap. A blonde wisp, like the 
color of honey, curling fla- 
grantly from beneath her 
small toque. White teeth 
worrying a ripe mouth. The 
quality of yielding, jeu- 
nesse des sens. 

The charm of Phyllis, 
then, is something impalp- 
able, a fragrance rather than 
a fact. Facts are precise, 
cold, quite hard. Phyllis i« 
none of these. She is — I 
have said it — enveloping. 

Am I maudlin? W'ell, 
why not? If you infer in- 
toxication — that is Phyllis. 
She is of those immortal 
three — Marie Prevost, "Har- 
riet Hammond and Phyllis 
Haver — who firmly and 
forever placed America at 
the head of The Leg of 
Nations, the only one re- 
maining under the original 
Sennett banner. They were 
too successful. They were imitated — and in pictures imita- 
tion is the deadliest form of flattery. Ambitious producers, 
in their efforts to rival Sennett, entered innumerable "beauties" 
in the race against the Immortal Three. These beauties man- 
aged, we might say, to outstrip the Three, but there they 
fell down. They tried to emulate the festive Archimedes — 
or was it Euclid? — and square the circle. Where the Im- 
mortal Three had revealed a curve, there Pharisees exposed 
an angle. In disgust Marie Prevost fled to stardom with Uni- 
versal. Harriet Hammond to leading dramatic roles, and 
Phyllis turned to cotton stockings and gingham gowns. Strike 
up the dirge! 

Phyllis by this time has regained her breath. Beneath my 
suave villainies of speech she has melted slowly, enough to 
confide her secret ! She is about to make six pictures with 
Ben Turpin ! Mabel Normand, that gifted giver of gifts, has 
sent in a Christmas present — this interview takes place be- 
tween Christmas and New Year's Day — of an exquisite old- 
fashioned china lady in elongated hoop skirts whose further 
business in life will be that of straddling the vulgar mouth- 
piece of a telephone. Phyllis is ecstatic over it. 

(Forty-six) 
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"Oh !" she breathes to the messenger, "tell Mabel 
I just love her to death! Isn't it the sweetest 
thing? The loveliest! Oh! The darlingest!" 

With each adjective she turns to me. With each 
adjective I grin at her and mutter in approved Cali- 
fornia, "Y'betcha!" I remember the day Mabel 
gave me a quart of — but why disturb the dead? 
The only thing that matters is that Mabel is Holly- 
wood's prodigal at giving. 

Phyllis turned to me again. 

"I was in the hospital for 
seven weeks, but every day I 
was there Mabel sent me flow- 
ers. And this adorable thing. 
And, oh, yes, I must write out 
my name because she wants to 
have my signature embroid- 
ered on some hand- 
kerchiefs." 

Little publicity 
has been given the 
fact of Phyllis' ill- 
ness, but it was a 
severe one, that for 
a time threatened a 
sad end indeed. But 
prompt measures, 
and very painful 
ones Phyllis says, 
finally brought her 
round. The innate 
health of her that is 
the foundation of 
all her famous 
beauty has lifted 
her quickly back to 
old time form. 
Even, she* is more 
charming than be- 
fore. I had inter- 
viewed her, oh, long 
since and she had 
stunned me with 
her flagrant blond- 
ness and dashing 
figure — and confined 
her confidences 
strictly to Yea's and 
Nay's. But now 
there was anima- 
tion, a hint — or do 
I deceive myself — 
of the coquette, the 
zest and piquancy 
of a mind alert and 
buoyant. On sec- 
ond thought, she is 
delightful. 

She is rather tall, 
Phyllis, a lithe 





What have you, being 
young, scarcely twenty, 
beautiful with a soft 
laughing beauty, slim 
and white — what have 
you to say that mat- 
ters? Nothing. Do you 
say something, the 
beauty of you repudi- 
ates it, smothers it, ex- 
quisitely, in perfection 
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creature of sweeping 
lines and svelte curves, 
of sparkle when the 
mood inclines her, or of 
complete passivity. In 
enthusiastic moments 
she becomes an alluring exclamation, a 
breathless laugh, an ecstatic handclasp. 
It is the more amazing, then, that she 
should have taken up with such gusto 
and verve the type of role made famous 
by Louise Fazenda, that of the awkward naive drudge. She brings 
to it less vigor and verisimilitude, perhaps, but certainly she has 
proven a definite knack for awakening laughter. In Louise Fazenda 
lies that great depth of pathos, that proves the divine fire in com- 
ediennes and comedians. Chaplin has it, Jackie Coogan has it. 
Phyllis' aptitude lies more in the ability to turn a situation to keen 
advantage. She will alternate the slavery type with work in straight 
roles, so that we shall not be denied her charm of person altogether. 
Amazement for you ! — Phyllis drives a Ford ! Tradition has 
built up a legend about the Mack Sennett Studio and the inhabit- 
ants thereof, of Stutz Bearcats and low-slung speedsters. But 
Phyllis drives a Ford. I know, because she 
took me home in it after the 
operatio— 
(Cont'd on 
page 94) 
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Top, Betty Compson in "The 
Law and the Woman," which 
affords her few opportunities 
and is merely a melodrama 
with one theatrical moment. 
Center, Rudolph Valentino 
and Dorothy Dalton in 
"Moran of the Lady Letty," in 
which Miss Dalton reveals a 
new personality. Below, 

Jack Mower and Leatrice 
oy as the mismated lovers 
in Cecil de Mille's "Saturday 
Night" 




The Celluloid Critic 



THE long-evolving "million dollar movie" written and directed 
by Erich von Stroheim, "Foolish Wives" (Universal), has 
reached Broadway at last. Its reception was an interesting 
commentary Upon our modes and manners, for von Stroheim, of 
the Junker physiognomy, was accused of everything from arch 
treason to studied insolence before all things American. That is, he 
was accused of all save one thing: demonstrating a superb direc- 
torial technique. We feel sure that von Stroheim will forgive us 
for adding this accusation to the others. 

"Foolish Wives" has moments — indeed, whole stretches — of great- 
ness. It is not for the provincial or the prude. Von Stroheim has 
taken the one real theme of life — sex — and played upon it with Con- 
tinental discernment and, let us say. abandon. Where the Pollyanna 
American viewpoint dresses up sex in tinsel and spangles, von 

Stroheim looks upon it with 
the worldly and half cynical. 
half humorous Viennese 
viewpoint of a Schnitzler. 
Briefly, where we love to 
dress our sex illusions in 
Santa Claus whiskers, von 
Stroheim sees only the stock- 
ing at the fireplace. 

We have said that "Foolish 
Wives" is not for the prude. 
For instance, we can imagine 
with what chuckles of un- 
alloyed satisfaction the New 
York state board of censors 
dived into it with eyes and 
shears agleam. 

Von Stroheim built his 
story around a renegade Rus- 
sian count, Sergius Karamzin, 
who can most happily be 
described as living by his 
wits. Together with two 
pretty adventuresses, he 
occupies a cozy palace over- 
looking Monte Carlo and the 
Mediterranean. With a quiet 
little gambling rival to the 
famous Casino in full swing, 
Karamzin finds time to devote 
himself to the chase — with 
women as the hunted. Ka- 
ramzin is not the connoisseur, 
for he takes all comers, from 
serving maids to half-witted 
peasant girls. 

The wife of an American 
envoy falls within his wiles, 
and the Russian almost sweeps her from her feet when 
fate circumvents in the hands of the aforementioned 
maddened servant maid. The woman sets fire to the 
castle, with the count and the "foolish wife" locked in a 
lonely tower-room. Here von Stroheim works to a 
thrilling climax as the flames lick their way up the 
winding tower steps and force the prisoners to a tiny 
balcony high above the ground. 

The firemen stretch a net and the count — master egotist 
first and last — adjusts his monocle and leaps to safety. 
A second later the foolish wife half falls, half jumps to 
the rescuing net. Here von Stroheim might have ended 
his theme, but he went onward to show the ultimate fate 
of the dissolute Russian. 

The end comes when, on the eve of a duel with the 
American envoy and with an empty evening on his 
hands, he climbs into the bedroom of a half-witted 
peasant girl. Awakened by the girl's cries, the father 
kills Karamzin and — here is a grim touch — drops his 
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The Newest Photoplays in Review 

By FREDERICK JAMES SMITH 



body thru a street sewer man-hole. A dead black cat, reposing 
hard by, is tossed into the darkness after the degenerate. Thus 
ends the tale. 

Von Stroheim both wrote and directed the opus. Badly con- 
structed at best, it is apparent that he lost all grip and perspective 
as the production progressed. The result is a story which collapses 
in its last hour, as shown in its original fourteen-reel form at the 
New York premiere. The theme completely spluttered and 
fizzled out. 

Yet there are — as we have intimated, even in the face of being 
declared un-American — many marvelous moments. No one in 
this country has directed scenes to compare with his expansive 
shots of throbbing Continental life on the Monte Carlo boulevards 
and terraces. The vitality of actuality is captured, for the handling 
of the ensembles is touched 
with genius. And — in the in- 
timate scenes — von Stroheim 
imbues his action and char- 
acters with sublety and sug- 
gestion as keen as a Damascus 
blade. The flash of intrigue, 
the flame of passion and the 
criss-cross shadings of 
thought are all there. 

Von Stroheim has appar- 
ently never been popular with 
the "100 per cent Americans" 
of our photoplay. These folk 
went to "Foolish Wives" 
seeking something — and they 
professed to find it in the way 
von Stroheim presents Ka- 
ramzin as shrewdly winning 
the foolish wife away from 
her American husband and 
also (here is the deadly count 
against the director), in the 
way he paints the envoy as a 
sort of good-natured boob. 
Knowing the calibre of some 
of our American representa- 
tives abroad, we found noth- 
ing but realism in this. But 
the parlor patriots, who re- 
cently were weeping over the 
subtle propaganda of the 
Pola Negri photoplays, call it 
"studied insolence." 

All of which we dismiss as 
absurd stuff to frighten 
naughty children. We know 
some of the limitations under 

which von Stroheim worked and we congratulate him 
upon proving — in an unqualified way — that he is one of 
the rare cinema elect. At the same time, let us declare 
ourselves as against the waste of money on huge extra 
reel spectacles. Also, that we fully realize that von 
Stroheim lost his story and, in a large measure, failed 
with "Foolish Wives." Which is but another proof that 
one cannot do all things well. Von Stroheim should 
let some one else write his stories. Imagine, for instance, 
what he could do with the "The Affairs of Anatol." The 
Cecil de Mille drivel would fade into nothingness. But 
von Stroheim needs a strong leash. Right here we pre- 
dict that this man will do more things of fine wortn. 
If he does not, then the photoplay is the loser. 

We have stepped from the narrow path of criticism. 
To return to "Foolish Wives." Von Stroheim himself 
gives an almost uncanny performance of Karamzin — 
dissolute, dapper, monocled, a reckless player with passion, 



(Continued on page 87) 
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It is not really such a long-distance affair as the 
close-ups of Rudolph and Gloria would seem to 
indicate. Byron says — and he should know — 
something about a kiss's strength being reckoned 
by its length. But what's the use? Now-a-days 
it is limited to ten feet I 




The 

Valentino 

Kiss 
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OUR parlor pa- 
triots — who 
fought so vali- 
antly in the trenches 
at 42nd Street and 
Broadway to make 
the world safe for 
democracy — have 
been getting them- 
selves all wrought up 
over what they deem 
the sly un-Americanism of Erich 
von Stroheim's "Foolish Wives." 

Are we always to be bound by 
boobery and provincialism ? Cant 
the photoplay be something besides 
a pale Pollyanna echo of life? 
Even our patriots must admit that 
all things American aren't perfect. 
Glance thru any newspaper and 
you will find decided instances of 
un-American journalistic reporting 
of actual instances of senators 
floating into our sacred Congress 
via the money route, of our for- 
eign "diplomats" making embar- 
rassing and undiplomatic state- 
ments, and of general bribery, 
bigotry, corruption and crime seep- 
ing its way thru our daily life. 
Not that we think America a bad 
place to live in. We like it, even 
tho we do not see it thru rose-hued 
spectacles. 

All this is perhaps beside the 
point. What we really wish to say 
is that, when von Stroheim paints 
the American envoy of his story 
as something of a good-natured 
boob, yet a human sort of husband, 
understanding life in his own tol- 
erant way, we can find nothing of- 
fensive in it. 

Then, too, the critics pounded 
von Stroheim for the Continental 
daring of his story. Which, of 
course, isn't worth answering. We 
can only chuckle at the trade-paper 
editor who furiously termed von 
Stroheim a "sassy Prussian" and 
suggested that Carl Laemmle, pres- 
ident of Universal, "step on him 
and squash him." We fear it will 
take a pretty, big person to do this 
to von Stroheim. Anyone who 
can achieve the brilliance of direc- 
tion von Stroheim achieves in 
parts of "Foolish Wives" can not 
be stepped upon by anyone now 
upon our film horizon. 

Meanwhile, the tirade of false 
patriotism which pursued the Pola 



Double Exposures 



Conducted by F. J. S. 




last month by select- 
ing, as the three most 
beautiful women in 
the world, the Queen 
of England, Mrs. 
Warren G. Harding, 
and a Pittsburg scrub 
woman. Until Mr. 
Griffith produces the 
scrub lady we refuse 
to commit ourselves 



further than a vigorous "Tut! Tut!" 



Our Favorite Screen Moment of 
the Month 

Erich von Stroheim's you-just-know- 
she-wears-'em interest while stalking 
his prey in "Foolish Wives." 



Ernest Lubitsch decided to go back 
to Germany after three weeks in 
America. Perhaps his discovery that 
his "Pharaoh's Wife" is to be released 
over here as "The Loves of Pharaoh" 
had something to do with it. Nothing 
like jazzing up history. 



Speaking of imported pictures, re- 
minds us to inquire why Famous 
Players-Lasky release old and antique 
Pola Negri pictures, made in the dark 
dim past. Here is the one big potential 
figure in the whole film world being 
hurt for mere momentary gain. We 
are somehow reminded of the goose 
that laid the golden egg and said 
goose's master. 



Page the Patriots 

It may interest our parlor patriots 

to know that "Le Cabinet du Docteur 

Caligari" is just now a Paris success. 

But then the French do not seem 

nearly so embittered as our 

dear "100 per centers." 



Mildred Davis and Harold Lloyd 
Courtesy of Harold Lloyd and Pathe 



We note that Metro is 
advertising "Turn to the 
Right" as that brilliant 
success of jam and re- 
generation. Which opens 
up a field of publicity. 
Why not hits of pie and 
propriety? Or mortar 
and moralitv? 



Corresponding Devotion 

By Allene Gates 

Colin spends a whole day 

In just reading her letter! 
(That is often love's way, 

Thus to spend a whole day.) 
Truth compels me to say, 

If her writing were better, 
He'd not spend a whole day 

In just reading her letter! 



Negri pictures a few months ago will prob- 
ably follow von Stroheim for a while. Yet 
we were under the impression that the war 
was over. 

We hear that Griffith is contemplating a 
film life of Christ. We doubt the rumor. 
How is he going to utilize his famous ride to 
the rescue with any sort of success? 



By the way, Griffith won a lot of publicity 



Props 



By Edgar Daniel Kramer 

Dear Phyllis, tho you're ignorant 

Of very many things, 
And all your conversation is 

Of dances, gowns and rings, 
I change my mind completely 

When I see you in your show- 
For your perfect understanding 

Is what really makes it go. 
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The Secret Sorrow 



By 

ELIZABETH PELTRET 



THE life of a leading man is popularly supposed to be 
made up of sunshine and romance against the back- 
ground of a secret sorrow. 

There are many deep psychological reasons for this which 
will not be recounted here. Suffice it to say that the public 
has a way of being right — sometimes. Most actors and 
nearly all other people have more or less sorrows. And 
sometimes this sorrow is caused by the failure of the sun- 
shine and the romance to be all that is expected of them. 

For instance, there's Warner Baxter. 

His sorrow is rather less than more, but he makes up for 
it by having a couple of them. One is that he has only one 
automobile, no chauffeur, and neither his mother nor his 
wife know how to drive. This is a sorrow worthy the name. 
Think what it must be like to have the director of the picture 
you are working on tell you 
that he wont need you for a 
whole day, only to find that 
your wife's director has 
asked her to be at the Mack 
Sennett studio at 
eight o'clock in the 
morning and she 
must go shopping in 
the afternoon, whilst, 
between times, your 
mother wants you to 
drive her to call on 
some friends in the 
Palisades district of 
Santa Monica! 

This appears to be 
his only regret — this, 



Warner Bax- 
ter is well 
above medium 
height, with 
dark, far-set 
eyes, a frank 
hearty smile, 
a little hint of 
humor lurking 
most of the 
time around 
the corners of 
his mouth, a 
hearty hand- 
clasp, and a 
quick, easy 
walk 





and one other. He wants 

to be cast for the breezy, 

all-American type of 

young man in a light 

comedy drama. So far, he 

has appeared in rather 

heavy, emotional leads, 

which he feels are not so 

well suited to him 

Warner Baxter is well above 

medium height, with dark, far-set 

eyes, a frank, hearty smile, a little 

hint of humor lurking most of the 

time around the corners of his mouth or 

(Continued on page 95) 
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MAID OF CHINA 

"For ways that are dark, and tricks that are vain, the heathen Chinee is peculiar." You 
wouldn't think, to look at Ann Cornwall, of anything but plaintive sweetness. You'd 
never guess she was plotting a nefarious theft. Well, look out! The next time you 

see her you'll lose your heart 
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CORALYN, premiere danseuse of the Opera Comique, the 
toast of the boulevards, idol of Paris, pushed with a 
delicate and perfectly manicured pink finger tip, the 
electric button in the elaborately paneled wall of her luxur- 
ious boudoir. The soft roseate glow snapped out with the 
click of the button, and Genelle of the black mask, Genelle of 
the Cafe des Apaches, Genelle, the sensation of the hour, de- 
scended the stairs humming a gay and wicked little chanson. 
"Genelle, Genelle," cried Gaspard, and "Genelle," cried 
Pitou and Armande and the others, as she picked her way 
fastidiously down the dirty stone steps that lead into the 
famous low-ceilinged room of the Cafe des Apaches. 

Genelle breathed a happy sigh and seated herself beside 
Gaspard, the harlequin. On the table before them lay a little 
heap of glittering gems that one of them had just brought in. 






The Green 
Temptation 

By 
PATRICIA DOYLE 



Novelized from the photoplay produced fcy the 
Famous Players-Lasky Corporation, based on Ihe 
story, "The Noose," by Constance Lindsay Skinner. 
Copyright by Famous Players-Lasky Corporation. 
All rights reserved. 



Gaspard handled them lovingly, 
greedily, piece by piece, as a mi tr 
fondles his gold. "Pretty little dears," 
he said smugly, addressing the je ;- 
els, and then turning to the sullen 
young apache who had risked his 
neck to get them, "You have done 
well, Guillot. For this night's work 
you shall have this pretty bauble. 

Here " He picked reluctantly 

thru the pile and tossed a slender 
string of pearls carelessly in the 
youth's direction. Guillot caught it 
adroitly and withdrew, his face 
wreathed in smiles. 

Genelle pushed the shining heap 
aside with a disdainful hand. A 
strange unholy glitter shone in " her 
eyes. "Rubbish," she said, and curled 
her lips in scorn. "Listen, Gaspard, 
Pitou, next week Coralyn dances for 
my lady, Madame la Duchesse de 
Chazarin — at her home. There will 
be many jewels, richer far than these, 
but that will not matter to Genelle. 
Madame will wear her famous em- 
erald, the Maharanee's emerald, set 
in its priceless chain. For you, Gen- 
elle will steal the Maharanee's emer- 
ald ! For love of a daring deed, Gen- 
elle will get the emerald." 

"Good, good," cried Gaspard, his 
eyes aflame, but Pitou was seen to 
cross himself hastily. 

"The noose!" he muttered. "It 
brings bad luck to a thief. Better let 
it go." 

"Never!" retorted Genelle, the lust 
for danger transfixing her vivid little 
face. "This is what we shall do, 
Gaspard, you and I. In the exact 
center of the grand ballroom of la 

Duchesse is a " 

Three slow raps on the dirt-in- 
crusted window pane in the center of 
the door at the back of the room sud- 
denly arrested this exciting conversation. The signal! "See 
who it is, Pitou," said Gaspard sharply, gathering up the jewels 
and sweeping them into a soiled leather pouch, which he hung 
around his neck on a cord, and thrust into the front of his 
faded blouse. The metallic glitter died out of his eyes. Miracu- 
lously his expression changed. He resembled nothing more 
than a respectable laboring man, having his bit of relaxation 
after a hard day's work. 

"Monsieur Allenby with a letter from Galette of London," 
announced Pitou, returning. 

"Galette, h-m-m, bring him back to the little room. The 
rest of you stay out here. Yes, you too, Genelle." 

Genelle shrugged her shoulders, but stayed. She would 
like to have gone back in the little room. Allenby was the 
name of the handsome Englishman who had come with the 
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duchess that afternoon to Cor- 
alyn's apartments to help per- 
suade her to dance at the 
duchess' big affair. She won- 
dered if it was the same man. 
Yes, it was he. She watched 
him walk across the floor, lead 
by the alert Pitou and followed 
by every eye in the room. The 
Parisian apache is ever suspi- 
cious, and altho Gaspard ad- 
mitted no one who was not 
vouched for — still one could 
never tell. It was just as well 
to watch. Genelle shrugged 
her shoulders once more and 
turned with a listless eye to 
watch the dancers in the middle 
of the room. 

"Stupide !" • she cried sud- 
denly to the woman. "You cannot dance. Get away. Here, 
I will show you." And whirling the abashed woman out of 
the way with an imperious gesture, took her place beside the 
male dancer. 

Swaying, whirling, dipping swift as a swallow, Genelle 
danced, stirring to breathless interest the jaded habitues of 
the place. To the sensuous, brutal posturing of the typical 
apache dance, she brought poetry and grace, redeeming its 
debasing claim by the sheer beauty of her performance. Ah, 
this was what she loved! Better a single moment of the 
mad abandon of this life, with its dangers, its thrills, its 
deathless grip on the senses, than whole days of tamely danc- 
ing behind the footlights. What if the people did go wild 
with delight and bower her stage with flowers? It was not 
like this. With a last passionate and convulsive gasp, the 
dance reached 
its climax. The 
man bent her 
slender body 
back over his 
knee almost to 
the floor. 

"Bravo,'" cried 
the voice of Al- 
lenby as he 
stood in the 
doorway. 

Genelle 
frowned. She 
did not feel 
wholly comfort- 
able under his 
steady gaze. 
"Your knife," 
she said, turn- 
ing to her 
breathless part- 
ner. Then she 
faced Allenby 
and said with 
petulant dis- 
pleasure, "Gen- 
tlemen remove 
their hats in the 
presence of 
Genelle," and 
with a sudden 
graceful ges- 
ture, she pinned 
his soft felt hat 
to the door with 
the sharp point- 
ed dagger. A 
curious coral 
ring of unique 
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THE GREEN TEMPTATION 

(A Paramount Picture) 

Novelized by permission from the production of 
William D. Taylor, of the scenario by Monte M. 
Katterjohn and Julia Crawford Ivers, of the story 
by Constance Lindsay Skinner. Starring Betty 
Compson. The cast: 
Genelle 1 

Coralyn > Betty Compson 

Joan Parker J 

John Allenby Mahlon Hamilton 

Harlequin Theodore Kosloff 

Pitou Neely Edwards 

Hugh Duyker Edward Burns 

Duchesse de Chazarin Lynore Lynnard 

Molly Dunton Mary Thurman 

M. Journet M. von Hardenburg 

Mrs. Weedon Duyker Betty Brice 

Mr. Weedon Duyker Arthur Hull 



design slipped off her finger as 
she did so. 

Allenby ducked involuntar- 
ily, then turned with a some- 
what mocking smile, released 
his wounded hat, picked up the 
coral ring — not failing to take 
in its curious workmanship, 
and returned them with the ut- 
most politeness to Genelle. The 
knife she took with good grace, 
but the ring she fairly snatched 
from his hand. After he had 
gone, she ensconced herself on 
a couch in the corner of the 
room, lighted a soothing ciga- 
ret and fell to musing on the 
coral ring. 

Two years ago she was no- 
body — a struggling little Col- 
umbine dancing for a brutal and unregenerate Harlequin — 
Gaspard. M. Journet had seen their strolling street show, 
however, and had liked her dancing. M. Journet had a string 
of theaters of his own, and his prescient eye saw that Genelle 
would ornament them. After 
the show he had gone to her 
and offered her the golden op- 
portunity. The harlequin had 
given her up reluctantly. He 
had demanded an advance pay- 
ment to bind the bargain, but 
alas! ' M. Journet had been 
robbed of everything that he 
had. Pitou had seen to that. 
However, one item had escaped 



"Never!" retorted Genelle, 
the lust for danger trans- 
fixing her vivid little face. 
"For you, Genelle will 
steal the Maharanee's 
emerald. This is what we 
will do, Gaspard, you and 
I. In the exact center of 
the grand ball-room of 
Madame la Duchesse is 
a " 
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the wary eye of Pitou, a rare and beautiful coral ring, which 
M. Journet gave to Genelle as an evidence of good faith. She 
had always worn it. It was the only thing she possessed that 
she really valued. Indeed, she had taken her new name, Cor- 
alyn, from it. Then, altho a new world — a world of affluence, 
of ease and comfort, of adulation, was opened up to Genelle, 
she had never quite been able to break her old ties. Almost 
nightly for two years, she had made her way back to the old 
haunts. Gaspard the harlequin, who still maintained his 
baleful influence and exercised an irresistible fascination, 
had never relinquished his hold on her. If he was the chief 
of the lawless bands of apaches, which breed thick in the 
underworld of Paris, she was their inspiration. To her was 
intrusted the dangerous business, and she had never failed, 
however hazardous the undertaking. She was as proud of 
her trade as tho it were legitimate, proud of her ability at it, 
and of the reputation she had acquired. Genelle was as much 
talked about as Coralyn. Her flaunting tribute to the ineffi- 
ciency of the Paris police was the small black mask with 
"Genelle" written across it that she invariably left behind 



after her daring burglaries. 



"Bravo," cried the voice 
of Allenby as he stood 
glass in hand. Genelle 
frowned. She did not feel 
wholly comfortable under 
his steady gaze 



The Maharanee's emerald was 
her greatest attempt. The other 
jobs paled into insignificance be- 
fore the acquisition of this mag- 
nificent stone which the duchess 
wore only on state occasions, 
and then always guarded. To 




get the emerald would be unqualified proof — if any were lack- 
ing — of Genelle's workmanship and cunning. Well, she would 
get it! Even with Pitou an unwilling accomplice. 

The day arrived with their plans well laid. Coralyn's 
feature dance was a melody of spring time, of virginal purity, 
of flying draperies, of delicate abandon, the denouement of 
which was the sudden release of a number of twittering birds. 
Very pretty. As a matter of fact, they were perfectly trained 
carrier-pigeons. The dance was rapidly approaching its 
climax, and the guests were lifted out of their usual well-bred 
restraint by the dainty pirouetting of that lissom figure, when 
a large pendent chandelier with its myriads of glittering glass 
icicles, fell to the floor with a stupendous crash. Pitou, from 
his skilfully arranged hiding place in the attic, had cut the rod 
in two that held it. In the sudden darkness, a slender white 
hand reached out toward the Maharanee's emerald on the 
duchess' neck, and lifted it expertly and gently from its place. 
On the third finger of the hand was a coral ring of curious 
and unique design. The one person of all persons there, to 
whom the ring might betray anything, stared at it in frozen 
horror. Coralyn and Genelle were one ! Allenby turned away 
in bitter disappointment. 

Candles were hastily lighted by the distracted servants. 
Some sort of order was restored. The duchess started to 
move among her guests, when one of them stooped and picked 
up a small black silk mask with "Genelle" written across the 
back of it. Instinctively the duchess' hand went to her throat. 
The emerald was gone! 

Back in his 
little room in 
the Cafe des 
apaches, Gas- 
pard, the harle- 
quin, waited in 
vain for the re- 
turn of the car- 
rier - pigeon, to 
which Coralyn 
had tied the 
precious neck- 
lace. When she 
herself arrived, 
flushed with the 
triumph of both 
performances, 
he greeted her 
with angry re- 
criminations for 
her unforgiv- 
able blundering. 
She was utter- 
ly dumbfounded 
that the pigeon 
had not yet 
come back. It 
never came 
back — to them. 
Then started 
the avalanche 
of barbarism 
that crashed 
over the world. 
France laid 
aside the ubiq- 
uitous prob- 
lem of its un- 
derworld and 
rallied to the 
call of war. Not 
only France, 
but England 
and America as 
well. Allenby 
enlisted at once. 
Before he left 
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for the front, he went to pay his respects to 
his old friend, the Duchesse de Chazarin. 
There he met her young nephew, Hugh 
Duyker, who was likewise leaving for the 
front to drive an ambulance, and his sweet- 
heart Molly Dunton come to bid him good- 
bye. The two men immediately warmed to 
each other and the duchess begged Allenby 
prettily to watch over Hugh as well as he 
could. 

"He is my only sister's only child," she 
said with a wistful little sigh, "and very dear 
to us." 
Molly acquiesced silently. 
This sad pause was interrupted by the ar- 
rival of a detective with the long lost em- 
erald pendant. It seems that a little Parisian 
gamin had found the carrier-pigeon, with, a 
broken wing, fluttering in the gutter in one 
of the unsavory streets of the notorious fau- 
bourg St. Marceaux. The emerald was still 
tied to its leg. 

The duchess gave a cry of delight at the 
sight of her precious jewel. And then, as 
the story of its recovery was told to her, her 
mind went back to the night of its disap- 
pearance, and the brilliant dancing of Cor- 
alyn and her pigeons . . . pigeons . . . 
pigeons. Could that be a clue? Only Cor- 
alyn had been seen to touch them. Was it 
possible that that charming young girl could 
be a thief? She talked it over anxiously 
with the detective, to whose acute mind the 
episode of the pigeons immediately spelt 
guilt for Coralyn. Allenby made his ex- 
cuses hurriedly and left. 

The war had not touched Genelle. To 
her it meant nothing but emotional crowds 
and a more secure veil for her double life; 
and when Allenby came to her apartment in 
his uniform, she thought it rather absurd 
and melodramatic of him. 

"Genelle," he began without any preamble. 
"No, dont try to bluff now, my dear. I 
know who you are," he added in response to 
her startled denial. "They are after you. 
Your pigeon gave you away. It was found 
and the emerald recovered. They are com- 
ing for you now. Better clear out while you 
can. There's no time to lose." He hesi- 
tated. "I am going to the front to-night. 
Will you wish me luck, little dancer?" 

"Oh yes, with all my heart," cried Gen- 
elle seizing his hand, and forgetting for the 
moment her own desperate plight. 

For months after that she was a fugitive 
from the law and on her own slender re- 
sources. Altho she had managed to get 
safely back to the apache den and had 
stayed there for a while in comparative 
safety, her protector, Gaspard, had been ar- 
rested on the eve of his enlistment. The v 
others were scattered .and gone. Pitou had already paid with 
his life and Armande as well. Guillot was in jail. So it went. 
Coralyn was no more. Genelle was a hunted animal. 

At last she turned to nursing, served her patient apprentice- 
ship and became a Red Cross nurse, lost her other identities 
under the name of Joan Parker. Then, the war did reach her 
flinty little heart. It tore down her arrogance ; it humbled her 
mistaken pride ; it made her ashamed of what she had been ; it 
consecrated her heart to good. Its terrible alchemy trans- 
muted her dross to the pure gold of sacrifice. Her wounded 
poilus adored her. They called her the second Joan of Arc. 
She was mother, sister and sweetheart to the regiment. 
Into her new life drifted the battered wreck of Hugh 
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Duyker. Allenby had brought 
him to her to nurse back to 
health. Even the doctors said 
she had Saved him, that without 
her, their work would have 
counted for nothing. Hugh fell 
in love with her, but then, all of 
them did. He told her wonder- 
ful tales of his beloved America 
and made her long to be there. 
It seemed to her a promised 
land where she might forget the 
tion and peace. 



Ah, this was what she 
loved I Better a single 
moment of the mad 
abandon of this life, with 
its dangers, its thrills, its 
deathless grip on the 
senses, than whole days 
of dancing tamely behind 
the footlights. What if 
people did go wild with 
delight over her? It was 
not like this 



evil past and find regenera- 
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When the long cruel years of war were over, she did go 
there. Altho she sought to bury herself and spend the rest of 
her life and her ill-gotten riches on charities, John Allenby 
and Hugh would not let her. She became the rage — this 
beautiful, mysterious young French woman who knew no one, 
and about whom no one could ever learn a thing. Even now 
Hugh had brought her a pressing' invitation from his mother 
for a week-end visit. She did not want to go altho she was 
genuinely fond of Hugh. Something told her not to go. But 
still she went, and laughed the next morning at her fears. 

That night Mrs. Duyker was giving a costume fete for. a 
visiting notable, Count Oudry of the Belgian Relief. She her- 
self was to go as a Rajput Maharanee. "You know," she said 
turning to Genelle, "I shall wear the Maharanee's emerald. 

It has not been worn since it 
was stolen from my sister, the 
Her wounded poilus Duchesse de Chazarin, before 

adored her. They called t h e war ty that notorious wo- 

her the second Joan of _„ . u -' ( «r"~,-ii- > » 

Arc. She was mother, man thlef - Genelle. 

sister and sweetheart to "Yes, I knew of her,' replied 

the regiment Genelle faintly, sick at heart. 




"Oh cheer up, my dear," Mrs. Duyker cried, noticing her 
pallor. "Are you ill? Wait until you meet that fascinating 
Count Oudry. You'll soon forget John Allenby and Hugh, 
and then that poor Molly child will stop her grieving. There 
— run along, my dear, and get ready." 

Something tugged endlessly at Genelle's heart. Was it con- 
science? Would she never get away from her past? She 
dressed listlessly. Not even the prospect of the fascinating 
Count quickened her flagging pulse. When she was presented 
to him, she scarcely raised her eyes. 

"Je sids enchante, Mademoiselle — ah — Parker," said a well- 
remembered voice. 
It was Gaspard. 

Genelle recovered her composure and acknowledged the in- 
troduction in level tones. -The two withdrew and Mrs. Duyker 
smiled inwardly. So did Molly, but John Allenby watched 
them anxiously. 

"Well, Genelle," said Gaspard in a hard voice as soon as 
they were alone. "I presume you too are after the emerald. 
Shall we not work together? We will not blunder a second 
time. It is a fortune, Genelle. We can go away — together — 

to South Amer- 
ica — anywhere 
What does it 
matter? Come 
— what do you 
say?" 

"I cannot* 
Gaspard," re- 
plied the trem- 
bling girl. "I 
will not. I am 
thru with that 
life. I h a v e 
learned to be 
good, Gaspard. 
I can never 
steal again. It is 
not right. I will 
not do -it." 

The man's 
jaw dropped. 
Such a contin- 
gency he had 
not foreseen. 

"What are 
you doing here, 
then?" he asked 
angrily. 

"These peo- 
ple are my 
friends. I love 
them. I would 
not harm them," 
she answered 
with simple 
candor. 

"You lie, 
woman," he re- 
torted brutally. 
"You are -in 
league with that 
— Allenby 
against me, 
your master! 
I was your 
master once, 
Genelle. You 
will do as I say 

now, or " 

"Miss Parker, 

Joan," called 

Hugh Duyker, 

(Continued on 

page 82) 
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Gossip of the Eastern 
Studios 



THE big event of the month has been the acceptance of the 
post of cinema leader by Will H. Hays, postmaster general 
of the United States. His contract was signed on January 
18th and on March 4th Mr. Hays left President Harding's Cabi- 
net, the change having been approved, regretfully, by the nation's 
executive. 

The exact status of Mr. Hays remains to be seen. Officially he 
is president of a national association which numbers many of the 
country's producers and distributors. Among the prominent or- 
ganizations not in this alliance are Pathe, Associated First Na- 
tional and Vitagraph. 

Aside from being the spokesman of the main portion of the 
film industry, Mr. Hays' exact duties 
have not been announced. No doubt 
he will lead the film world's fight 
against an impending federal 
censorship. The Classic 
hopes his executive abil- 
ities will be utilized to 
cut the photoplay's 
cost of production 
and distribution 
and to bring about 
a firm inner or- 
ganization. The 
photoplay can- 
not advance un- 
less the film 
world fights its 
battles together, 
and it cannot go 
on ruthlessly 
wasting money 
in unnecessary 
overhead. One of 
the serious items 
of unnecessary 
overhead is found in 
the needless number of 
distribution systems. 

While Harold Lloyd 
was in town recently he 
signed a new contract with 
Pathe. Hall Roache, who has 
made all the Lloyd comedies to date, 

will continue as producer. While in New York, Mr. Lloyd was a 
visitor at the offices of the Brewster Publications. 

Ethel Clayton was a recent New York visitor, coming to New 
York for her vacation with her mother and brother Don. 

Film fans will be interested to know that Mary Hay, in private 
life Mrs. Richard Barthelmess, ran away with the hit of the musical 
comedy, "Marjolaine," the musical version of "Pomander Walk" 
which opened recently in New York. Miss Hay won a tremendous 
reception on the opening night and captured splendid notices from 
the metropolitan critics. 

Famous Players-Lasky has been celebrating its tenth anniversary 
all thru the month of March. One of the interesting events of the 
anniversary will be the coming to this country of Sarah Bernhardt, 
the famous actress who was the star of the first Famous Players 
release, "Queen Elizabeth." 

Ernest Lubitsch has returned to Germany, canceling his pro- 
posed trip to California. Lubitsch will immediately plunge into a 
new production. His recently completed photoplay, re-titled for 
America "The Loves of Pharaoh," was recently offered in New 
York. Germany has been seeing this production under the name 
of "The Wife of Pharaoh." In it Lubitsch introduces a new actress 
to the screen, Dagny Servaes, an Austrian player of reported beauty 
and talent. Harry Liedtke, who is called the Wallie Reid of 
{Continued on page 72) 
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Above: Pearl White snapped in 
New York upon her return from 
one of her numerous trips 
abroad. She's on her way back 
now — for about the nth time. 
We wonder if she buys a 
commutation ticket? Center: 
Corliss Palmer in a scene from 
her latest production soon to be 
released. Below: Two famous 
Wills drawn up in front of the 
White House— Will Rogers and 
Postmaster General Will Hays 
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It's Great 
To Be 
Great! 
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The delight- 
ful part of 
Viola Dana 
— " Vi ," 
everyone calls her — is her 
utter lack of ostentation. 
She is deliciously and always 
au natural — just herself 



VIOLA DANA was 
Broadway bound. 

No; not via the Con- 
tinental Limited, first stop 
Chicago, second stop Gotham, 
the usual silky way of the 
film firmamentaries, wherein 
the Pullman drawing-room is 
the opulent link between Los 
Angeles and New York — and whoever heard of Peoria, Little 
Rock or the like? Never the twinkling stars; not, anyway, 
since their tank-town incarnation — and why resurrect the 
dead? 

But Viola has ideas of her own. She proposes to spend a 
month each way. To cover practically every key city in the 
United States, and several where they dont keep keys. To 
get acquainted. That last is her main endeavor. 

At her attractive little home in Hollywood, perched on a big 
trunk that she had been loading willy-nilly and under the hor- 
rified eyes of her mother with tons and tons of dresses and 
lingeries and what-nots, she told me about it. Sitting there, 
she was curiously like a little girl. Her bobbed hair, her tiny 
slim heels banging against the flank of the trunk, her general 
smallness, were delightfully of youth and for youth. 
"It's something, this trip, that I've wanted to do for a long 



time," she explained. 
"To get out and know 
in person all the people 
whom I know now only 
thru the screen, and of 
course my fan letters. 
But really I dont know 
them at all. We in pic- 
tures are at the disad- 
vantage of being known 
without knowing in re- 
turn. Except as a kindly 
lot of people who write 
me enthusiastic letters 
and go to see my pic- 
tures, my fans might be 
anybody in the world. 
That's why I think my 
opportunity is such a 
wonderful one. To meet 
them on an even basis, 
to exchange viewpoints 
and share enthusiasms. 
In other words, to talk 
things over. Oh, it's 
something more than 
you can guess if you've 
never been on the stage 
to get up there and feel 
your audience, hear 
their response, catch 
their moods. We dont 
get that in pictures ever. 
And it's the only way, 
after all, that I shall 
ever be able to express 
my gratitude to them. I 
can make good pictures, 
yes — I've always tried 
to do that — but the best 
picture in the world 
wouldn't get as much of 
me to them as one little 'Thank you !' from my own lips." 

There was in her words never a thought of the trip's fatigue 
or strain. But one senses immediately that behind her tini- 
ness lies a delicate steely strength. It is manifest in the 
supple slender grace of her, the vivid rollicking temperament, 
the inherent vitality and urge, that lends an air of the alert 
derisive tomboy. It was founded, this strength, upon parental 
foresight and care. 

At the age of five, Viola, in the company of her two sisters, 
Shirley Mason and Edna Flugrath — Flugrath is the family 
name — was dancing under Von Fantine, a famous ballet mis- 
tress; interpretive dancing that involved rigid training, quick 
thought, keen athletic muscles. And her father, Emil Flu- 
grath, who had in his youth been a crack wrestler and amateur 
sportsman, undertook to personally supervise the physical well 
being of his daughters. It is apparent enough today that he 
did his work well. All three girls are prominent screen stars 
and all of them are notable for that same splendid attribute of 
health and its accompanying personality. 

Viola leaped to her first wild flurry of fame in "The Poor 
Little Rich Girl," when she was still in her teens. She 
had been established with her other sisters long before, had 
traveled for several years and played frequently on Broad- 
way. But "The Poor Little Rich Girl" was the big oppor- 
tunity. It attracted the attention of the Edison Film Company 
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By 

WILLIS GOLDBECK 



and they made her a star. Simultaneously 
almost, and despite the fact that she was not 
yet seventeen, she got her a husband — whom 
she since has lost. 

With her French heels thrown in for 
good measure she stands a scant five feet. 
Her eyes, a quick grey-blue, narrow into 
quaint almond shapes when she laughs or 
smiles. Her head, with its shock of thick 
short hair, seems eternally on the move, 
bird-like. 

It has been Viola's gift that she can bring 
laughter and lightness and young love to her 
audiences. She has done it on the screen in 
— well, in innumerable bright instances. 
"Blue Jeans," first of all, more recently, "The 
Chorus Girl's Romance," "Dangerous to 
Men," "There Are No Villains," "The 
Match-Breaker." She had done it before 
upon the stage, in the plays I have referred 
to. She wants to do it again ; on the stage, 
but not in a play. She 
wants to be "just 
folks." And 
the timely 





With her French heels thrown in for good 
measure, she stands a scant five feet. Her 
eyes, a quick grey-blue, narrow into quaint 
almond shapes when she smiles. Her head, 
with its shock of thick short hair, seems 
eternally on the move, bird-like 



t 



closing down of the Metro studio for two months 
has given her her opportunity. 

Her trip, she said, promises to be one darn — er — 
that is, one darling mayor after another. Some of 
'em will meet her at the station with the whole 
Chamber of Commerce strung out behind. Others 
of 'em will present her with the keys of their respec- 
tive dominions. From Frisco to Forty-Second Street, 
Times Square, she will meet all mayorality comers 
catch-as-catch-can. Oh, it's great to be great ! 
"The trip will not be without its sacrifices," I sug- 
gested, glancing about the amazingly alluring little 
home. 
/ "W-ell," she hesitated, "not sacrifices quite. Just a 

short doing without. Of course I'll miss all this, my Dad, 

California sunshine, my car, my dog " a cock crew 

loudly outside, "yes, even my chickens. Oh, but I do! I 

feed them every morning! Myself! If you dont believe 

me," she added demurely, "go to see the trailer, the short little 

picture that they are showing in each town a week before my 

arrival as an announcement. It shows me packing my own trunk 

— just as you see me now, and rolling out of bed in some gorgeous 

(Continued on page 90) 
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Bessie Love — would you ever know her — makes up 

as Hyacinth, the persecuted little Chinese maiden 

in "The Vermilion Pencil." Note the oriental verity 

of her pose and appearance 



Little 

Miss 

Hyacinth 

Blossom 
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Metro's 

Eldest 

Son 

By 

MAUDE 

CHEATHAM 




THE tiny card mark- 
ing the door of a 
dressing - room 
opening into the lovely 
Japanese Garden at the 
Metro studio in Holly- 
wood bears the name, 
"Edward Connelly," but 
out of this small room 
have stepped many nota- 
ble, film characters. 

The charm and dig- 
nity of Yesterday 
blends with the vigor 
and color of Today in 
this veteran actor's 
work and his character- 
izations have become 
the standard of a very 
fine art. 

"I've fooled the pub- 
lic for many years with 
my different make-ups," 
observed Mr. Connelly, 
critically surveying him- 
self in the long mirror 
which reflected the im- 
posing Marshall Stra- 
kencz, the picturesque 
role he is playing in Rex 
Ingram's new produc- 
tion, "The Prisoner of 
Zenda." I marveled at 
the skill with which he 
had completely changed 
himself by means of a 
few deft touches of 
grease paint, combing 
his long hair to either 
side of his head and 
adding a drooping blond 
mustache. 

"I sometimes believe this is a mistake," he continued, "for 
the American public does not enjoy being fooled. It likes to 
recognize its players, to know the man behind the artist. Now, 
the character actor has little personal hold on his audience. 
He is too indefinite, too varied for anyone to feel actually ac- 
quainted with him." 

"Then, if you had it all to do over ?" I began. 

"Who knows, I might stick to straight roles," he replied, 
amused at my surprise. "And again, I might not, for I con- 
fess it is a fascinating game to work out a part that fools 'em. 
I began early, for at nineteen I was playing old men on the 
stage and mastering the knack of aging. It is more difficult, 
however, to make up for the screen than the stage, for you 
must stand the test of the close-up which reveals each trick 
and defect." 

Mr. Connelly, who is tall and spare, was a resplendent 
figure in a gorgeous crimson coat trimmed with brass buttons 
and yards of gold braid. A sword clanked at his side, while 
across his chest were badges and medals enough to place him 
among the World War heroes. 

(Sixty-three) 



The charm and dignity ol 
Yesterday and the vigor 
and color of Today blend 
in the work of Edward 
Connelly, and his char- 
acterizations have become 
the standard of a very 
fine art 



"Rex Ingram's artistic ability 
has full sway in the colorful 
romance of 'The Prisoner of 
Zenda'," said Mr. Connelly. 
"He's' in the seventh heaven 
when he is handling castles, 
moats and draw bridges. I've 
been in all of Rex's Metro pro- 
ductions, this being the sixth, 

and we enjoy a real friendship. We're both Irish, you know," 
he added with a laugh. 

"Rex came unheralded to Metro, with his record to make 
and when he started his first picture, 'Shore Acres,' he looked 
me up. I had played this on the stage, off and on, for seven 
years and was happy to put Uncle Nathaniel on the screen. 
Well, the picture proved a big success and Rex calls me his 
mascot, Irish superstition influences him that far," and the 
actor's voice held genuine affection for the youthful genius of 
the screen. 

(Continued on page 88) 




Above: Beautiful example of tender solicitude 
exhibited by director Allan Dwan toward his 
latest victim— or — er — star, Douglas Fair- 
banks. Center: Mary Miles Minter still smil- 
ing. Below: Wallie Reid putting the all-im- 
portant "punch" in his picture 
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The Hollywood 

Boulevardier Chats 



NORMA TALMADGE is appearing in a new 
role as a devoted prospective aunt. An event 
is expected in the Buster and Natalie Keaton 
family and Aunt Norma is industriously and lov- 
ingly making baby clothes. "The poor little thing 
will have to be a cripple to wear these," she said 
ruefully, holding up a very puckery garment with 
emotional and decidedly temperamental stitches. 
The lovely Norma says this is the first time 
she ever tried to sew, but she is going to make 
something for the baby if it 
breaks up the whole motion pic- 
ture profession. 

* * * 

Harold Lloyd is also an aunt 
or something, a youngster hav- 
ing arrived in the family of his 
brother. The infant having been 
named for him, Mr. Lloyd has 
decided to attend to his educa- 
tion. Wherefor he is deep in 
the propaganda literature of 
Harvard, Yale and Princeton 
and insists that the baby's 
blankets be decorated with 
college pennants. 

* * * 

Richard Walton Tully has a 
real British peeress in the ball- 
room scene of his picture "The 
Masquerader," now being filmed 
under the direction of James 
Young. She is Lady Sackville, 
a distinguished-looking old lady 
who came here from New Zea- 
land. She insisted that nobody 
tell about her being a play-ac- 
tress. So please dont mention 
it to anybody. 

* * * 



■ 







Mb*. 
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British big bugs seem to be 
flocking to the pictures just now. In "The Prisoner of Zenda," 
Rex Ingram has a big scene where the imposter Rudolph is crowned 
instead of the real king of Ruritania. One of the company of 
movie diplomats is a real one — Sir James Poppan Young. Lady 
Young also appears in the scene. Ordering around the British 
nobility was a new problem for the assistant director who stam- 
mered and stuttered. The first time it became necessary to address 
this actor, he called him "Sir Young" and the next time he com- 
promised on "say, you." 

* * * 

After the next instalment of the Cora Wilkenning-Mary Pick- 
ford law suit is over in New York, Mary will undertake to direct 
her brother Jack's screen version of "The Tailor-Made Man." 
Her plans, after that, are indefinite. There are several plays that 
Mary would like to make, but the public refuse to let her grow 
up. It looks as tho she would have to go on being a little girl 
with spindle legs and curls until she is ninety. After "The Love 
Light," in which she appeared as a grown-up young lady, she 
received a perfect tornado of letters imploring her to be a little 
girl again. They said they didn't like her to grow up. So Mary 
doesn't know what to do. She and husband, Douglas Fairbanks, 
will appear together in a picture if they can find one; but so far 
they have not been able to find one. They tried to buy "When 
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By 
HARRY CARR 



Knighthood was in Flower" from William Randolph 
Hearst, but he refuses to sell ; it is understood he is 
saving the story for Marion Davies. Lillian Gish, 
it is understood, would also like to buy that story. 
Mary and Douglas are now dickering for "Dorothy 
Vernon of Haddon Hall." 

* * * 

Elinor Glyn's well-beloved nephew has been visit- 
ing Los Angeles, but complains of having received 
a rather bleak reception from Auntie. He re- 
marked wistfully that he guessed she was rather 
"fed up" on nephews who were too obviously 
grown up. Nevertheless the fair Elinor 
continues to be the belle of all the jazz 
parties of Hollywood. She doesn't care 
to dance with those too jaded by age to 
know the new steps. 

* * * 

Douglas Fairbanks is selecting the 
cast for "Robin Hood" which will be 
his next big picture. The Earl of 
Huntington who assumes the alias 
of Robin Hood will, of course, be 
Douglas himself despite the fact 
that he yearns to appear only as 
a producer and let some one do 
the acting. Richard, the Lion 
Hearted, will be portrayed by 
Wallace Beery; Maid Marian, 
the role made famous in so many 
legends and stories will be 
played by Enid Bennett; Allan 
Dwan is to direct the picture. 

* * * 

Mrs. Charlotte Pickford is build- 
ing a new home in Chester Place 
which is many miles from the Fairbanks Beverly Hills 
castle, Mary has been busy helping her mother perfect 
the plans for the home. 



There seems to be another vogue for Vicente Blasco Ibafiez 
stories. The Lasky company is to do "Blood and Sand" with 
Rudolph Valentino in Otis Skinner's role of the toreador. It 
will be directed for the screen by John W. Robertson who made 
the film version of "Sentimental Tommy." 



Rex Ingram is anxious to go to Spain to direct a new Ibafiez 
story which has not been published in book form. Ibafiez was 
so impressed with "The' Four Horsemen" that he sent this story 
to Ingram as soon as he had finished it. Ingram is now superin- 
tending the work of a company of research workers who are 
looking up material for a picture he intends to make from Victor 
Hugo's "Toilers of the Sea." 

* * * 

The starring career of Jack Holt is to be continued. As soon 
as he finishes "Bought and Paid For," he is to make "Val of 
Paradise" which Joseph Henabery will direct. 

* * * 

Betty Compson and Tom Moore are co-starred by the Lasky 
organization in Sir Gilbert Parker's "She of the Triple Chevron." 
(Continued on page 80) 
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Above: George Walsh and his Indian pal 
(not Beauvais). Center: Bebe, the irrepres- 
sible, goes riding. Below: Betty Compson 
trying to walk both ways at once. Theodore 
Kosloff, famous dancer-instructor is show- 
ing her how it can be done 
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Every Inch a King 



By 

WILLIS GOLDBECK 



other who is better. Bear in mind that I must have a 
man who looks a king, who looks an English gentle- 
man, who looks a fighter, one capable of mental haz- 
ards as well as physical." 

One, searching for a possible other, realizes the logic 
behind Ingram's choice; and recalls that he, Ingram, 
has made other startling, disputable, seemingly refut- 
able statements — and proved them. Witness "The Four 
Horsemen of the Apocalypse" ; there were Rudolph 
Valentino and Alice Terry. 
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f T)E positive. You'll either be 

r^ awfully right or awfully 
wrong; but at least be posi- 
tive." 

That is the creed 
of Lewis Stone. 

He is a man of 
tremendous vigor, 
aggression, vitality. You've 
seen him in his pictures of 
the Great Northwest, 
in the uniform of the 
Royal Mounted, smash , 

his man down with a 
cruel clean blow be- 
tween the eyes — the 
criminal he'd tracked 
for months thru the 
pitiless, frozen wilder- 
ness. He delivers his 
opinions in that same 
way — from the shoul- 
der. You may not 
agree with him after- 
ward, but unless 
you've prepared" your 
resistance you'll be 
borne down by them 
at the moment, to lie in a 
state of stunned acqui- 
escence thru the remainder 
of the interview. 

He is playing the x dual 
role of The King and Ru- 
dolf Rassendyl in Rex In- 
gram's production, "The 
Prisoner of Zenda." He is 
playing it because of In- 
gram's simple statement: 
"Lewis Stone is the greatest 
romantic actor on the 
screen." 

There will be numerous 
howls of disagreement. In- 
gram has already his reply 
to them : "Point me out an- 
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Lewis Stone is a man of 
tremendous vigor, aggres- 
sion, vitality. He cher- 
ishes his profession and 
sets before it an ideal to 
live up to. a It is a vigor- 
ous ideal — in some ways a 
revolutionary one, but 
above all, it is sincere. 
Center and below: por- 
traits of Lewis Stone as 
the King in "The Prisoner 
of Zenda" 



Lewis Stone himself makes no com- 
ment. One senses that he is content to 
let his acting speak for itself. 

In his dressing-room at the Metro 
studio in Hollywood he talked to me 
for perhaps half, three-quarters, of an 
hour. One could consume the entire 
allotted space in running over his 
theatrical biography. It is enough to 
say that he has been at the top, where 
he is today, for nigh on a score of 
years. The theater marked his first 
success. Now, realizing this new 'me- 
dium of pictures, he abandons the former with a shrug. 

"The spoken drama has been spoiled by pictures. People will 
no longer listen. The power of the voice is not great enough 
to overcome the crudities of staging, the scenic artificiality. 
To rival pictures, mammoth sets would have to be carted 
about the country, an undertaking to bankrupt any pro- 
duction." 

Thus briefly does he cast aside the stage. 
He busied himself during our conversation with stripping 
(Continued on page 86) 

(Sixty-sis) 



Just two things to do 

for a perfect manicure 




Cutex Cuticle 
Remover 





The ne<w Cutex 
Polishes 



Cuticle smooth and even — Nails polished and pink 
Here is the quickest, easiest way to get them 



SHAPELY nails, exquisitely 
pink and polished, framed in 
smooth cuticle — at last you can 
have them without the time-con- 
suming bother it used to mean. 
Now, with Cutex, there are just 
two things to do, instead of half 
a dozen, to make your nails look 
as if they had just been profes- 
sionally manicured. 

Instead of tedious soaking, and 
instead of dangerous cutting, you 
just work carefully about the 
nails with an orange stick dipped 
in Cutex Cuticle Remover, then 
rinse, and the hard dry edges of 
dead cuticle will simply wipe 
away. 

You can form no idea of how this 
one thing alone has simplified mani- 
curing until you have tried it for 
yourself. In just a fraction of the 



time that soaking and cutting used to 
take, you can achieve the smoothness 
of the nail rims that was never pos- 
sible when you cut the cuticle — and 
with none of the ill effects. 

In a flash, the brightest, 
most lasting polish 

Here are two new polishes too, that 
help to make the manicure infinitely 
quicker, easier than it used to be. 

Cutex Powder Polish is practically 
instantaneous. Just a few swift strokes 
across the palm of the hand is suffi- 
cient to bring out the shine. And it is 
more brilliant and lasts longer than 
the luster you get from any other 
polish. The texture is velvet smooth 
— and it has a body and firmness 
that prevent it from scattering waste- 
fully. It has a somewhat stronger tint 
in order to give the faint pink to the 
nails that is now so fashionable. 

The new Liquid Polish used as a 
finishing touch will make your man- 



icure last twice as long. It goes on 
swiftly, easily and with uniform 
smoothness, dries instantly, and leaves 
the most brilliant luster. It will keep 
its even brilliance for at least a week. 
When it begins to grow dull, you do 
not have to put on a separate prep- 
aration to take it off. You simply put 
on a fresh coat of polish, and wipe it 
off quickly before it dries. 

Cutex Sets come at 60c, $1.00, $1.50, 
and $3;00. Or each article separately 
at 35c. At all drug and department 
stores in the United States and Can- 
ada. 

Introductory Set — now 12c 

Fill out this coupon and mail it with 
12c in coin or stamps for the Intro- 
ductory Set containing samples of 
Cutex Cuticle Remover, Powder Pol- 
ish Liquid Polish, Cuticle Cream 
(Comfort), emery board and orange 
stick. Address Northam Warren, 114 
West 17th Street, New York, or if 
you live in Canada, Dept. 904, 200 
Mountain St., Montreal. 



Cutex 
Introductory Set 




MAIL THIS COUPON WITH 12 CENTS TODAY 



Northam Warren, 

Dept. 904, 114 West 17th Street, 

New York City. 

Name 

Street 

City and State 
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The Man Outdoors 



By 

ELIZABETH PELTRET 



theater, his father an eminent tragedian and his mother a 
singer. But the boys were reared in the Methodist church, 
and were the main standbys of the church socials. Dustin 
reviewed his past with an amused detachment. 

"I had one suit of clothes and a sweater," he said "when 
I joined the Ethel Tucker Repertoire Company. That was 
my entire wardrobe, and in it I played twenty-seven parts! 
I ranted and strutted and shouted — principally shouted — 
thru them all." 
He finished with an amused negative shake of his head as 
one would say, "That was all wrong." But in his official 
biographies the name of that company is always mentioned. 
He probably thinks of it with the same sort of tender impersonal 
affection with which a man regards the memory of his first sweet- 
heart. Undoubtedly, those were glorious days. 

Half unconsciously he gave a very vivid picture of his childhood. 
There were four children in the family, three boys and a little 
girl who died when she was seven years old. Marshall Farnum, 
whose promising career on the screen was cut short by death just 
when his future looked brightest, was the baby. William was the 
third child. It is rather amusing that William is almost invariably 
spoken of as the oldest, probably because he was the first to leave 
home and go on the stage. 

They lived in a very old house built of hand-hewn lumber. "I 
remember that down in the cellar there were supports of huge 
squared logs. We had plenty of room and any amount of land 
around us. It was really an unusually pretty place." 

The three boys had a boat that they were 
intensely proud of. It was an eight-footer and 
so extremely unseaworthy that accidents were 
of daily occurrence. Doubtless, this had some- 
thing to do with developing poise and pres- 
ence of mind, two qualities Dustin and 
William Farnum possess to perfection. 
{Continued on page 91) 



His love of out- 
doors probably 
does more than 
anything else to 
give his work the 
humanness and 
sincerity that all 
acting must have 
before it can be 
of any value 



Photograph (above) by Woodbury, L. A. 

DUSTIN FARNUM is an apostle of the simple 
life. 
This doesn't mean that he goes around 
barefooted and lives on fruit and hay, and refuses 
the use of modern conveniences in his house. No 
one could possibly imagine Dustin Farnum doing 
anything like that. He is far too moderate in his 
conversation and too polished in his manner. 

His home is one of the most beautiful houses in 
Los Angeles and it is surrounded by a flower 
garden that he is justly proud of. There is a tall 
white flag pole in the front yard, which seems some- 
how, emblematic of the staunch New England 
principles that formed the foundation of his child- 
hood training. It will be remembered that Dustin 
Farnum was born in Hampton Beach, New Hamp- 
shire, and spent his childhood in Bucksport, Maine. 

You would have gathered that it was a typically 
New England childhood. His parents were of the 
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Every normal skin 
needs two creams 

One for protection and to hold the powder 
A wholly different cream to cleanse at night 





To eleanu the thin thoroughly use 
PonS t Cold Cream before retiring 



To proteet the thin against ivind and dusty 

apply I'onA's Vanishing Cream each time 

before you go out 



ONE cream alone cannot supply the 
skin with all the elements that are 
needed to keep it in perfect condition. Cer- 
tain flaws to which the skin is subject can 
be prevented only by a softening, protective 
cream. Other flaws need a cream rich in 
oil that cleanses and stimulates. 

Flaws that require a daytime 
cream without oil 

If you do not protect the skin against sun 
and wind, it will protect itself by develop- 
ing a rough, coarse surface. To give the 
needed protection apply a little Pond's 
Vanishing Cream before going out. This 
cream is based on an ingredient famous for 
its softening effect. It leaves the skin fresh 
and invisibly shielded. Dust cannot work 
into the pores, wind and sun cannot dry out 
the skin and make it rough and coarse. 

Before you powder, smooth a little 
Pond's Vanishing Cream on the face. It is 
absorbed instantly , removing any shinethere 
may be on the skin. Moreover, it cannot 
come ou: in a shine later, for there is not a 



drop of oil in it. With this softening cream 
as a base, powder just as usual. You will 
find that the powder last's many times longer, 
and that it shows less, for there are no rough 
places tor it to catch on. 

Whenever your face feels drawn and 
tight touch it lightly with Pond's Vanishing 
Cream. It brings instant relief to a tired skin, 
relaxing the muscles, softening the hard, 
set lines, giving the whole face a fresher 
color and added vigor. 

Flaws that need an oil cream 
at night 

Have you begun to notice little fine lines 
under the eyes, depressions at the corners 
of the mouth and the base of the nose, a 
tendency to flabbiness under the chin ? The 
way to prevent little lines from becoming 
wrinkles is to give your skin regularly a 
tonic rousing with an oil cream. 

Pond's Co/J Cream is a rich oil cream 
that stimulates the skin, lubricating it and 
restoring its elasticity. Smooth the cream 
into the little fine lines, rubbing gently with 



Pond's 



Cold Cream >"/«»««* 
tyanishinq C 



the lines, not across them. By the faithful 
use of this rich cream, you can keep the lines 
from fastening themselves on the skin and 
forming real wrinkles. 

The dust and dirt that clog the pores, 
working their way under the surface of the 
skin, help to form blackheads. Ordinary 
washing will not remove them. They de- 
mand a deeper, more thorough cleansing. 
After washing the face with warm water 
and pure soap, rub Pond's Cold Cream 
into the skin. Let it remain on a few mo- 
ments, then wipe it off with a soft cloth. 
This rich cream contains the oil necessary 
to penetrate the pores and rid them of every 
particle of dirt. 

Begin using both these 
creams today 

Use regularly these two creams that every 
normal skin needs. Neither will clog the 
pores nor encourage thegrowthof hair.Your 
druggist and the department stores carry 
both jars and tubes in convenient sizes. The 
Pond's Extract Co. New York, 

GENEROUS TUBES— MAIL COUPON TODAY 
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ream 



to prevent chapping 
and to hold the pczvJer 



The Pond's Ejptract Co., 
159 Hudson St., New York. 

Ten cents (10c) is enclosed for your special introduc- 
tory tubes nf the two creams every normal akin needs 
enough of each cream for two week s* ordinary toilet uses 

Name- 



Street 

City _ 



State 



(SLvty-nine) 




4 



* 







The 
Loves 

of 
Pharaoh 







Scenes from Ernest 
Lubitsch's next 
great Paramount re- 
lease, "The Loves of 
Pharaoh." In the 
picture above it 
looks as tho one of 
his loves had haled 
him into court! Can 
history be repeating 
itself? Below is 
Pharaoh himself in 
an effective B. C. 
vamping posture 
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Manufacturers, Distributors and 
Studios of Motion Pictures 

Alpha Pictures, Inc., 126 West 46th St. 
Arrow Film Corp., 220 West 42nd St. 
Astra Film Corp., 1 Congress St., Jersey City, 

N. J. (Studio.) 
Ballin, Hugo, Productions, 366 Fifth Ave. 
Biograph Studio, 807 East 175th St. 
Bray Studio, 23 East 26th St. 
Consolidated Film Corp., 80 Fifth Ave. 
Cosmopolitan Prod., 2278 Second Ave. 
Edison, Thomas A., Inc., 2826 Decatur Ave. 

(Studio.) 
Educational Film Co., 729 Seventh Ave. 
Famous Players-Lasky, 485 Fifth Ave. 

Studio, 6th and Pierce St., Astoria, L. I. 
First National Exhibitors', Inc., 6 West 48th St. 
Fox Film Co., Tenth Ave. and 55th St. 
Gaumont* Co., Congress Ave., Flushing, L. I. 
Goldwyn Pictures Corp., 469 Fifth Ave. 
Griffith, D. W., Films, 1476 Broadway. 

Studio, Orienta Pt., Mamaroneck, N. Y. 
Hampton, Hope, Productions, 1542 Broadway. 
Hodkinson, W. W., Film Corp., 527 Fifth Ave. 
International Studios, 2278 Second Ave. 
Keeney, Frank A., 1493 Broadway. 
Mayflower Prod., 1465 Broadway. 
Metro Pictures, Loew Bldg., Broadway and 45th 

St. 
Outing, Chester Pictures, 120 West 41st St. 
Pathe Exchange, 35 West 45th St. 
Physical Culture Photoplays, Inc., 113 West 40th 

St. 
Piedmont Pictures Corp., 45 Laight St. 
Pioneer Feature Film Corp., 126 West 46th St. 
Prizma, Inc., 71 West 23d St. 
Realart Pictures, 469 Fifth Ave. 
Robertson-Cole Co., 723 Seventh Ave. 
S. L. Pictures, 1476 Broadway. 
Seiti, Geo. B., 1990 Park Ave. 
Selznick Pictures, 729 Seventh Ave. 

Studio, W. Fort Lee, N. J. 
Stewart, Anita, Prod., Inc.. 6 West 48th St. 
Sunshine Films, Inc., 140 West 44th St. 
Triangle Distributing Corp., 1459 Broadway. 
United Artists, 729 Seventh Ave. 
Universal Film Co., 1600 Broadway. 
Vitagraph Co., 469 Fifth Ave. 

Studio, East 15th St. and Locust Ave., B'klyn. 
West Roland Film Prod., 260 West 42nd St. 
Williamson Bros., Inc., 1482 Broadway. 




American Film Co., 6227 Broadway, Chicago, 111. 

Bear State Film Co., Hollywood, Calif. 

Brunton, Robert, Studio, 5341 Melrose Ave., 
Los Angeles, Calif. 

Butler Prod., Brunton Studios, Los Angeles, 
Calif. 

Charles Chaplin Studios, 1420 La. Brea Ave., 
Los Angeles, Calif. 

Christie Film Corp., 6101 Sunset Blvd., Los 
Angeles, Calif 

Commonwealth Pictures Corp., 220 South State 
St., Chicago, 111. 

Dwan, Allan, Prod., 6642 Santa Monica Blvd., 
Hollywood, Calif. 

Fairfax, Marion, Prod., 6642 Santa Monica 
Blvd., Hollywood, Calif. 

Fox Studios, 1401 Western Ave., Los Angeles, 
Calif. 

Garson Studios, 1845 Glendale Blvd., Los An- 
geles, Calif. 

Goldwvn Studios, Culver City, Calif. 

Ince, Thomas H., Culver City, Calif. 

Kleine, George, 63 E. Adams St., Chicago, 111. 

Lasky Feature Film Co., 1520 Vine St., Holly- 
wood Calif. 

Mayer Studios, 3800 Mission Road, Los An- 
geles, Calif. 

Metro Studios, 1025 Lillian Way, Los Angeles, 
Calif. 

Neilan, Marshall, Studios, 1407 Wilton Place, 
Hollywood, Calif. 

Pathe Freres, 1 Congress St., Jersey City, N. J. 

Robertson-Cole Studios, 780 Gower St., Los An- 
geles, Calif. 

Rolin Studio. 406 Court St., Los Angeles, Calif. 

Rothacker Film Mfg. Co., 1339 Diversey Park- 
way, Chicago, 111. 

Selig Polyscope Co., Garland Bldg., Chicago, 111. 

Sennett, Mack, Studio, 17 12 Allessandro St., Los 
Angeles, Calif. 

Stewart, Anita, Prod., 3800 Mission Road, Los 
Angeles, Calif. 

Tourneur Film Co. Prod., Inc., Ince Studios, 
Culver City, Calif. 

Universal Film Co., Universal City, Calif. 

Vidor, King, Studio, 7200 Santa Monica Blvd., 
Los Angeles, Calif. 

Vitagraph Studios, 1708 Talmadge St., Holly- 
wood, Calif. 

Weber, Lois, Prod., 64 n Hollywood Blvd., Holly- 
wood, Calif. 

(Seventy-one) 



Your Choice, On Trial 



THE Wurlitzer plan gives you any 
instrumcnt'Hixh a complete musical 
outfit for a week's Free Trial in 
your own home. No obligation to buy. 
Return the instrument at our expense 
at the end of the week, if you decide not 
to keep it. Trial won' t cost you a penny. 

Monthly Payments 

Payments are arranged. in small 
monthly sums A few cents a day will 
pay for your instrument and complete 
outfit. The Wurlitzer plan gives you 
all at direct cost. You get the outfit 
and instrument practically for the 
cost of the instrument alone. 

Artistic quality of Wurlitzer instru- 
ments is known all over the world. 
Wurlitzer instruments have been used 



by artists and in the finest orchestras 
and bands for years. The house of 
Wurlitzer has made the finest musical 
instruments for more than 200 years. 

Complete Outfits 

The new plan includes with the in- 
strument everything that you need— 
velvet and plush lined carrying case 
with lock and key, all accessories and 
extra parts, self instructor, book of 
musical selections, etc. 

A Wurlitzer Outfit 
This shows the Wurlitzer Violin Out- 
fit. Case is professional style, beauti- 
fully finished. Complete outfits like this 
are now furnished with all Wurlitzer 
instruments. 



livery musical instrument known, 
including Pianos and Victrolas, is em- 
braced in the Wurlitzer plan. 




Send for New Catalog 

Every known instrument illustrated and fully described in 
detail with prices, monthly payments and free trial blank. 
More information and pictures of instruments than in any 
other book published. (Also complete catalog of accessories, 
repairs, strings and all needs for replacements for any instru- 
ment made. Instant mail service.) Book is absolutely free. 
No obligation Send the coupon now. 

The Rudolph Wurlitzer Company 

Cincinnati Chicago New York San Francisco 

Copyright 1921, The Rudolph Wurlitzer Co. 



iMiuiiiiiiiiiiiinmuni.iiiiiiinniriiniiiiiiiiiiiiiiiiiiiiiiniiiiimmi-Miiiiiiuiii 

THE RUDOLPH WURLITZER CO., Dcpt. 1514 

117 E. 4th St . . Cincinnati 120 W. 42nd St., N«w York 

70OJackaocBlvd., Chicago 215StocktonSt.,SanFrancUco 
Send me your new catalog: with illustrations in color and full 
description of the Wurlitzer Complete Outfits and details of 
the free trial and easy payment offer. 



Nam*.. 



Address . 



i 

I 

(Stat* mwricat in»'r-nmcnt in vkieh vow arm twtMetetfy inUrmt*4i 
■iiiiiliiiiiiiiiiiiiiiiiiiiiiiHiiiititritiitiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiitil 



We have prepared a booklet entitled 

Record Book and Criticisms of Picture Plays 

Which we want you to have. It tells how to criticise and enjoy the movies. If fol- 
lowed carefully, it will add to your powers of discernment and make you a first-class 
critic. It also contains a code, and many pages on which you can mark down every 
play you see and tell just why you liked it or didn't like it. When you have filled the 
book you will prize it very highly and you will send for another. We want every 
reader to have one, so we have made the price just what it costs us to produce, 10 cents. 
Think of it, only 10 cents! It will be worth many dollars to you! 

You Must Have This Booklet 

It will help you to remember who the great players and directors are, and then 
you will look for them again, and want to read about them. 

Send us a 10 cent piece (stamps will do) and we will mail this valuable booklet to 
you at once. Dont wait, do it now. We assure you you wont be sorry. 

BREWSTER PUBLICATIONS - 175 Duffield St. • Brooklyn, N. Y. 




MOTION PICTURE 



Often a bridesmaid but 
never a bride 

THE case of Geraldine Proctor 
was really pathetic. Most of 
the girls in her set were married, or 
about to be. Yet not one of th'em 
possessed more grace or charm or 
beauty than she. 

And as Miss Proctor's birthdays 
crept gradually toward that tragic 
thirty-mark, marriage seemed far- 
ther away from her life than ever. 

She was often a bridesmaid but 

never a bride. 

* * * 

Your mirror can't tell you when 
your breath is not right. And even 
your most intimate friends probably 
won't. 

That's the insidious thing about 
halitosis (the medical term for un- 
pleasant breath). Halitosis creeps 
upon you unawares. You may even 
have it for years without knowing 
so yourself. 

That of course is when halitosis is 
a symptom of some deep-seated or- 
ganic trouble a doctor must correct. 
Or may be a dentist. 

But so commonly halitosis is rather 
a temporary or local condition that 
will yield to more simple treatment. 

Listerine, the well-known .liquid an- 
tiseptic, possesses wonderful properties 
as a mouth deodorant. When regularly 
used, it arrests food fermentation and 
leaves the breath sweet, fresh and 
clean. 

As such it becomes an indispensable 
friend to people who wish to enjoy the 
comfortable assurance that their 
breath is always beyond reproach. 

Listerine will put you on the safe and 
polite side. Provide yourself with a 
bottle today and use it regularly as a 
gargle and month wash. 

Your druggist has handled Listerine 
for years, and regards it as a safe, . 
effective antiseptic of great merit. 

Start using Listerine today. Don't 
be in doubt another day about your 
breath — Lambert Pharmacal Company, 
Saint Louis, Mo. 

A 

HALITOSIS 
use 
LISTERINE 




Whims of the Gods 

(Continued from page 31) 



look her over, and if the goods are as 
represented I'll marry her." 

"You said a tubful," replied the de- 
tective feelingly. 

And so, Light of my Eyes, it hap- 
pened that when What-Ho next ap- 
proached the Wing laundry, a large 
gentleman in a sweater stepped out of 
a doorway and without saying a word 
knocked him down. Now What-Ho 
was yellow of skin but the color did not 
go any deeper, moreover he saw Ting- 
a-ling standing in the door of the 
laundry watching him eagerly. So he 
lifted up the bundle of wash and started 
on. "Didn't I give youse a hint just 
now?" asked the large person sticking 
out his jaw so that he looked like the 
china dog tied to Ting-a-ling's fence. 
"Say, I dont kill things like you — I ex- 
terminate 'em!" 

The gods are undoubtedly on the side 
of lovers. Otherwise What-Ho would 
not have thought of the mirror in his 
pocket, whose rays shot into the gang- 
ster's eyes, blinded him and made him 
an easy prey, even of one half his size. 
Weeping, the bully ran off, leaving Ting- 
a-ling to clasp the victor's hand to her 
lips. I will not say that What-Ho did 
not grow an inch at that moment. In- 
deed so valiant did he feel that when 
Go-Hang's hireling returned with a 
policeman he would have flung himself 
upon him also if Ting-a-ling had not 
held him back. 

"No! No!" she cried, "In the United 
States you must obey the man in uni- 
form." 

"You were cruel to this gangman," 
said the policeman reproachfully, "Tell 
him you're sorry." 

"I am sorry," said What-Ho obedi- 
ently. When they were gone, he sat be- 
side Ting-a-ling listening to her story of 
how Go-Hang had demanded her hand 
— both hands, in fact, in marriage. 
Presently he arose. His heart was heavy, 
his voice quivered like a bulrush in the 
breeze. 

"I shall have to go back to Bandit- 
Land," he said miserably, "I disobeyed 
the man in uniform who told me I 
could not get into the United States." 

They looked at one another. Ting-a- 
ling sighed and patted his arm comfort- 
ingly. "Never mind, What-Ho," she 
said, "if I have to marry Go-Hang, I 
will never forget you." 

Imagine, my son, the grief that filled 
poor What-Ho's cup of unhappiness to 
overflowing so that it spilled in salt 
drops down his cheeks. Even now you 
see I weep to remember his wretched 
journey back to the turnstile at the 
Border. I walk beside him, I sup- 
port his faltering footsteps, I wipe his 
eyes. 

The same Customs Officer greeted 
What-Ho with a scowl. "Going out of 
the United States?" he barked. "Where's 



your receipt for your income tax? 
Where is your passport?" 

What-Ho shook his head. He had 
none of these things. The Customs 
Officer glared at him fiercely and tapped 
his pocket. "It will take either a pass- 
port or a — hm — a ten dollar bill to' get 
out of the country," he said, "or say — 
I'll give you a bargain — make it nine 
ninety-eight." 

When What-Ho heard that he couldn't 
get out of the country without disobey- 
ing the man in uniform, he turned on his 
heel and ran all the way back to Arcadia, 
where he found the Wing laundry 
closed and a note pinned to the door: "I 
have gone to the steam laundry to 
marry Go-Hang. Ting-a-ling" — and the 
note was blotted with her tears, or per- 
haps it was only soap-suds. 

Go-Hang and Ting-a-ling were just 
standing before the minister when 
What-Ho entered the laundry. And the 
minister, who was really the detective 
disguised with sideburns, was saying, 
"Do you, Go-Hang, take the peach-like 
Ting-a-ling to be your wife" — when he 
caught sight of the newcomer. 

The report of What-Ho's prowess 
had spread thru Arcadia. The de- 
tective turned pale, the gangster who 
was the best man gave a scream of 
terror and went thru a window, carry- 
ing the frame with him. And Go-Hang 
fell over backwards in trying to get out 
of What-Ho's way and tumbled into 
the button - removing machine which 
turned him into a very poor grade of 
bone buttons in the twinkling of an eye, 
or at least in two twinklings. 

And so, Heart of my Heart, What- 
Ho was married to his Ting-a-ling, and so 
far they have lived happily ever after! 
Here she comes now in her palanquin 
home from the market — ask her your- 
self if it is not so! Ask her if she is 
not loved as no wife ever before, ask her 
if her indulgent husband has not given 
her all her heart could desire, even to a 
solid silver tub to do the washings in! 



Gossip of the Eastern Studios 

(Continued from page 59) 

Germany, also appears in a leading role. 
Lubitsch attended all the film premieres 
while over here, being an interested ob- 
server of Griffith's "Orphans of the 
Storm" and Erick Von Stroheim's 
"Foolish Wives." 

"Foolish Wives," hy the way, has 
been attracting a lot of attention in New 
York. On the opening night it was 
fourteen reels in length but has since 
been cut .three reels. The Celluloid 
Critic's review of "Foolish Wives," of 
unusual interest, will be found on an- 
other page of this issue. Von Stro- 
heim's next activities are still unan- 
nounced. He is, however, writing a 
novel version of his "Foolish Wives." 
It will shortly appear in book form. 

(Seventy-two) 



CLASSIC 

The Cinema Caricaturist 

(Continued from page 38) 

"It isn't all work with us, for we 
bowl, play golf every Saturday and 
have the best baseball team in these 
parts. We've won eleven out of the last 
thirteen games we have played," and the 
crack pitcher of the Semon Nine grinned 
with pride. 

Tho Larry is still counted among the 
bachelors, he owns a beautiful home on 
Vine Street atop one of the highest hills 
in Hollywood, with Theodore Roberts, 
Tully Marshall, Marion Fairfax and 
Kathlyn Williams as his nearest neigh- 
bors. 

"I'm pretty much of a stay-at-home," 
he confided, during a lull in the merri- 
ment about us. "I enjoy good books, 
good music, good plays and I see as 
many pictures as possible. Best of all 
I love to dance — dont laugh, but I like 
a tuxedo. Maybe it is because I never 
get to wear one in my pictures." 

Larry Semon insists that the real se- 
cret of the successful comedy lies in the 
direction and usually the comedian finds 
he must direct himself. 

"Most of our work is done on the 
impulse, wholly spontaneous," he of- 
fered in explanation. "We may start 
out to do a thing that sounds funny 
when we talk it over but when trans- 
ferred into action it falls flat. How- 
ever, situations spring up from unex- 
pected sources and often it is the very 
failure of the original idea or the dub- 
bing of some stunt that brings the 
laugh. We never know when we start 
where the scene will end. That is the 
reason we must have a company of good 
all-round actors that can work together 
with understanding. There is enough 
action crowded into our two-reelers to 
spread over a lengthy picture but I've 
created a style and must keep it up." 

"Does your comedy vein never cease 
flowing, never leave you stranded?" I 
asked in wonderment, after watching 
him direct a bit of amusing action in 
one of the boxes. 

"Nope," he responded, cheerfully 
"It is always working. New combina- 
tions are forever popping up and I have 
more ideas for this picture than we can 
possibly use. The chief thing is to be 
able to space what we call gags, the 
funny situations, so they will run along 
smoothly, yet stand out sufficiently to 
get over and bring the laugh." 

It took Larry Semon two years of ex- 
perimenting to develop his present 
screen character. Among other things, 
he found that by simply leaving off the 
make-up from his upper lip and whiten- 
ing it like the remainder of his face he 
could exaggerate his grin in a ludicrous 
manner, so while immortalizing the boob 
he is caricaturing his own cheerful smile 
and it has become his greatest asset to 
popularity. 

Larry's versatility is the result of 
years of hard work. His father, Zera 
the Great, a well-known magician and 
(Continued on page 85) 
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M.J. McGowan, of whose remarkable discovery the eminent Dr. Woodruff saya: 
"It leaves little use for us specialists, and none at all for beauty preparations." 

Scientist Discovers 
a Ski n Lax ative! 

Evacuates Pores and Purges Skin of Every Impurity in An Hour; 
A Beautiful Skin Now Mere Matter of Personal Cleanliness 

WOMKN, (jive thanks to Mr. Mc- Not on Sale 
Uowan — an English scientist »,'._, . , t. j i 
scarce out of his twenties. His , Unfortunately Terradermalax cannot 
discovery means every woman can have be s * ock i e i b J r , dru Sg' st f; The active in- 
ner skin made beautiful while she waits, gradient that loosens the pores of the 
After five years of experiment, an ele- skin structure must be fresh. The labo- 
ment has been found nut physics one's ratory carefully seals each jar and dates 
Yki*. Its action is gentle, but positive, every label. On store shelves, this laxa- 
Its use is delightful" not distasteful, for tjve element would lose its force, and 
it is applied outside. Put it on; slip into then the application would have no more 
your easy chair to dream or doze; in less effect .than the ordinary massage. So 
than an hour the skin pores move. Im- the laboratory supplies the users direct, 
purities that are clogging your facial How to Obtain a Suoolv 
pores come out as if squeezed from a " ow , 1 " ^mum a ouppiy 
tube. It's a wonderful feeling, this flush- of lerradermalax 
ingof the pores. They tingle with relief Makingthis new material is slow work, 
and relaxation When you pick up your But the laboratory fills requests for 
handglass you'll almost drop it with sur- , , ■ jfJ , he order received . Ea( . n 
prise - for the new bloom of color and , ^ a J fu „ tw0 montl]s . SU pply; with it 
velvety texture ot skin are simply mar- J comeg Mc(iowan - s own directions. Send 
velous. Such is the magic of modern nomoney .butpaythepostmanSZoOwher 
chemistry. It always works, because it he Ma ^ jt 'Furthermore, McGowan, 
is Nature says: "Any woman whose skin and coin- 
H/vw It YVr»rlr« plexion do not receive instantaneous 
now *i " urns and perf ,. ct iy astonishing benefits that 
The scientific name of this new ele- she can feel and see may have this small 
ment is Terradermalax. It is blended laboratory fee back without question." 
into a soft, plastic clay of exquisite Sallow, oily or muddy skin will soon 
smoothness. Place it on the face like be looked on not as a misfortune, but 
a poultice, and you soon feel this laxa- evidence of neglect. So if you desire a 
tive working on every inch of skin. s kin of Godgiven purity, softness and 
In an hour, or less, wipe off with a towel coloring, fill out this application now; if 
—and with it every blackhead, pimple- you expect to be out when postman 
point, speck and spot of dirt. That's all. calls, send $2.50 with order. Same guar- 
For a week or two, it is well to move antee applies. 

the skin every other day. Then once a — - 

week suffices. In the end, the skin is DERMATOLOGICAL LABORATORIES 

trained to function Without aid. 329 Plymouth Place. Chicaiio: 

Terradermalax is a scientific achieve- Please send two months' supply of freshly com- 
mon t nnt n cosmetic cream or other pounded Terradermalax soon as made. I will pay 
ment, not a COSineilC, Cream W J*™** postman just *2 50 for everything My money to 

beauty nostrum. Not only harmless, but {Je refunded if asked. 13 
hygienic and helpful to the skin. Women 

on whom Mr. McGowan experimented -.;.,••,•■•■•.■ 

daily for months, show skins and com- <*"" "° ur ,mm * "*» p """ ly "" lh " " n " 

plexions of striking health and beauty. 

Men's skins, too, are similarly benefited. (C&ipieu miii «idn» Km win rawiHni" 
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IvL'Alal The Oliver Typewriter Company, 
MHENfl l I'M Oliver Typewriter BuUdlus-, 
Chlcatto. 

I Please send details of your Special 

Price Reduction Otter. 
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New Typewriters For 
Less Than Half 

Unnnul Offer Mad. by 

Oliver Typewriter 
Company 

You can now buy direct from the fac- 
tory, saving the cost of selling. A brand 
new Oliver is now sord for half the 
usual price. It even costs less than a 
rebuilt typewriter! You'll be amazed 
at the details of this astounding offer. 
Get the facts at once by mailing the 
coupon. 

This Is the Identical Oliver which has won 
such world-wide fame. Over 950,000 have been 
sold. Now comes pur most liberal offer of all. 

FREE TRIAL— EASY TERMS 

Learn how to save, learn about our self- 
86111119 plan. Mall the coupon at once for com- 
plete Information, which does not obligate you 
In the slightest. This la your greatest oppor- 
tunity to buy a brand new typewriter at a 
tremendous saving. Send the coupon below. 

1 
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This department is for information of general interest only. Those who desire answers by mail, or 
a list of the film manufacturers, with addresses, must enclose a stamped, addressed envelope. Address 
all inquiries to The Answer Man, using separate sheets for matters intended for other departments of 
this magazine. Each inquiry must contain the correct name and address of the inquirer at the end 
of the letter, which will not be printed. At the top of the letter write the name you wish to appear. 
Those desiring immediate replies or information requiring research, should enclose additional stamp or 
other small fee ; otherwise all inquiries must await their turn. 
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Martha. — Here we are again — and spring 
will soon be here. One thing right after an- 
other. Just as we get thru with one season, 
along comes another. Yes, Wallace Reid is 
with Famous Players, 1520 Vine Street, Los 
Angeles, Calif. Dont worry ! As Lowell says, 
"Let us be of good cheer, remembering that the 
misfortunes hardest to bear are those which 
never come." Nothing so bad but it might be 
worse. 

Flo M. — Ma,chtre — you, too, ask about Ru- 
dolph Valentino. Right here and now, I am 
giving his address — Famous Players-Lasky, 
1520 Vine Street, Los Angeles, Calif. It seems 
that every other letter I receive asks some- 
thing about him. He's certainly right in the 
glare of the calcium just now, and I'm wonder- 
ing how long he'll remain there. 

A. M. B. — No, I am not married. They only 
who have loved or hated, know the full meaning 
of mismated, so I dont know. Florence Vidor 
is now working on "The Real Adventure," 
from Henry Kitchell Webster's novel. King 
Vidor is directing. Claire Whitney is not play- 
ing now. She was with Fox, you know. 

Bobby Twins. — My regards to both of you. 
No, I didn't freeze this winter. Pretty well 
thawed out now. Sure, I can ice-skate. I like 
it, too. The girls all take a-hold of my beard 
and help me along. You want to know whether 
Rudolph Valentino 'can sing "Kashmiri's Love 
Song." I never heard him. It was taken from 
India's Love Lyrics. Shirley Mason, in "Up 
the Back Stairs." 

Ima Peach. — That's some joke you told me 
about your grandfather. Is he really that old? 
The value of Alaska's salmon products in one 
year is seven and a half times the original pur- 
chase price of that territory, so you see it was 
a good investment. A salmon has been known 
to produce ten million eggs. 

M. B. R. — Better say nothing than nothing to 
the purpose. You've got the right idea. Sure, 
I still drink buttermilk. How do you suppose 
I could do these inquiries if it wasn't for my 
buttermilk? Antonio Moreno is with Western 
Vitagraph. You say you dont know whether 
you like him better than Ruddie or not. 

G. C. P. — You say you have a Ford and it 
contains all the rattles. A noise can be made 
an agony if we pay too much attention to it, 
and a silence if we learn to disregard it. Every- 
thing depends on getting used to a thing. Ag- 
nes Ayres is with Lasky. So you think she is 
beautiful. 

Tweedle. — Never give up. Where there's 
life, there's soap. Louis Cornar, the centena- 
rian, lived in Venice over 400 years ago. He 
was given up to die when forty years old. You 
know, they gave me up when I was an infant, 
but I fooled them. You hold out great hopes 
for Miss Dupont. She is a winner, all right. 

Lilly Flowers. — That was a clever letter of 
yours. Write me again. I am not a Beauty 
Doctor. Ready Beauty if you want to be beau- 
tiful. That's how I keep so beautiful. And I 
dont even use Corliss Palmer's face powder! 

R. A. W. — Think! The young man who ap- 
plies himself to thinking will, by and by. be 
amazed to find how much there is to think 



about. He should never be content to take 
things as they are. Think them over and see 
if you cant better them. Tom Moore, opposite 
Betty Compson, in "Over the Border." Car- 
son Ferguson is also in the cast. No, Mack 
Sennett is not producing any more bathing 
pictures. 

Red Ed. — Hello, Reddy! Are you ready? 
Joseph Dowling, in "The. Kentucky Colonel." 
Wormwood has nothing to do with worms or 
wood, but is the Anglo-Saxon "wer-mod," man- 
inspiring, being a strong tonic. But why wish 
such things on one? What have I done? Bert 
Lytell and Sylvia Breamer, in "Sherlock 
Brown." 

Lilly Flowers. — Are you here again so 
soon? You dont mean to let me forget you, 
do you ? So you think Lillian Gish is our great- 
est actress, and to you she is the high priestess 
of all things that are beautiful and grand and 
sacred. Your letter contained many beautiful 
thoughts. Ernest Lubitsch, the German actor, 
is twenty-nine years old. Guy Bates Post is 
doing "The Masquerader" in pictures. If it's 
as good as his stage play, it will be a hummer. 
You're welcome. 

Boots and Bets. — Well, a man will die for 
want of air in five minutes; for want of sleep, 
in ten days; for want of water, in a week; for 
want of food, at varying intervals, dependent 
on various circumstances, forty days being the 
probable limit. May McAvoy can be reached 
at Lasky Studios, Los Angeles, Calif. Con- 
stance Talmadge is playing in "Polly of the 
Follies." 

Old Timer. — Mme. Olga Petrova is playing 
in "The White Peacock," which she wrote her- 
self. It is a stage play. Address her at the 
Comedy Theater, New York City. 

Mermaid. — I dont know of any poetry to 
quote which adequately expresses this yearning 
for the wild. When I get time, I will write 
some. Conway Tearle, in "The Wild Open 
Town," with Faire Binney. Tom Mix, in "Sky 
High." Jackie Coogan is playing in "Lost and 
Found." Virginia Lee can be reached at the 
Robertson-Cole Company, 723 Seventh Avenue, 
New York City. 

Gladys M. — And you, too, are writing about 
Rudolph Valentino. Talk on, rave on, oh, ye 
fans ! 

Bebe A. — Thanks for yours. Be sure to write 
me again. 

Ruth S. — A "monkey-wrench" is not so 
named because it is a handy thing to monkey 
with, or for any kindred reason. Monkey is 
not its name at all, but Moncky, named after 
the inventor, Charles Moncky. Harold Lloyd, 
in "He Who Hesitates." Gareth Hughes is 
twenty-five years old. Lowell Sherman is mar- 
ried. 

Frances B. — Few persons know how to be 
old. Francis Ford is not playing now. You 
will have to decide for yourself who is the 
prettiest actress. Claire Windsor and George 
Hackathorne, in "To Please One Woman." 
That's some task, too. 

Rudie. — Glad to know you. Hope you will 
come often. Have no fear; my brains wont 
go on strike. What I lack is made up by my 
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readers, who are all clever — else they wouldn't 
read what I write. Yes, 1 like May McAvoy. 

Eugene O'Brien Fiend. — Those were real 
rabbits, and they are not hard to get. Did you 
know that one pair of rabbits might become 
multiplied in four years into 1,250,000 if not 
affected by disease or natural enemies. It 
might pay you to buy a pair and try it. No, I 
didn't sec "Devil Dog Dawson." 

Wallace Reid Fan. — Repentance is being 
sorry enough to stop. Ruth Roland, at 60S 
South Norton Avenue, Los Angeles, Calif. You 
say you have written to Bebe Daniels several 
times and she does not answer. Bebe, wake up ! 

Alia D. — James Kirkwood is playing in "If 
Winter Comes." 

Sugar Plum. — Ah, a friend! A friend is one 
who makes us be our best. So you are for Cul- 
len Landis. Pauline Frederick, in "Two Kinds 
of Women." I know more than two kinds. 
How can I get lonesome with so many friends ? 

Forget Me Not.— Kid gloves arc not kid, 
but are made from lambskin or sheepskin. Roy 
Stewart and Kathlyn Williams, in "Just a 
Wife." Herbert Rawlinson is married to Ro- 
berta Arnold. 

P. D. Q. — You say you are very fond of old 
men, but when it conies to eighty-one, you 
draw the line. You've got nothing on me; I 
haven't even noticed your line. Richard Dix 
is with Goldwyn. Grace Darmond and James 
Morrison, in "Handle With Care." 

Newcomer. — Yes, that was the French Revo- 
lution. Napoleon I. was crowned Emperor in 
1804 and died at St. Helena, 1820. I'll repeat 
your little paragraph : 

Kind hearts arc the gardens, 
Kind thoughts are the roots; 

Kind words arc the blossoms, 
Kind deeds arc the fruits. 

Nichette. — Wow! You say I have the wis- 
dom of Solomon and the patience and philoso- 
phy of Socrates. You are very clever to have 
discovered this. Many would not have noticed 
it. 1 can see that you read everything in the 
Classic, all right. 

Moonshiner. — No, Bebe Daniels is not mar- 
ried. Norma Talmadgc is playing in "The 
Duchess of Langlais." 

A. II. P. — Both Robert Warwick and Hazel 
Dawn are playing on the New York stage. 
Wheeler Oakman is in California. You're wel- 
come ; write me again. 

M. and K. B. — Of course, I pay my bills — 
when I've got the money. People who do not 
pay their debts in money, pay them much more 
dearly in other ways. I believe in establishing 
a credit. I could never write these answers if 
I was constantly worried about debts and har- 
assed by creditors. You say you want more 
about Wallace Reid. Gloria Swanson is about 
twenty-five years old. 

M. B.— I am not so sure that the stars above 
us govern our condition, because I think we 
have something to say about it ourselves. 
Didn't see Richard Dix in "Dangerous Curve 
Ahead." Will sec about that interview with 
him. 

Kitt K. — All right, come right along. Write 
i me any time. 

Billik. — Well, you want to study how to be 
respectful toward your employers, and at the 
same time keep tbem respectful toward you. 
You've got the right idea. I wish you luck. All 
you say about Rudolph Valentino is correct. 
Be patient. 

R. V. Admirer. — Yes, there was an inter- 
view with Valentino in the December, 1921, is- 
sue of the Classic, by Herbert Howe. 

Scrappy. — The first complete sewing ma- 
chine was patented by Elias Howe, jr., in 1846. 
Elaine Hammerstein, in "Yesterday's Wife." 
Agnes Ayres, in "The Ordeal," with Conrad 
Nagel opposite. 

A Cera. — Little Mary Anderson was in to 
see us when she was East. She is making per- 
sonal appearances with her pictures now. I 
believe children should start to school when 
about five. The schools of a country are its 
future in miniature. 

Stubby. — Hoot Gibson is thirty years old and 

is five feet ten inches, and weighs one hundred 

and sixty pounds. I understand he is to change 

Hoot to Eddie. 'Tis well. Didn't see 'Red 

(Continued on page 82) 
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A Delightful Test 

To bring you prettier teeth 



This offers you a ten-day test which will 
be a revelation to you. It will show you 
the way to whiter, cleaner, safer teeth. 

Millions of people of some forty races 
now employ this method. Leading dentists 
everywhere advise it. You should learn 
how much it means to you and yours. 

Clouded by a film 

Your teeth are clouded more or less by 
film. The fresh film is viscous — you can 
feel it with your tongue. It clings to teeth, 
enters crevices and stays. 

Old methods of brushing leave much of 
that film intact. The film absorbs stains, 
so the teeth look discolored. Film is the 
basis of tartar. 

How it ruins teeth 

That film holds food substance which 
ferments and forms acids. It holds the 
acids in contact with the teeth to cause 
decay. 

Millions of germs breed in it. They, 
with tartar, are the chief cause of pyor- 
rhea. So most tooth troubles are now 
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The New-Day Dentifrice 

Endorsed by modern authorities 
and now advised by leading dentists 
nearly all the world over. All drug- 
gists supply the large tubes. 



traced to that film, and they are almost 
universal. 

Now we combat it 

Dental science, after long research, has 
found two film combatants. Many careful 
tests have proved their efficiency. Leading 
dentists everywhere urge their daily use. 

A new-day tooth paste has been created, 
called Pepsodent. It complies with modern 
requirements. And these two great film 
combatants are embodied in it. 

Two other effects 

Pepsodent brings two other effects which 
authority now deems essential. It multi- 
plies the starch digestant in the saliva. 

It multiplies the alkalinity of the saliva. 
That is Nature's neutralizer for acids which 
cause decay. 

Send the coupon for a 10-Day Tube and 
watch these effects for a while. Note how 
clean the teeth feel after using. Mark the 
absence of the viscous film. See how teeth 
whiten as the filmcoats disappear. 

Then judge the benefits by what you see 
and feel. You will be amazed. 



10-Day Tube Free ** 

THE PEPSODENT COMPANY, 

Dept. 834, 1104 S. Wabash Ave., 
Chicago, 111. 

Mail 10-Day Tube of Pepsodent to 



Only one tube to a family 
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Hair Remover 

Genuine — Original 

BY actual test genuine De Miracle is 
the safest and surest. When you 
use it you are not experimenting with 
a new and untried depilatory, because 
it has been in use for over 20 years, 
and is the only depilatory that has ever 
been endorsed by Physicians, Surgeons, 
Dermatologists, Medical Journals and 
Prominent Magazines. 
De Miracle is the most cleanly, because 
there is no mussy mixture to apply or 
wash off. You simply wet the hair 
with this nice De Miracle sanitary liq- 
uid and it is gone. De Miracle alone 
devitalizes hair, which is the only 
common-sense way to remove it from 
face, neck, arms, underarms or limbs. 
Try De Miracle just once, and if you 
are not convinced that it is the perfect 
hair remover return it to us with the 
De Miracle guarantee and we will re- 
fund your money. Write for book free. 
Three sizes: 60c, ? j.oo, $2,00 

At all toilet counters, or Alrert 
front us, in plain wrapper, 

Deoflliraefe 

Dept. H-28, Park Ave. and 129th St. 
New York 
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Soothinq and He&linq it 



Secrets oi Beauty 
Parlors Revealed 



Formerly Closely Guarded Secrets, Now Yours 

We make you expert I n all branches, euch as muscle strap, 
mud pack, dyeing, marcel, skin work, manicuring, etc. 
Earn 940 to $75 a week. No experience necessary. Study at 
borne in spare time. Earn while you learn. Authorized 
diploma. Money-bock guarantee, (let Kit kk boob. Oriental 
Sjdtrm ..nttautr Culture, De|.t. II, 1000 Diverse; Bit d, Chicago 



The Ruling Passion 



First Aid For 

cuts, burns,scalds 

and all itching 
skin troubles 



mrr ambitious writers 

■H BE M wi Send today for FHEE copy of America s | 

[' 111 jl . lending magazine for writers of Photoplays, i 
* »»*^A«i Stories, Poems Instructive, helpful. 

MUTER'S DIGEST, 023 Butler Hid*. Cincinnati I 
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Mrs. James Alden stared at the un- 
believable figure before her, and said 
nothing, because she could not decide 
whether to scream, laugh, scold or simply 
have hysterics. And as she debated 
these possibilities, her husband moved 
closer and spoke in a mysterious under- 
tone. "When I get home I'll explain 
everything! And you can say it with 
flowers or bricks, whichever you prefer. 
But run along now like a nice girl ! I 
cant possibly get away yet — this is our 
busiest time. 

"I couldn't help it, Alice!" James 
Alden pleaded as he and his wife sat 
over their after-dinner-coffee on the 
terrace that evening, "A man's job — why 
it's himself! I suppose women dont 

understand " the lights of a big car 

flashed up the drive. He flung out a 
derisive hand, "Carter Andrews now is 
the kind of man who toils not, neither 
does he spin, and yet the lilies of the field 
smell no sweeter! But some of us are 
different. We have to work, we cant 
make a business of playing like you 
women can." 

There was a gentle little silence on 
the terrace while Carter Andrew's car 
paused before the front door, and then 
went away again down the drive with a 
disgruntled rattle of gears. Then, slow- 
ly— "I think," said Mrs. Alden. "that 
Angie is expecting a call from Bill. Oh, 

yes " she answered his exclamation. 

"I know about Bill. Angie told me a 
good deal and then, while you were ly- 
ing down before dinner, I went around 
to the garage and got Bill to adjust the 
brakes on the Stutz." 

"Well?" challenged James Alden, 
"well ?" 

"He adjusts brakes very nicely," said 
his wife impersonally. Alden felt his 
mouth stretch into a grin in the darkness, 
but he kept it out of his voice. 

"The garage is on its feet, thanks to 
him," he said quietly, "he's a hard 
worker. He'll make good. I'm betting 
a good deal on Bill." 

"Angie is a good deal," Mrs. Alden 
assented. Another little silence, intimate, 
friendly. Then up the aristocratic drive- 
way clattered and snorted a little flivver 
and came to a racking stop before the 
door. They listened shamelessly and 
heard their daughter's voice, nicely tuned 
to surprise. "How splendid ! Then you 
can take me over to the country club, and 
we can talk about that stubborn Grant 
man on the way !" 

The flivver careened automatically 
away. From the shadows came James 
Alden's chuckle. "I'll wager, Mother," 
he said with a little break in his voice, 
"I'll wager they dont talk about that 
Grant man after all !" 

He had not called her Mother for 
many years. She gave *a little sobbing 
laugh. "After all," she said irrelevantly, 
"you were only earning twenty-five a 

week when I married you, Jimsey " 

Morning is a time for sanity and hard 
| facts. Bill Merrick found the facts ex- 
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tremely hard. Last night, in the moon- 
light he had kist the daughter of James 
Alden quite as tho he were a millionaire 
and had a right to tell her that he loved 
her. It seemed impossible that he could 
have done such a thing and he might 
have thought that he had dreamed it. if 
it had not been that James Alden's 
daughter had kist him, too. He could 
never have dreamed that I 

She probably would never forgive him. 

A canary-colored roadster stopped out- 
side the garage. Merrick looked wildly 
around for John Grant, but he had dis- 
appeared. Feeling as tho he had been 
ordered to take an entire German battery 
single handed — Bill went out to the car. 
and then the world grew dazzling bright 
and a thousand birds began to sing. She 
was smiling. "I'm sorry " Bill be- 
gan without the least idea of what he 
meant to say. 

"Sorry because you kist me?" An- 
gie asked reproachfully. 

"No!" roared Bill, and then and there 
he did it again! A pair of oil stained 
jumper sleeves is not the best thing in 
the world for silk sport clothes, but love 
laughs at dry-cleaners as well as lock- 
smiths. Then he grew serious, stern, 
Sidney Carton in overalls saying that the 
thing that he did was a far, far better 
thing than he had ever done. 

"Tonight," said Bill resolutely, "I shall 
see your father and tell him that we love 
each other. And then," said Bill, tighten- 
ing his muscles and looking very virile 
and determined, "I shall go to work and 
try to make enough to support you in the 
way to which " 

"Piffle!" said the young lady unro- 
mantically, "I think it would be lots of 
fun to start housekeeping over the gar- 
age," she put the roadster into first, 
smiling at him witchingly over her 
shoulder. "Dont worry about father! 
They're not doing the stern parent stuff 
now-a-days. Good-bye till tonight — 
Bill!" He had never guessed before that 
he had such a poetic name. 

The three Aldens were sitting in three 
attitudes of strained unconcern that 
evening when the bell rang. Angie 
sprang up, blushing rosily, the soft folds 
of her evening frock fluttering like petals 
in a little breeze of haste. On the way 
to the door, she turned and gave each of 
her parents an ecstatic hug, "You've been 
just perfectly old dears about this!" she 
cried, and was gone. They heard her 
high voice and a deep one speaking with 
long pauses between. The words were 
inaudible, but their tones were a rhapsody 
— the tune to which the world was set 
in the beginning when the morning stars 
sang together. 

"I suppose," Mrs. Alden said tremul- 
ously, her double chins quivering, "I sup- 
pose we do seem very old to them." 

"Nonsense!" cried James Alden stout- 
ly, "we're only just comfortably middle- 
aged. Give us a kiss, Mother !" But his 
eyes, above her carefully marcelled grey 
head were humorously dismayed. 

(Seventy-six) 
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The Photoplay in Stagnant Waters 

(Continued from page 34) 

professed to have seen but few of them. 
One however, he named with genuine 
enthusiasm. It was Griffith's "Broken 
Blossoms." "That is a true work of art," 
he said. And he enthused over the work 
of Charlie Chaplin. We asked him to 
name the foremost American film players 
and he again lapsed into diplomatic silence. 
But when we asked him to select the 
foremost film player of Europe, his eyes 
lighted and he named Pola Negri with- 
out a second's hesitation. And he listed 
Emil Jannings, Paul Wegener and 
W'einer Krauss as among the foremost 
celluloid actors. Incidentally, Lubitsch 
confirmed the report that Jannings, the 
unforgetable Louis XV of "Passion" and 
Henry VIII of "Deception," is of 
American blood. Jannings is of Ameri- 
can parentage, altho he was born in 
Switzerland. 

Lubitsch briefly explained his method 
of work, which differs but little from 
those of our own directors. Save in one 
important particular. Before starting a 
production, he goes away with his 
scenario editor and together they devote 
a month to working out the continuity. 

Here Lubitsch pointed out that 
European continuity differs from Ameri- 
can in one essential aspect. Motion pic- 
tures in Germany, Italy and Sweden are 
shown after the style of spoken plays — 
in acts, usually four in number, with in- 
termissions between the parts. This 
necessitates building to act climaxes, 
after the fashion of the footlight drama. 
Lubitsch declares this to be easier than 
the American continuity, which must 
sweep steadily upward until it reaches its 
climax. 

"My actual methods of direction are, I 
suppose, similar to American ways. I 
have but one fixed rule: I never use 
players until I know their personalities 
and real inner selves. In that way, I 
never ask more of them than they can 
give." 

Lubitsch looks but lightly upon the 
present film depression. "A war reac- 
tion," he explains. "During the struggle 
the people of every country had more or 
less excess money to spend. And they 
had to do something steadily to forget. 
So even film rubbish attracted, for the 
war-time audiences sought only amuse- 
ment. 

"Now conditions are different. Money 
is scarce. People have no horror to for- 
get. They think before entering a 
theater and they sit with a critical atti- 
tude. All over Europe conditions are 
psychologically the same as in America." 

Lubitsch laughs at the idea of German 
motion pictures injuring American film 
making. "We must interchange — for we 
all need the best products of every coun- 
try. Never forget that the photoplay is 
international and that the people of 
every land are essentially the same in 
every way. And do not forget that the 
photoplay is the one art speaking all 
languages." 

(Serenty-sei'cn) 
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in Prizes 
for Amateur Artists 

Do YOU Like tO Draw? Copy this bathing 

girl, and send us 
your drawing — perhaps you'll win first prize. This 
contest is for amateurs only (17 years of age or more), 
so do not hesitate to enter, even if you haven't had 
much practice. 

1st Prize $100.00 

2nd Prize 50.00 

3rd Prize 25.00 

4th Prize 1500 

5th Prize 10.00 

6th to 1 5th Prizes, each 5.00 

FR E E ! Ev e r yone entering a drawing in this contest will 

receive a beautiful full-color reproduction (suitable 

for framing) of a painting by a nationally known American illus- 
trator — and also a free test lesson in drawing prepared by the Federal 
School faculty. 

If the thing you most long for is to be a real commercial artist, 
listen! Capable artists readily earn $50, $75, $100, $150 a week 
and upwards. Hundreds of am- 
bitious young men and women 
have found their true work in life 
often have quickly doubled and 
trebled their incomes — through 
the Federal Home-Study Course, 
recognized by authorities as Amer- 
ica's Foremost Course in Com- 
mercial Designing. With proper 
training of your ability, you, too, 
should succeed. By all means en- 
ter this contest — see what you 
can do. 

Rules for Contestants 

This contest open only to amateurs, 

17 years old or more. Professional 

commercial artists and Federal stu- 
dents are not eligible. 

Note these rules carefully. 

1. Make your drawing of girl exactly 
a'A inches high, on paper 3</ 2 inches 

^wide hy 7 inches high. 

2. l*se only pencil or pen. 

3. No drawings will he returned. 
Write your name, address, age and oc- 
cupation on the hack of your draw- 
ing. , 

All drawings must be received in Min- 
neapolis by May i, 1922. Drawings 
will be judged and prizes awarded by 
Faculty members of the Federal 
Schools, Inc. All contestants will be 
notitied of the prize winners. Make 
your drawing of the girl now and 
send it to 





The Sole Agent for the 

Corliss Palmer 
Preparations 

(Mfg. by Wilton Chemical Co.) 



No other manufacturer, chem- 
ist or distributor has her formulas, 
nor the right to handle her prep- 
arations. At present we are doing 
a mail order business only, and we 
will mail, postpaid, any of the fol- 
lowing prepa ations on receipt of 
pricx in stamps, cash or money 
order. ( In mailing coins wrap 
them carefully in small packages 
to prevent them cutting a hole in 
your envelope.) 

Face Powder 50(J 

Foundation Cream 5(W 

(To be used together) 

Face Rouge 50< l 

Lip Salve 50e 

A $2 bill will bring all 
four to you 

We guarantee all of Miss Palm- 
er's preparations to be perfectly 
harmless. Her formulas call for 
only the best ingredients. She has 
been declared, by competent 
judges, the most beautiful girl in 
America, and she has made a 
thoro study of beauty and of what 
helps it and of what injures it. We 
have thousands of the most glow- 
ing testimonials praising her prep- 
arations. Try them once and you 
will use no others. 

"Art that Conceals Art" 

is Miss Palmer's motto — hence she 
strives to imitate nature, and be- 
lieves that a lady should not ap- 
pear painted or made up, but na- 
tural. 



Richard Wallace 

Brooklyn, N. Y. 
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Helen's Hungry Heart 

(Continued from page 25) 



and I would be left in solitary splendor 
in the disarranged dressing-room. That 
was usually my cue to burst into tears 
and when the casting director would 
catch me crying, in sheer exasperation, 
he would say: "If I let you work in this 
scene will you stop crying?" My tears 
would miraculously disappear, and I 
would put on my make-up with hands 
that trembled with joy. 

I had been doing mob scenes for 
about ten months, when late one after- 
noon one of the directors decided that 
he needed another maid for the scene. 
He happened to think of me. and told 
the casting director that he wanted the 
"kid with the sad eyes." In my eager- 
ness and joy I pushed the candle I was 
using to heat my cosmetic too near my 
make-up mirror, and set fire to the dress- 
ing-room, but the girls all helped me put 
it out so we only destroyed a few bits 
of make-up. 

I was considered the kid of the studio, 
and the casting director finally decided 
that I would never be an actress, and 
encouraged me to try stenography, by 
firing me with great regularity. But 
each time that he ordered me off the lot 
I would report with more determination 
the next morning. 

When T had been there for two years 
T decided for myself that I wouldn't 
give up until I had failed to make good 
with a given opportunity. So with 
knees that knocked together I sneaked 
into the general manager's office, greeted 
him with a nervous "Hello," and gasped 
out my frantic desire for a "chance." 
He asked how long I had been in the 
studio and what I had done. I told him 
that I had been there for two years and 
had been fired seven times. He told me 
that I would do the lead in a little two- 
reeler the next week, and I did, and 
stayed on playing leads with all of their 
stars — Taylor Holmes, Bryant Wash- 
burn and Jack Gardner. 

Then they fired me again . . . and it 
took. 

With positively no knowledge of the 
Big City and with $150 in the world I 
left, during one of Chicago's noted bliz- 
zards, for New York. I was sixteen 
and had never been out of Illinois be- 
fore. I felt just as courageous about 
tackling New York as I had felt at first 
about tackling Essanay, and I met with 
about the same lack of success. A book 
of stills, the old ambition and a love of 
work is not sufficient to prove an open 
sesame in a city so completely absorbed 
in successes. 

It took me two months to spend my 
savings, two weeks to realize that I 
couldn't live on the stills and ambition, 
and two days to find a clerical position. 
Then I sent for my mother. I worked 
for forty dollars a month in this office 
until I ran into an old friend of mine, 
Raymond McKee, on the street one day 
and he got me a part in a picture that 



the government was making. From 
there I went with Commodore Blackton 
and did a picture with Mitchell Lewis : 
from there I went to Metro and did 
"Why Germany Must Pay." 

Then the "flu" epidemic broke out 
and caused an almost complete shut- 
down of the studios and I was idle for 
four months. After that I did a pictur- 
ization of the experience of the "Lost 
Battalion" ; went right to Vitagraph to 
do "The Gamblers" ; then a Jack Lon- 
don story for an independent concern : 
a prison story for another independent 
company, and then Goldwyn sent me to 
California to do a Rex Beach story, 
"Going Some," and when I finished that 
I decided to stay on the Coast. I went 
right to Fox and did a picture with Wil- 
liam Russell ; to Metro and did two 
Jack London stories with Mitchell 
Lewis : back to Fox for another picture 
with Mr. Russell ; to Vitagraph for 
one with Farle Williams ; to Fox for 
one with Buck Jones; to Universal for 
one with Harry Carey; First National 
for one with David Butler ; back to Fox 
again for two more pictures with Buck 
Jones, and another one with William 
Russell. Then I signed a contract with 
Lasky for a William de Mille picture, 
and did "Miss Lulu Bett," and from 
there I went right to Goldwyn for an- 
other picture, the one I am doing now 
— "Hungry Hearts," from the pen of 
Anzia Yezierska, and in my estimation 
not only the best part of my "career." 
but the best picture I have ever worked 
in. I want you all to see it. It is a 
story of the struggle of the Russian 
Jews in America, and while I'm not a 
Jewess, and have always hated the little 
hump on my nose, I now love it because 
it brought me the part I love so. 

Incidentally, the casting director who 
fired me so religiously is the assistant 
director on this picture, and we are now 
the best of friends. 



HANDS 

By Helens Mullins 

I. 
White. 
Transparent 
Hands, 

Luxuriously soft, 
And luxuriously helpless . . . 

II. 
Slightly red, 

Slightly roughened hands, 
Without vanity 
And without desire. 
On the left finger of one 
Gleams a plain gold hand. 
This— 
Is her compensation . . . 

III. 
Tender hands, 

Solemnly holding a prayer-book. 
No eager restlessness here, 
No thirst for knowledge, 
Only a simple faith — 
Calm, 
Unwavering . . . 

(Sevevty-picht) 



CLASSIC 

The Heroine 

(Continued from page 21) 

work with him. I am tremendously in- 
terested in pantomime. If you can master 
this art you can have your back to the 
camera and still convey your meaning. 
Henry Walthall is an adept at this. His 
whole body, especially his sensitive 
hands, carry his emotions. Odd thing, 
in 'One Clear Call,' he was my husband 
yet we did not have a single scene to- 
gether." 

Lois Weber has a penchant for naming, 
as well as making stars, and deciding her 
new twinkler was an English type of 
patrician beauty she promptly christened 
her Claire Windsor. This proved a 
happy inspiration, for it suits her so per- 
fectly that I believe she has forgotten 
that her own name was Olla Cronk. 

Being feminine, we felt the romance of 
the twilight hour and mused on love and 
marriage. 

Much publicity has been given to 
rumors that Charlie Chaplin and Miss 
Windsor were to wed, but she declares 
there is no truth to them, she and the 
great comedian being merely very good 
friends, that is all. 

"I'm sorry so much has been made of 
his attentions to me," Claire explained, 
simply. "It may spoil our friendship and 
I have enjoyed it and been proud of it. 
too, for Mr. Chaplin is the most inter- 
esting man I know." 

While she is ambitious for further 
glory in her work, Miss Windsor con- 
fesses she is more woman than artist and 
does not hesitate to say she would will- 
ingly exchange the hopes of a successful 
career for a happy marriage. 

"I would be almost afraid to mix the 
two," she confided, dubiously, puckering 
her brows. "It must be a hazardous ex- 
periment, so many fail, tho I dont see 
why they should. However, no amount 
of fame can take the place in a woman's 
heart of a home, the love of a husband 
and children. Her public life can last 
but a short time and at best it isn't worth 
too much of a sacrifice." 

Back again with her father and 
mother, surrounded by their love and 
encouragement, Claire has taken up the 
broken threads of her girlhood and be- 
fore I left she gaily lead me into her 
pretty ivory and rose boudoir to show 
me the new gown she was to wear to a 
dinner at the Ambassador Hotel that eve- 
ning. It was a beautiful thing of shimmer- 
ing sequins in gorgeous peacock shades. 

Of course she loves to dance, she 
rides horseback, too, and drives her own 
sedan, swims and golfs besides. 

"I'm vacationing this week," said she, 
happily. "In a few days I start to work 
at Goldwyns on 'Brothers Under the 
Skin,' the Peter B. Kyne story. I'm al- 
ways thrilled with a new picture, with its 
new character to develop and new situa- 
tions to meet." 

With her sweet dignity, winsomeness 
and appealing feminine charm. Claire 
Windsor seems waiting, perhaps a little 
wistfully, to be shown the way to her 
Big Opportunity. 

(Seventy-nine) 




Did YOU Ever Dream of Being* 
a Great Canal Builder - - 

like Goethals? 



THE greatest men are the greatest dreamers. 
In youth they look years ahead and picture 
themselves doing the big things that later 
thrill the admiring world. As hoys — they imagine 
themselves directing the boring of gigantic tun- 
nels underneath towering mountain passes. They 
see mammoth trans-oceanic ships — like floating 
castles — Leviathans — all creatures of their own 
creative brain. They sec great ship canals — 
channeling through trackless jungles in spite of a 
thousand obstacles that had threatened failure. 

All tin's they see in their youthful dreams. But at last it 
comes — the great day in which the dream comes true. 

What Happened Between Dream 
and Success? 

Did these men sit hack and dream idly? Xo. Xo. They 
had the pood judgment to know they must prepare them- 
selves for their great chance. They began by determined- 
ly making the first step early in life. 

The First Step to Success 

One of the first steps to engineering success is DRAFT- 
ING— a knowledge of MECHANICAL DRAWING. 
Goethals — the builder of the Panama Canal, learned it. 
All great engineers and inventors learned it. Edison — 
John Hays Hammond — Steinmetz — McAdoo— all learned 
DRAFTING early in their careers. 

But in their day no DRAFTING course existed that was 
not packed with theory and mathematical difficulties. It's 
different now. Today the Columbia School of Drafting 
can teach you DRAFTING in from six to ten months in 
your spare time at home. Think of it — only six to ten 
months on a study that can start you to success equal 
to that of Goethals. You may be the next Goethals. 
Destiny is always calling for such, men, but remember 
this — destiny calls only men who arc prepared. 

Columbia Course Is Easy 

Hundreds of Columbia graduates are already started, 
equipped with the first essential of DRAFTING success 
— expert draftsmanship. These men. without special edu- 
cation, became DRAFTING experts in less than a year 
and are today employed at salaries ranging 

From $35 to $ 1 OO a Week 
One of them recently planned and laid out the famous 
Arlington Memorial Amphitheatre at Washington. Others 



At one time during the con- 
struction of the Panama Canal, 
it tvas thought that the project 
would have to be abandoned 
because of landslides in the 
Culebra cut. But Goethals, our 
greatest engineering genius, 
stuck to his task, and won. 



after you become a profes- 



have done equally well. 
You can do just as well. 

When you start the 
course, we'll send you a 
complete M E C H A N I - 
CAL DRAWING outfit 
and a professional set of 
highest grade DRAFT- 
ING instruments to use 
throughout the course and 
sional draftsman. 

Help in Finding a Job 

We put behind you our Students' Employment Bureau in 
helping you secure a position that will pay well. We 
have helped hundreds of our graduates and are regu- 
larly receiving requests for more of our trained drafts- 
men from some of the country's biggest industrial plants. 
Even though Destiny may never call upon you to do the 
work of a Goethals — yet substantia! advancement is al- 
ways open to you. As you forge ahead from Draftsman 
to Chief Draftsman and from that to Engineer, to Produc- 
tion and Plant Manager and so on — you keep going on 
up the salary ladder until your income nets you $ir>,000 
a year and over. There's really no limit to what you can 
accomplish in this profession. The start is the thing that 
counts. 

Don't say you haven't the education or the talent or the 
time. You have everything you need— as much and prob- 
ably more than many of our most successful graduates had. 
Show that you have the determination to start on your 
career today by mailing the attached coupon right now. 

Roy C. ClafHn, President 
COLUMBIA SCHOOL OF DRAFTING 

Dept. 1681, Washington, D. C. 

Send for This Free Book "Your Future in Drafting" 

which tells in detail how the Columbia Method prepares 
you for success. 

J ROY C. CLAFLIN, Pres.. 

J Columbia School of Drafting, Dept. IG8I. Washington. D. C. 

" T want to make more money. Tell me how Columbia Trnininc 

■ will help me: send me your booklet "Your Future in Drafting" 

■ and a sample copy of "The Compass." 

I Name 

_ Address 

I* City state Age 



PERSPIRATION 

can be remedied without harm to the skin or clothing. There are several deodorants known to chemistry, 
hut there is onlv one formula that possesses all these virtues: 

1. Destroys all bodily odors. 4- Actually benefits the skin. 

2. Checks perspiration without discomfort. 5- Serves as a vanishing cream. 

J. Absolutely harmless. »• A dainty, fragrant snow-white cream. 

"WONDER" 

is made from this secret formula, and the only one. You will use no other after once trying Wonder. Only 
25 cents a tube, and one tube might save an expensive gown from being ruined by perspiration at the 
dance—also much embarrassment. 
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WGuDER 

fl£G U SPAT OF' 



is a necessity for every lady (or gentleman) who perspires too freely. You will be in many hot, close 
rooms this winter and you surely want to avoid being unpleasantly conspicuous. No soap, powder or 
perfume can hide offensive perspiration. 

Send 25 cents (stamps or coin) for a trial tube. If you send a coin, be sure it is well wrapped to prevent 
eutting thru envelope and getting lost in the mail. 

WILTON CHEMICAL COMPANY, Brooklyn, N.Y. 
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TODAY 



(SPECIAL TERMS-Ten months' credit on any 

** article selected from the SWEET catalogue. 
NO MONEY IN ADVANCE. 
Shipment made for your ex- 
amination. First payment to 
be made only after you have 
convinced yourself that 
SWEET values cannot be 
equalled. If not what you 
^^^. wish return at our expense. 

!!|feEClJL" , "*' ,Ial "-"' l) ' !la, 
AtoE 

Sweet's Cluster: 

7 Pine Diamonds, get In 
ITatinum. _Look» like ]jj 



MOTION PICTURE CLASSIC 



The Hollywood Boulevardier Chats 



carat Solitaire. 



Every transaction CONFIDEN- 
TIAL. Ynu don't do justice to 
yourself and your dollars unless 
you Inspect our unusual values In 
Diamonds, Watches, Jewelry, Sil- 
verware, Leather Good3, etc. Send 
TODAY for SWEET De Luxo 
Catalogue. Write MiW to Dept. 
492-J. 
Capital $1,000,000 



Only $3.80a Month 



» ."THE house of qualitx" .- 

LWSWEET INC 

1650-1660 BROADWAY, NEW YORK. 




*A£S> STUDieS— 

the Art Edition De Luxe, by 
Albert Arthur Allen, are 
photographic creations of the 
nude, blending the purity and 
charm of youth amid luxuri- 
ant settings of nature. 

Thirty-two full page, wonder- 
fully clear, large 
sized rcproduc- ( 
tions, art paper in 
gold, postpaid 

sullen iAkt Studios 

4125 Broadway, Oakland, Cal., U.S.A. 




"ZEE BEAUTIFUL GIRL PICTURES" 

10 wonderful poses, Sl.OO: 18 specials, $2.00. Gonuine "Taken from 
Life" Photographs. Money refunded if dissatisfied. 

BAIRART CO., Dept. 115, ST. LOUIS, MO. 



ROGERS 
ELECTRO 
MOT PLATE 



Boils, Cooks, Fries, Toasts, Heats 

Here's a practical electric hot plate with a hun- 
dred household uses, at a price within every one's 
reach. Attaches to any lamp socket, always ready 
to boll coffee, toast bread, fry eggs, furnish hot 
water or iieat a small room. Uses little current, 
substantially made, handsomely niekeiplated, 6"s 
inches in diameter, light and compact. Ideal for 
traveling. Complete with 6 feet of cord and plug, 
$2.00 postpaid. West of liocky Mountains and in 
Canada, $2.25, At/atta end dealers Kantcd. 

THE ROGERS ELECTRIC LABORATORIES CO. 
2063 East 65th St. Cleveland, Ohio 
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The screen version will be called 
"Over the Border." Penrhyn Stanlaws 
will direct. 

* * * 

Cecil de Mille's first picture after his 
return from Europe will be "Man- 
slaughter" from the Saturday Evening 
Post story of that name. The leading 
role will be played by Leatrice Joy who 
also appeared in De Mille's "Saturday 

Night." 

* * * 

Wallie Reid is going to do a Willie 
Collier on the screen, playing "The Dic- 
tator" in his next story. 

* * * 

Realart stars are glimmering dimly. 
Wanda Hawley has been selected to ap- 
pear in a picture in support of Dorothy 
Dalton, and May McAvoy will support 
another star. 

* * * 

Max Linder has had a very narrow 
escape from blindness from the worst 
case of Kleig eyes that has been seen in 
Hollywood in many a day. He has re- 
covered, however, and has finished his 
burlesque of "The Three Musketeers." 
Max lives in Beverly Hills. His next- 
door neighbor recently took a short trip 
to San Diego. While there he received 
a telegram from Max saying: "Must 
see you ; very important." The recipient 
of the telegram left a dinner party; 
ordered out his car and, at the risk of 
his life and liberty, came tearing up on 
an all-night ride to see what the emerg- 
ency was. When he came panting into 
Beverly Hills, Max met him at the 
door. "I just wanted to know," he said, 
"if it would be all right for me to put 
one of my cars in your garage ; mine is 

overcrowded." 

* * * 

Guy Bates Post, who has been in sev- 
eral of the Richard Walton Tully plays, 
will have the lead in "The Masquerad- 
er." The cast will include William 
Standing and Marcia Manon. 

* * * 

Talk of a trip to the Sahara Desert 
for the filming of "The Garden of Allah" 
has been resumed once again in the case 
of Norma Talmadge. This project has 
been talked of for a long time, but she 
has had much difficulty in getting the 
story, the film rights of which are owned 
by Col. Selig. Frank Lloyd who is 
directing Miss Talmadge in "The 
Duchess of Langeais" is to direct "The 
Garden of Allah." 

Frances Marian says she is thru with 
directing. She declares there are too 
many disappointments. She is to stick 
to writing. She has two pictures to her 
credit as a director — "The Love Light" 



and "Just Around the Corner" from a 
story by Fannie Hurst. She is now 
writing stories for both Norma and Con- 



stance Talmadge. 

* * * 

A season of Italian opera has been 
occupying the attention of the film 
colony. Tony Moreno, Conway Tearle 
and Ramon Samaniegos, a striking 
young Spaniard discovered by Rex In- 
gram, are in the opera House literally 
every time the doors open. Samaniegos 
is both a talented pianist and a dancer. 



Sessue Hayakawa and his wife Tsura 
Aoki are ardent admirers of Tamaki 
Miura, the little Japanese prima donna 
who sings "Madam Butterfly." To- 
gether with Charles Spencer Chaplin, 
they held a public reception for her, all 
the grandees of California society being 
present. 

Rudolph Valentino's new house (with 
no bride apparent) on Whitley Heights, 
Hollywood, is the most sensational and 
exotic piece of property in the movie 
colony. Nobody knows what he is go- 
ing to do with it. Presumably he 
bought it in a fit of exuberance on dis- 
covering that he would not have to pay 
alimony in connection with his divorce 
from Jean Acker. 



The golden evidence of Charlie Chap- 
lin's penchant for blondes is Mildred 
Harris. May Collins and Claire Windsor. 
But just how should Lila Lee be 
classified with her raven tresses? May- 
be Charlie's mood has changed since he 
went to Paris. At any rate he goes to 
the opera with the lovely Lila. 

* * * 

Raymond McKee, picture actor, and 
Frances White have announced their 
engagement. Miss White is a Los 
Angeles girl and began her career here 
at the same burlesque house where Fatty 
Arbuckle began his. Mr. Arbuckle, by 
the way, is beginning a propaganda cam- 
paign for a return to popular favor. 
He has issued a statement to the press in 
San Francisco saying that it is not being 
tried for murder which hurts his feel- 
ings ; it is not losing all his money ; it is 
losing the love of the dear public which 
breaks his heart. So now we know all 

about it. 

* * * 

"The Vermilion Pencil," which Ses- 
sue Hayakawa has just finished, is a 
story of China written by Homer Lea, 
the mysterious California crippled boy 
who went to China and became a 
general in the war between the Dow- 
ager Empress and the forces of the im- 
(Continitcd on page 82) 
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c Prtce Slashed to $1090 




QO 

Down 



Everything in the Kitchen of Pure Alu- 

minum 9fl Piofoc Combination tea kettle and 

minum — zo rieces douhu- i>oii<-r o pieces. 

quart size, 8 1-4 Inch inside, with a double boiler 2-quart 
capacity; on<^ Colonial design coffur percolator <2 pi. ■<•!■:>> 
8-cup si?.© with welded snout, dome cover, fully pol- 
ished; one roa-iter consisting of Opin<-os, measures 10 1-2 
Inchea wide and 6 inches high. These £t pieces have 
dozens of different uses, some shown In Illustration, tn- 
cIuditiK bread or bako pan (7 pint capacity n stew or 

Euddinnpan (7 pint capacity); puddtiw pan or mixing 
owl (4 pint capacity): eKtr poacher <f> eggs at a timet; 
mufRnpan: biscuit baker with f> cu;;tard cups or jelly 
moulds; deep locking aclf-basting roaster, double boiler 
cereal cooker or triple steamer. The outfit also includes 
2 bread pans, 1 lip stew pan (1 Quart capacity), 1 lip 
stew pan (1 1-2 quart capacity). Two 9-lnch pie plates; 
two 9 1-2 inch extra deep cake pans: one colander with 
9 inch top. f> 1-8 Inch bottom and 8 1-4 Inch depth (can 
also be used aa a steamer). B-plcce combination set. 
having 12 different uses as shown In Illustration, con- 
sists of 6 quart convex kettle with cover. 2 quart cake 
and pudding pan with cuke tube; strainer or colander. 
Shipping weight about If. lbs. All pieces (except the 
pie plates and bread pansi are highly polished, 
made of genuine pure sheet aluminum, extra hard, 
absolutely guaranteed the famous"LiietlmeWare." 
Order by No. A6729A. Send si. 00 with order, 
$1.50 monthly: Price. 28 pieces, $13.90. 



Madam: The biggest bargain in yearst A complete set of genuine "Lifetime 
Ware'* Aluminum, each utensil stamped with the manufacturer's brand; heavy 
gauge, extra hard, pressed sheet, seamless aluminum — and at a price Urn* than 
is asked by others today for thin ordinary aluminum ware I 
We, ourselves, had to charge $23.90 for a set like this only a 
few months ago; but now on a special factory offer we have 
•mashed the price to S13.0O (on easy monthly payments), lower l/IAMONDDRAN 
than pre-war prices on aluminum ware of thiB grade. This ia an *wp;w mwht bur^bu 
exclusive offer to Straus & Schram customers by special arrange* !■*, N^SK' 

ment with the factory. We had the cash; they needed business to U,^ *&y 
keep their employees working— that's how we can make you this 
amazing price-smashing Offer. 



a price i cits inan onerei 

^AwMlNtJJ 



Notice: Soma Beta 

offered for Bale are made of 
soft aluminum which 
easily, dent a v.-i th 
every fall ro knock and ia not 
durable, The a ct offered 
here is made of genuine 
pure sheet aluminum, heavy 
crauge and extra hard. Guar- 
anteed "Lifetime Ware." 



^k^k h aw * m aBM jym mi n iiiiiiiiiinin tiiiiHIiiini in uniiiii 

3U UayS Trial— taSy Payments 1 Straus & Schram, Dept. 1514, W. 35Ui SU Chicago 



Only SI. 00 down brings the set to your home for thirty days' trial. 
See how i* cooks and bakes better than any other kitchen ware, heats 

?uickly, will not crack, chip or peel, polish can't wear off. If not per- 
ectly satisfied, return the set at our expense within 30 days and wo 
will refund your SI plus any express charges you pay. If satisfied, 
start making small payments of $ 1.50 a month until you have paid 
$13.90 in all. We trust honest people anywhere in the U.S. No discount 
for cash; nothing extra for credit. No C. O. D. 



Enclosed find SI. 00. Ship special advertised 2S-plee« Aluminum 

Kitchen Set. I am to have 30 days' trial. If I : 

will pay you $l.r>0 monthly. If not satisfied, Inm .. 

set v.-lthln 30 days and you are to refund my money and any 

freight or express chanrca I pafd. 

D 28-Plece Aluminum Kitchen Set Ho. A6729A. $13.90. 



Send NOW 

Only $1.00 with the coupon brings this 
2s-piece "Lifetime Ware" Aluminum 
set on 30 days' trial. Money refunded 
if not satisfied. Don't miss this stashed 
price offer. Send coupon now. 

Straus & Schram, Dept. 1514 



Free Bargain I 

Catalog ga7.Jte: I 

trains in furniture, jewelry. : 

carpets. ruga, curtAins. silver- Z 

ware, stoves, talking ma- Z 

chines, porch and lawn furni- 2 

turo. women's, men's and I 

children's wearing apparel— jj 

send the coupon today—NoWl r 



W. 35th St. 
CHICAGO 



Name 

Street. R, F. X>. 

or Box No 

Shipping 

Point 

Pn«t OJjice State - 

II you ONLY want catalog, put Xh 

D Fnniitare, Store*, Jewelry Q Men's, Wom-nV , Children'* Clolhmg 
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7or lonely Skin 



Use Frostilla. Use it morning and eve- 
ning, before going out, and after every 
bathing of your hands and face. Just 
these simple precautions will preserve 
the skin beauty which so enhances your 
charm. Frostilla soothes the wind- 
whipped skin on face, hands and ankles 
— it gives the skin a satin smoothness 
and a youthful softness. Mark how its 
cool, fragrant touch brings freshness 
and comfort almost instantly. 



Try Frostilla as a base for face pow- 
der: the powder clings on much longer. 
Men find it delightful in shaving. 
Frostilla was introduced in 1873, when 
its high quality gave it the prestige it 
still holds today. Sold even-where — 35c. 
Holmes Frostilla Co., Flmira, N. Y. 

T^ FRAGRANT 1 1 

rrostilla 




? i 




Not like Lablache, pas du lout, do I find other 
powders for my complexion. 
Because, ma cherie, Lablache is so refined, cling- 
ing, and invisible — so deli 
i-atcly fragrant. 
I adore it. and must have 
it always. 

Refuse Substitutes 

They may lie dangerous 
Vksli. White. PinU nr Cream. Hfl&Sfl^'f 1^|<.^ 
SOr. a box of druggists nr by 
mall. Over two million boxes 
sold annually. 8end 10c. 
for a sample bo*. 

BEN. LEVY CO. 

French Perfumers, Dcpt. C 

125 Kingston St., Boston, Mass. 




LEARN 

Movie Acting 

A fascinating profession that pays big. Would 
you like to know if you are adapted to this work? 
Send 10c for our Twelve-Hour Talent-Tester or 
Key to Movie Acting Aptitude, and find whether 
or not you are suited to take up Movie Acting. 
A novel, instructive and valuable work. Send 
dime or stamps today. A large, interesting, illus- 
trated Booklet on Movie Acting included FREE t 

FILM INFORMATION BUREAU, Sta. N., Jackson, Mick. 



WATCR'MAID 

; y/ AV £ R S munuiumu 



Produce a natural, beautiful ripple ware I 
that remains in the straightest hair s I 
week or more, even in damp weather or I 
when perspiring. Stop burning hair or I 
twisting with curlers. Ask your dealer I 
or Bend 52 for set of 6 mailed with full directions. WATER- J 

MAIS WAVER CO, £.117 W, 7th St.. Cincinnati, Ohio. A 



MOTION PICTURE 

The Hollywood Boulevardier Chats 

{Continued from page 80) 

prisoned Chinese boy Emperor. Lea 
became known all over the world as a 
consulting strategist and is said to have 
had much to do with making the naval 
plans for the defense of the British Em- 
pire. "The Vermilion Pencil" is based 
Upon the strange secret society which 
controls nearly every event in Chinese 
life and which is called variously "The 
Deluge Family" or the "Black Lily So- 
ciety." 

♦ ♦ ♦ 

Thomas H. Ince is about to release a 
play called "Skin Deep" in which the 
hero is a crook whose face is completely 
changed by the wonders of plastic 
surgery and who thereafter is able to go 
among his old pals unsuspected and un- 
recognized. Milton Sills and Florence 
Vidor have the chief roles. 



The Movie Encyclopaedia 

(Continued from payc 75) 

Courage. Harold Lloyd, at the Hal Roach 
Studio, Culver City, Calif. 

Bonnie B. — Yet it is the same. Heap much 
thanks for the compliments. 

MABEL. — Now Mabel, stop teasing your old 
Answer Man. Of course I use soap on my 
face. Soap was first manufactured in England 
in the sixteenth century; Better read our 
Beauty magazine in re soap on the face. Yes, 
I think Agnes Ayres is a beauty. Marie Doro 
is married to Elliott Dexter, but I think they 
have separated. "Foolish Wives" is running 
at the Central Theater, Broadwav, New York 
City. 

Somebody's Stknog. — I always write my in- 
quiries on a typewriter. No, I do the touch 
system. Gloria Swanson is playing in "Beyond 
the Rocks," opposite Rudolph Valentino ; and 
Bcbe Daniels, in "Nancy from Nowhere." 
Ralph Graves is in California now. 

M. R. B. — You refer to Leatrice Joy. 

Mary E. K.— North America is the third 
largest continent. Asia and A f rica have greater 
areas. You see, we're not in it. Yes, Richard 
Headrick is a charming youngster. Did you 
know he is quite a swimmer? 

V. Mercer. — Yes, I saw the "Sheik." Also 
read the book, but I didn't go raving mad over 
either, and dont approve of naughty naughty 
books. Well, worth-while things were never 
accomplished without persistent effort, so that's 
why I keep at this job eternally. 

R. B. G— Well, I dont know what to tell you, 
except that very few of the studios arc accept- 
ing manuscripts from outsiders. Most com- 
panies are producing from books and stage 
plays. See above for Harold Lloyd's address. 

A Lover of Movies. — It matters not how long 
we live, but how. Yes, Miss Dupont, in "The 
Rage of Paris." Had a letter from Rose Tap- 
ley the other day, and she wishes to thank all 
of her dear friends who voted for her in our 
recent contest. We hope to see her back on the 
screen some day. 



The Green Temptation 

(Continued from page 58) 

''you're cutting a dance with me, but it's 
not too late to retrieve yourself. I beg 
your pardon. Count, but this moment is 
pledged to me." 

Oudry's eyes followed them with an 
angry stare. He would have the emer- 
ald anyway. Genelle would not dare 
(Continued on page 90) 
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The Young King 

{Continued from page 19) 



dont get divorces" — another cogitating 
pause — "I've got a scheme tho. I will 
quit being a Catholic for three or four 
days and be something else — but I'll say 
my prayers every night just the same." 

I lifted an eyebrow quizzically. 

"How'd you do that?" he exclaimed, 
wide-eyed. 

I repeated the eyebrow movement. He 
attempted to imitate, but one brow re- 
fused to budge without the other. 

"Can you wiggle your ears?" he chal- 
lenged, to cover his defeat. 

I couldn't. 

"I can !" he exclaimed triumphantly, 
lifting the golden brown hair from one 
auricle which moved obligingly. 

Having tied in feats of muscular con- 
trol, the conversation reverted to Pa- 
tricia. 

"She's an Irish Jew baby," observed 
Jackie. "When she is tough she is 
Irish. When she is soft she is Jewish. 
1 have to make a Catholic of her. She's 
a Christian Scientificcr." 

"How did you happen to marry a 
Christian Scientificer?" 

"How did I happen to marry a Chris- 
tian Scientificer ?" He reflected a second. 
"She wasn't one when I married her. 
It got into her sudden." 

"You love her?" 

"Yes, I love her." He burst into a 
demonstrative refrain 

"I'm just crazy about my honey, 
'Cause she dont make me spend all my 
money . . ." 

"Jackie, why dont you recite a piece 
for Mr. Howe?" put in grandmother, 
who seemed a bit disturbed by the turn 
our talk had taken. 

"I dont feel like it, 'Nanna dear." 
Jackie glanced toward his grandmother. 
"Oh, all right, I will." 

He scrambled down from his stool 
and stationed himself opposite me, intro- 
ducing his recitation with 

" 'My Madonna,' a poem by Robert 
W. Service." 

With feeling and significant gestures 
he read the entire poem without the least 
hesitation. As he came to the last line 
he lifted his eyes reverentially and softly 
murmured, "The Virgin, Mother of 
God." 

"Now recite 'The Shooting of Dan 
McGrew'," urged grandmother. 

"I cant, 'Nanna dear. I dont know it 
— I cant say it well — and I dont want 
to recite it when I cant say it well." 

"But you used to recite it beautifully." 

"I know, but I was younger then," re- 
plied Jackie, blythely caroling a pop- 
ular refrain about. "Oh, how I wish I'd 
never grow older." 

Having gone around the world with 
Nelly Blye, Jackie suggested that we 
play cards. He went into another room 
and dragged out a card table with a 
frayed baize top, which I helped him to 
set up. 
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"Thank you," said he — then examin- 
ing the worn cloth — "Must have been 
money on this table. What do you play 
— bridge, casino, rummy? I know, I'll 
play a game of solitaire for you." 

He first counted the cards judiciously 
and then dealt them. We chatted of the 
movies in the meantime. He informed 
me that Charlie Chaplin was the greatest 
actor in the world. Of the actresses he 
prefers Mary Pickford and Juanita 
Hansen. . . . 

"I like Gloria Swanson, too. And 
Wallace Reid and Douglas Fairbanks 
— I know Douglas." 

I asked if Charlie Chaplin would play 
a part in one of Jackie's star pictures 
as sort of reciprocity for Jackie's work 
in "The Kid." 

"No," said Jackie, "but I guess he'd 
like to." 

I thought I detected a glint of sage 
humor in the somber brown eyes. Jackie 
seldom smiles, and when he does it is to 
display numerous vacancies among his 
teeth. Every now and then he would 
make a curious grimace with his mouth. 
His grandmother demanded to know the 
reason for it. 

"Cold sore," said Jackie. "That's 
what I get for kissing people you tell 
me to." 

Thruout the afternoon he maintained 
a solemnity as rigid as Buster Keaton's. 
Apparently unaware of his importance 
and utterly devoid of the self-conscious- 
ness that usually goes with precocity, he 
keeps his individuality aloof, untouched 
by the influences that flow around him. 
His greatest charm is this unawareness. 
a free, unconscious independence of 
thought and action. One moment he will 
utter the wisdom of Confucious and the 
next, with the same sphinxian gravity, 
demand to know whether you can 
wiggle your ears. 

"Do you know Wallace Beery?" he 
asked suddenly. "You ought to know 
him. He tells fine bear stories. He 
plays the plumber in my new picture, 
'The Plumber's Boy.' We start work 
tomorrow. No more play then." He 
sighed heavily. 

I asked him if he would rather act 
than play. He glanced up with a sly, 
entre-nous expression and shook his 
head. 

"But I like to act, too," he added. 

"It is about fifty-fifty, isn't it?" com- 
promised grandmother. 

"No," said Jackie. "It is about fifty- 
twenty." 

The fifty-twenty percentage didn't 
seem just right to him. He studied a 
moment, deeply perplexed, then gave it 
up with a shake of the head and the ex- 
planation that the fifty was playing and 
the acting was twenty. 

"I'm going to have a tutor pretty 
soon," he said, by way of apologizing 
for his mathematical deficiencies. "I 




NATURE places in fruits and vegetables 
certain elements which help to keep 
the human body healthy. Those who 
cat an abundance of such foods seldom 
suffer from indigestion, sour stomach, bil- 
iousness, constipation, headaches, and the 
endless train of distressing symptoms 
which such disorders cause. 

You may not always be able to choose 
your diet carefully or to avail yourself of 
the benefits of a scientifically-selected 
variety of foods, but you can give your 
system the benefit ot the same vegetable 
laxative properties contained in vegetable 
foods. 

Nature's Remedy ( N? Tablets ) is made 
entirely of concentrated vegetable ingre- 
dients which are therapeutically the same 
as Nature furnishes in the most healthful 
of foods. That is why millions of persons 
use this pure, mild, natural aid to health 
in preference to anything else. 

Nature's Remedy ( N? Tablets ) does more 
than a laxative. It tones the stomach, 
increases the assimilation and elimination, 
helps to cleanse, purify and enrich the 
blood by aiding nature to re-establish the 
vigorous and harmonious functioning 
which makes the body feel like new. 



All Druggists Sell 

The Dainty 

25c. Box 

of 
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Used tor over 
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Chips off the Old Block 



|R JUNIORS — Little ffis 

One-third of regular dose. 
Made of same ingredients, 
then candy - coated. For 
children and adults. Have you tried them? 
Send a 2c. stamp for postage on liberal 
sample in the attractive blue and yellow 
box. A. H. LEWIS MEDICINE CO.. 
Dept. PC, St. Louis, Mo. 



$500 Prize Contest 

The Lester Park-Edward Whiteside photoplay. "Empty Arms," 
Inspired the song "Kmpty Arms." A third verse is wanted, 
and to the writer of the best one submitted a prize of $500.00 
cash will be paid. This contest is open to everybody. You 
simply write the words for a third verse — it is not necessary 
that you see the photoplay before doing so. Send tis your name 
and address and we shall send you a ropy of the words of the 
song 1 , the rules of the contest and a short synopsis of this photo- 
play. It will cost you nothing to enter the contest. 

"EMPTY ARMS" CONTEST EDITOR 
WORLD M. P. CORPORATION 



245 W. 47th Street, Dept 695 



New York, N. Y. 



FOR THOSE EYES! 




.. and "Dark.*; Guaranteed Dttro 
rum liarmliMs. f>Oe » jar, brush included. 
SOCIETE LA FRANCE TOILET GOODS CO., Dept. P.C.. 15 W. 26th St., N.Y.C. 




FRECKLES 

Don't Hide Them With a Veil; Remove 

Them Wilh Othlne — Double Strength 

There's no longer the slightest need 
of feeling ashamed of your freckles, as 
Othlne — double strength — is guaran- 
teed to remove these homely spots. , 
Simply get an ounce of Othine— double 

r- strength — from any druggist and apply a 
little of it night and morning and you 
should soon see that even the worst freckles 
have begun to disappear, while the lighter ones 
have vanished entirely. It is seldom that more 
than an ounce is .needed to completely clear the 
w- skin and gain u beautiful Hoar complexion. 
f Be sure to ask for the double strength Othine, as this is 
sold under guarantee of money back if it fails to 
remove freckle;. 




The Latest in Perfumery 



PETITES 



rAKE one to the theater or dance, empty it and throw the tiny bottle away (or save it and refill it. The finest perfume 
in the world, when placed on a handkerchief or gown, lasts only a few minutes after it has dried. Only moisture or 
t heat can bring out the aroma again. Hence, the perfume milady applies in her boudoir is usually lost by the time she 
arrives at her destination— the place it was intended for. Petites overcome this waste. They take up no room, are ea.silv 
opened, and you can always have the dainty, delicate, bewitching aroma clinging and lingering about your presence. Ten 
Petites, filled with the most delicious perfume, accompany every two-ounce cut-glass bottle, together with a filler, all neatly 
packed in a beautiful box. The perfume is 



CORLISS PALMER 



named after its inventor, who is known as the Most Beautiful Girl in America. It is her first choice of 100 accepted formulas. It 
is distinctive, subtle, illusive, charming. Its enchanting fragrance is exceedingly lasting, and you can often detect it on your hand- 
kerchief after it has been laundered. To introduce it to the American market, the price is at present only $fi.00 a box, complete. 



0€GinD€r dGiCQU€:^ 

(Soli Distributor) 

BROOKLYN, N. Y. 



DIAMONDSS^ 
WATCHES H 



One Year to Pay 



Diamond Prices Smashed , 
to Less Than Cash Prices/ 

Amazing money-saving prices on i 
Finest Quality Genuine Diamonds, | 
Watches Bnd Jewelry. DIAMOND f 



payments w 
'his magnifi- 
| cent hand engrav- 



RINGS $14.85 and up. 



Wrist Watches 
f 19.65 up. Mcn'a Elgin and Waltham 
Watchca t28.75 op. 

OctDoLuxe Catalog FREE. Explains 1 
easiest credit Terms and Money Back 
Guarantee fully. Examine Diamonds 
first if yon wish. One whole year to pay. 
Use Your Credit. Get this Beautiful Bai 
(Sin Catalog. NOW I 

INaiufcPit 122 w - ««.dlson St. 
Melt! « 00. Dept.B-54, Chicago, III. 

Nearly 1 -4 century same location 



Us* Your Credit 

No Delay— No Red Tape 



Hair Removed FREE 



Send for FREE sample of Hnlrine which will re- 
move all traces of hair from face, neck, arms, 
limbs or any other part of body. Where others fail, 
this works. Try it. FREE. Address. Dcpt. B. 
THE HAIRINE CO., 26 W. Quincy St, Chicago, 111. 



By Note or Ear. With or without music. Short Course. Adult be- 
ginners taught by mail. No teacher required. Self-Instruction 
Course for Advanced Pianists. Learn 67 styles of Bass, 180 Syn- 
copated Effects, Blue Harmony, Oriental, Chime. Movie and Cafe 
Jazz. Trick Endings, Clever Breaks. Space Fillers, Sal Slurs. Triple 
Bass. Wicked Harmony. Blue Obligate, and 247 other Subjects. In- 
cluding Ear Playing. 110 pages of REAL Jazz. 25.000 words. A 
postal brings our FREE Special Offer. 

WATERMAN PIANO SCHOOL 
250 Superba Theatre Building. Los Angeles. California 

Are You Reading BEAUTY? 

On all News Stands 



Why Let Your Beauty Fade? 

A Skin Preserved at Twenty is a Skin Sill Fine at Fifty ! 

THERE is not one of us who wants to look old. By old, I mean a flabby, sagging skin and 
wrinkles. We do not want them, nor do we need to have them. These enemies begin to come 
in the twenties unless care is taken to prevent them, and when they once start, their ten- 
dency is to grow worse daily. Don't wait too long; don't give them time to thrive. Massage 
helps, but it is not enough. 

PALMER'S BEAUTY LOTION 
It is the only remedy that actually benefits the complexion and actually prevents a flabby, 
sagging skin and wrinkles. It contains, among other things, elder flower water and benzoin, 
which for ages have been famous for beautifying the skin. 

AID NATURE AND DEFY AGE - Fine Skin is Better than Fine Clothes 

Apply Palmer's Beauty Lotion every night and you will be surprised at the results. It has 
a cooling, soothing astringent effect, and will make your skin smooth and firm. 

It is delightfully scented— it is a necessary luxury to milady's boudoir. After once using 
it, you will not be without it. Send fifty cents (coin, stamps or money order) for a trial 
bottle, which will be sent to you by mail, securely wrapped. 

RICHARD WALLACE - - - BROOKLYN, N. Y. 



MOTION PICTURE 

guess it is about time. I'm seven years 
old and haven't read a thing." 

I marveled that a star should confess 
as much. 

Jackie Coogan is not essentially a 
comedian, altho, as I have said, he has 
that solemnity of mien which sets off 
slapstick antics and makes them ludi- 
crous. He has an extraordinary mind, 
alert and keen, a marvelous gift for 
mimicry and, over all, a sensitive, deli- 
cately attuned nature. For all the adu- 
lation he has received and the adult as- 
sociations of the studio he is not assert- 
ive or "fresh" but shows always a quaint 
Chesterfi'eldian courtesy. Alwavs it is 
"'Nanna dear" and "Mr." Chaplin, 
never "Charlie." 

You feel instinctively a real superior- 
ity in Jackie Coogan, a fine, almost un- 
canny intelligence behind his odd re- 
serve. I do not think that this is merely 
a premature development but a precocity 
that distinguishes uncommon genius. 
Greater than his power of mimicry, 
which may be that of a bright child, is 
the fundamental character which now 
shows itself, a sensitiveness, imagina- 
tion and clarity of thought that indicates 
unusual mental attributes. In jazz sur- 
roundings he shows innate taste for finer 
things. When I asked him to do the 
dance which he did in "My Boy," he 
said : 

"You mean the Chicago toddle ? I will 
do it for you but I do not like it." 

I didn't like it either; the vulgar 
gyrations seemed incongruous and with- 
out humor. By contrast the spiritual 
quality, the poetic idealism of the child 
seemed stronger than ever, and my 
thought stole back to the gentle rap- 
ture with which he murmured, "the Vir- 
gin, Mother of God." And in fancy I 
saw in him the Young King 

In the raiment of a king be stood, and 
the gates of the jeweled shrine flew 
open, and from the crystal of the many- 
rayed monstrance shone a marvelous and 
mystical light. He stood there in king's 
raiment, and the Glory of God filled the 
place, and the saints in their carven 
niches seemed to move. In the fair rai- 
ment of a king he stood, and the organ 
pealed out its music, and the trumpeters 
blew on their trumpets, and the singing 
boys sang . . . and the Bishop's face 
grew pale, and his hands trembled. "A 
Greater than I hath crowned thee," he 
cried and knelt before him. And the 
young King came down from the high 
altar, and passed home thru the midst 
of the people. But no man dared look 
upon his face, for it was like the face of 
an angel 

And so I vision Jackie Coogan, a 
Young King with the heart of a child 
and the soul of a divinely-wrought artist. 



PARADOX 

By Harold Setox 



That prayers are answered, well I know, 
But let me, further, pause to say, 

As punishment the gods bestow 

Some of the boons for which we pray. 
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The Cinema Caricaturist 

(Continued from page 73) 

ventriloquist, always carried a few 
vaudeville acts of comedians, dancers 
and acrobats with his show and it was 
only natural that the boy should under- 
study the entire company and be ready 
at a moment's notice to step into any 
act. 

He was thirteen when his father died 
and, as he had a special aptitude for 
drawing, it was decided he should enter 
an art school. He secured his first posi- 
tion as cartoonist on the Nezu York 
Herald, where as Lawrence Semon he 
quickly made a name for himself as a 
political cartoonist while following the 
campaigns of Roosevelt, Taft and Wil- 
son. Later, he became one of the lead- 
ing sport cartoonists in New York and 
advanced until he occupied the first 
comic post with the Evening Sun. 

The old lure of the stage caused Mr. 
Semon to look with interest toward mo- 
tion pictures, and when James Stuart 
Blackton offered him a chance to be- 
come his assistant director at Vitagraph 
studio, he decided to take a fling with 
the new art and put his caricatures on 
the screen instead of into newspapers. 

Said Larry, "I went into comedy 
simply because at the time I started 
they were in need of comics. At first 
I didn't act but I was always monkey- 
shining around and when I couldn't get 
the others to do as I wanted I would 
turn in and try it myself, so before I 
knew it I was doing most of the acting. 

"Tho our comedies are speeded up so 
briskly in the showing, it takes between 
six and seven weeks to make our two- 
reelers. Frequently, as in this picture, 
'Props,' we spend as much on sets, cos- 
tumes and extras as they do for a fea- 
ture drama. 

"One advantage of comedies is that 
they do not drop into oblivion as quickly 
as the feature. They keep going for 
years, for they deal only with the lighter 
things of life, side-stepping the weighty 
problems, and so are always timely. 

"I'll stick in comedy, there is always 
the demand for them and I like the 
work. After all, the world has enough 
sorrow, enough tears of its own, so why 
not help it along with a laugh?" 

So, Larry Semon, the Jester, the 
Comedy Clown, is enthusiastically put- 
ting his merry caricatures onto the 
screen. 



TO A SPANISH DANCER 

(La Bilbianita.) 

By Helexe Mullins 

You are not frivolous, 
Tho you hide your mouth 
With the tip of your fan 
And sway voluptuously 
'Neath your swirling skirts. 
Why do you laugh 
And flirt recklessly? 
To hide the breaking 
Of your heart? 
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P\OSED by Enid 
Bennett, in "Hairpins, " 
an I nee - Paramount - 
Artcraft motion picture. 
Miss Bennett is one of many 
attractive women "in pic- 
tures" who use and endorse 
Ingram's Milkweed Cream 
for promoting beauty of 
complexion. 




Will your complexion stand the 
test of closest scrutiny? 



/"■jAN you be sure that an intimate gaze 
will find your complexion fair and 
wholesome? Are you confident that 
your skin bears no trace of sallowness, 
no hint of coarseness? 

You can achieve a clear, radiant com- 
plexion, just as thousands of attractive 
women have, if you begin at once the 
daily use of Ingram's Milkweed Cream. 

Ingram's Milkweed Cream is more than 
a face cream. It has an exclusive thera- 
peutic property that serves to "tone-up" 
— revitalize — the sluggish tissues of the 
skin. Applied regularly, it heals and 
nourishes the skin cells, soothes away 
redness and roughness, banishes slight 
imperfections. Used faithfully, it will 
help you to gain and retain a complexion 
that is genuinely fresh and wholesome. 

For the most effective way in which to 
use Ingram's Milkweed Cream read 
Health Hints, the little booklet packed 
with every jar. It has been prepared by 
specialists to insure that you 
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get from Ingram's Milkweed Cream the 
lullest possible benefit. 

Go to your druggist today and purchase 
a jar of Ingram's Milkweed Cream in the 
fifty-cent or one-dollar size. Begin at 
once to gain a new beauty of complex- 
ion. It will mean so much to you. 

Ingram's Rouge — "Just to show a proper glow" 
use a touch of Ingram's Rouge on the cheeks. A 
safe preparation for delicately emphasizing the 
natural color. The coloring matter is not absorbed 
by the skin. Subtly perfumed. Solid cake. Three 
perfect shades — Light, Medium and Dark — 50 cents. 

Ingram's Velveola Souveraine Face Powder — A 
complexion powder especially distinguished by the 
fact that it stays on. Furthermore, a powder of 
unexcelled delicacy of texture and refinement of 
perfume. Four tints — White, Pink, Flesh, Brunette 
— 50 cents. 

Frederick F. Incram Company 

Established 1885 
83 Tenth Street Detroit, Michigan 

Canadian residents address F. F. Ingram Company, 
Windsor. Ontario. Australian residents address T. 
W. Cotton Pty., Ltd., 383 Flinders Lane, Mel- 
bourne. New Zealand residents address Hart. 
Pennington. Ltd., 33 Ghuznee Street, Wellington. 
Cuban residents address Espino & Co., Zulueta 
36!' 2 , Havana. 
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Cfeatti 



Ingram's Beauty Purse — An attractive, new souvenir packet of the 
exquisite Ingram Toilet-Aids. Send us a dime, with the coupon 
below, and receive this dainty Beauty Purse for your hand bag. 



Frederick F. Ingram Company, 83 Tenth Street, Detroit, Michigan 

Gentlemen: Enclosed please find one dime, in return for which please send me 
Ingram's Beauty Purse containing an eider-down powder pad, sample packets of 
Ingram's Velveola Souveraine Face Powder, Ingram's Rouge, and Zodenta Tooth 
Powder, a sample tin of Ingram's Milkweed Cream, and, for the gentleman of the 
house, a sample tin of Ingram's Therapeutic Shaving Cream. 



Name 
Street 
City ., 



.State. 
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HOW I INCREASED 
MY ARM 6| INCHES 

When a youngster, I 
was a thin, frail boy 
who showed little prom- 
ise of being anything 
but a weakling. I al- 
ways envied my robust 
companions and wished 
that I could be like 
them, but I had been 
told the old story that 
strong men arc born, 
not made. What a tcr* 
rible falsehood tins is. 
And to think of the 
thousands of people 
who have been robbed 
of their ambition by 
these false teachings. 
When I entered High 
School I was fortunate 
enough to meet an in- 
structor, who was will- 
ing to work with me 
and who started me on 
my road to success. By 
faithfully following his 
teachings and by hard 
work, I gradually de- 
veloped myself to have 
an average sized body 
so that I at least need 
not be ashamed. m My 
arm measured 10 inches 
in circumference and 
my whole body had de- 
veloped into fair pro- 
portions. 

The Secret 
Discovered 

I was so pleased with 
these results that I de- 
cided to make this my 
life study, so I bought 
all the -books I could 
obtain on "human anat« 
omy" and tested va- 
rious forms of exercise 
to see what their ef- EARLE E. LIEDERMAN 

fects would be on my body. T finally discovered the 
real secret of progressive exercise and I want to say 
right here that never was a man more happy than I. 
I knew at once my fondest hopes were realized. I 
could feel real vim and vigor thrilling my veins and 
was soon able to accomplish feats of strength which 
1 had thought impossible. 

Friends who met me on the street began to look 
at me in astonishment. The boys started to call me 
the strong man and you can imagine how delighted 
this made me. 

The Result 

As I mentioned before, my biceps measured b\it 10 
inches before 1 made this discovery- Today they are 
exactly 1614 inches. This is not only far beyond that 
of the average strong man of today) but is conclusive 
proof to me that my secret method far surpasses that 
of any other system. 

Numerous demands were soon made of me to appear 
in public, displaying my wonderful development, and 
also perform the numerous strength tests which T was 
able to accomplish. After traveling throughout the 
country as the headliner in the various theatrical 
houses, I decided to become a public benefactor and 
impart this knowledge to others. Today my pupils 
run into the thousands and I receive letters daily from 
other men who have sprung into prominence like my- 
self by following my guidance and instructions. 

What This Means to You 

You. too. can have this powerful physique ami 
ahoundiug health if you wish it. I don't care how weak 
you arc. 1 will broaden your shoulders, deepen your 
chest and give you the same powerful arms and legs 
which I have developed for myself and thousands of 
others. Don't take my word for it, make me prove it. 

Send for my new book 

"Muscular Development" 

It tells the secret, and is handsomely illustrated with 
26 full-page photographs of myself and some of the 
world's best athletes whom I have trained, also full 
particulars of my splendid offer to you. The valuable 
book and splendid offer will he sent you on receipt 
of only 10 cents, to cover wrapping and mailing. The 
sooner you get started on the road to health and 
strength, the easier it will be to reach perfect man- 
hood. Don't drag along one day longer — mail the 
coupon today. 

EARLE E. LIEDERMAN 



Dept. 1804 



305 Broadway, New York 



EARLE E. LIEDERMAN, 

Dept. 1804, 305 Broadway, New York 

Dear Sir : I enclose herewith 10 cents, for which 
you are to send me, without any obligation on my part 
whatever, a copy of your latest hook, "Muscular 
Development." (Please write or print plainly.) 



Name 
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Every Inch a King 

{Continued from page 66) 



Address 
City 



State. 



away the beard of the King, reverting 
again, with the aid of a large flat powder 
puff, to the clean-shaven role of the 
Englishman, Rudolf Rassendyl. He is a 
tall man, evidently of no mean strength, 
unusually erect, with a granite com- 
posure of countenance and a delightful 
smile wherewith to lighten it. Beneath 
the blond hair of Rudolf, his eyes were 
startling in their brilliance. They seemed 
black, all iris. He turned them upon me 
now and then to emphasize some point 
of argument. 

"You ask me about romantic pictures, 
the possibilities of a revival. I ask you 
to tell me one certain method whereby 
one can gage the wants of the public. 
You may pick up trade reports from five 
different sections of the country, Chi- 
cago, Butte, Kansas City, Des Moines, 
Sioux Falls, and tho they concern one 
picture they will read varyingly from : 
'Wonderful picture! Had to run extra 
show,' to 'Rank failure. Coudn't get a 
soul in the house.' " 

He applied some rouge carefully to 
his mouth. 

"What do people want? I dont 
know. Nobody knows. One would think 
that with our newspapers, our quick 
communication, telephone, telegraph, 
opinion would in some measure be stand- 
ardized : but it isn't. One comes to the 
conclusion, then, that the only rule of a 
picture's greatness is its power to make 
money." 

This from one of the country's most 
proved and prominent actors! The crit- 
ics will groan ; but let them reply. 

Of the costume play he says further: 
"It was never the costume that caused 
the disgust. It was the actor who wore 
it.' A few years ago picture actors and 
actresses were incapable of .donning a 
powdered wig or panniers without be- 
coming ramrods of discomfort. Natu- 
rally the public cried, 'Let us have no 
more costume pictures !' But today the 
motion picture race is to the swift. To 
the greater degree, deadwood has been 
chopped away. Now we have players 
who can put on a wig and forget it. A 
saber at one's side, they know, is not 
just a thing to stumble over. So I should 
not be surprised at a continued good re- 
ception for the romantic costume pic- 
ture. 

"But there are other things that I 
could see remedied. If they would only 
do away with these monstrous close- 
ups ! Nine-foot heads with popping eyes 
that make little children scream with 
fear! They destroy the continuity of 
the story and wreck the illusion. Some- 
day perhaps someone will have the cour- 
age to abolish them." 

Decidedly the man has opinions! And 
decisively he voices them. His voice, re- 
sonantly deep, lends an effective dignity. 
I suggested that perhaps credit should 
be given to the German pictures for con- 
vincing the public that costumes could 
be worn gracefully. 



"Perhaps. T saw 'Gypsy Blood' the 
other evening and if that is an example 
of a good production ! . . . I shall not 
soon go to another German picture. I 
may be narrow minded. But I cannot 
accept the standard of 'Gypsy Blood' as 
my criterion. 

"Our own pictures are made with per- 
haps too great a concern for the camera 
angles, lighting and technical perfection, 
a concern that works for the detriment 
of the other side, the acting side. But 
that, in the main, is the fault of the in- 
dividual. A good many players will be 
photographed only at certain angles: be- 
cause those are their most beautiful 
angles. They become camera-wise, 
working deliberately for prominence and 
effective place before the lens. I tell 
you that in my opinion the actor or ac- 
tress who once starts that is doomed to 
a quick artistic grave. It is as impos- 
sible to give a sincere performance with 
one's mind on camera angles as it would 
be to give a good performance in 
Chinese. With your mind on the lan- 
guage, where would the acting go?" 

Stone, on the face of it, cberishes his 
profession and sets before it an ideal to 
live up to. It is a vigorous ideal : in 
some ways a revolutionary one. But 
above all it is sincere. 

Reverting to Zcnda, one asks himself 
again who else might better fit the part. 
Robert Edeson said to me — he plays the 
stern Bismarckian Sapt — "There is no 
other. Stone has the romantic touch. 
He is the king!" 



A Georgian Episode 

(Continued from page 45) 

given over to the varieties. At one time 
she appeared in a Valerie Bergere sketch. 
Just before her film debut she played 
with Tames K. Hackett in "A Grain of 
Dust." 

Miss George's home and interests are 
centered in Los Angeles. She plans to 
play her way westward, thus returning 
by way of vaudeville to the cinema once 
more. Her hopes are wrapped up in the 
world of the celluloid play. 

These are some random things for an 
interviewer to check up when he leaves 
Miss George : 

She doesn't mention her art. 

She doesn't want to be a big emotional 
star. Or maybe she does. Anyway she 
doesn't say so. 

She doesn't talk about her "follow- 
ing" ; i. c., otherwise the army of fans 
every actress insists is interested in her 
and her only. 

In other words, she admits she is just 
a hard working player. Yet, somehow, 
we maintain that this ain't right, to be 
plain speaking. Of course, you will say 
interviewers can never be satisfied but — 
ahem — when you see her breakfasting 
on the twice aforementioned Monte 
Carlo balcony you will understand our 
masculine disappointment. 

(Eighty-six) 
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The Celluloid Critic 

(Continued from page 49) 



drinker of perfume, base student of 
feminine psychology, unscrupulous thief, 
scoundrel guilty of all the sins on the 
calendar; yet fascinating withal. We 
guarantee you wont forget his Count 
Karamzin. 

The foolish wife is played by Miss 
Du Pont, and the envoy-husband mostly 
by Rudolph - Christians, altho there are 
some shots with Robert Edeson doubling 
for Mr. Christians, who died during the 
making of "Foolish Wives." The ad- 
venturesses are adroitly done by Maude 
George and Mae Busch and Dale Fuller, 
a former Keystone, comedienne, contri- 
butes a striking bit as the maid who so 
effectively brings out the Monte Carlo 
fire department. 

About the last stage success to sell for 
a record figure before the present de- 
pression was the Winchell Smith-John 
Hazzard footlight effort, "Turn to the 
Right," which comes to us via Metro. 

"Turn to the Right," with all due 
apologies to the stage taste of New York 
theatergoers, is just plain hokum. In it 
you find the honest youth who loves his 
mother but is unjustly sent to prison; his 
self-sacrificing white-haired mother who 
keeps the light burning in the window ; 
the very coy sweetheart, the hard-hearted 
skinflint deacon with the mortgage; the 
wicked city slicker; the benevolent mil- 
lionaire; two crooks ripe for reforma- 
tion and friends of the hero, and the 
comedy rube grocery clerk. Every thing 
happens on schedule, for the honest 
youth gets the coy sweetheart and be- 
comes the jam king — or something — in 
the last seconds. 

Just why Metro had Rex Ingram do 
"Turn to the Right" is beyond us. 
Bucolic melodrama surely isn't his forte. 
Apparently he made up his mind to fol- 
low in Griffith's footsteps in making 
"Way Down East," i. e., he decided to do 
all the awful stage comedy as awfully as 
possible. Unfortunately he did not suc- 
ceed in imitating the vital element of 
"Way Down East" — the much miscalled 
human punch. Of course, "Turn to the 
Right" actually had no real vigor. Yet 
the film version proves something we 
have steadily observed in Ingram's direc- 
tion. He cannot build drama, being too 
concerned in getting a series of fetching 
pictures. He does not know where and 
what to emphasize. This is glaringly 
apparent in "Turn to the Right." 

Actually, Ingram's failure with "Turn 
to the Right" is even more palpable than 
we have indicated. He completely failed 
to transfer the story to cinema language. 
There are long stretches of action almost 
lifted bodily from the stage version. 

Another item is to be checked against 
Ingram, who has been rated as an able 
selector of players, probably because he 
fortunately hit upon Rudolph Valentino 
for his "The Four Horsemen." Ingram 
picked Jack Mulhall and Alice Terry for 
the country lovers — and we can find no 

(Eighty-seven) 



two players more ill-fitted for these roles. 

While we have our axe well sharpened, 
let us consider Thomas H. Ince's per- 
sonally supervised production of "Hail 
the Woman" (First National), an 
original scenario by C. Gardner Sullivan 
and directed by John G. Wray. Here 
Sullivan has simply dressed up the good 
old movie melodrama ingredients to point 
the moral of a plea for the single moral 
standard. 

Thus the son of a bigoted New 
Englander is forgiven for his lapse while 
the daughter is driven into the usual 
melodramatic night for being merely 
under suspicion. But bigotry gives way 
before the chain of coincidences and 
false situations devised by Mr. Sullivan. 
"Hail the Woman" does not ring true 
anywhere. We particularly resent the 
platitudinous sub-titles anent the ill- 
treated but altogether illustrious woman- 
hood of the world. You see, we observed 
"Hail the Woman" the day we mailed 
our semi-monthly alimony check. The 
acting is as unreal as the story. 

Let us note en passant, another 
tendency of Ince pictures. Like a melody 
from Tin Pan Alley, they always seem 
reminiscent. "Hail the Woman" has 
flavors of "Way Down East," "Humor- 
esque" and other films. Particularly do 
we resent the Lillian Gishing of Madge 
Bellamy, We do not blame Miss Bellamy, 
whom we recall as doing excellent things 
on the stage, but we wish Mr. Ince would 
stand on his own feet. "Hail the Wom- 
an" is what the trade papers call an au- 
dience picture. That is, it's full of stuff 
that has succeeded before and should 
again. Me'be so, me'be so ! 

We found Betty Compson's latest 
vehicle, "The Law and the Woman" 
(Paramount), based on Clyde Fitch's 
"The Woman in the Case," to be highly 
discouraging. Penhryn Stanlaws, the 
director of all Miss Compson's vehicles, 
seems to be delegated to the task of 
eliminating the star from the film firma- 
ment. She did shine out of "The Little 
Minister," but one or two more produc- 
tions like "The Law and the Woman" 
and the most promising young actress on 
the screen might as well try another field 
of endeavor. 

Fitch has a highly theatrical idea in his 
play, revolving around the efforts of a 
young wife to save her husband from 
electrocution for a crime he never com- 
mitted. To achieve his freedom, she 
assumes the outward life of a woman of 
the streets in order to wring a confes- 
sion from the blonde but guilty lady cul- 
prit. Of course, the confession comes 
just as the death chair is being dusted 
off for service. 

Miss Compson is so heavily and 
matronly disguised that one hardly 
recognizes her in the early part of the 
play, while, in the final reels, she runs to 
the other extreme to hit some strange idea 
(Continued on page 92) 



How 1 Earn 

$15 to $25 




a week, writing show 
cards at home in my 

SPARE TIME 

by W. S. Coulthard 

To begin with, I had a good jou — I hove it 
yet. But I hud a lot of time on my hands in 
the evenings, Saturday afternoons, etc. — for I 
had no hobby — and besides my expenses had 
been mounting fast — so you will see the 
receptive mood I was in when I saw your 
little ad, "MAKE MONEY AT HOME." 

I sent for your free booklet. 

I read it. 

Your plan looked good to me — your guaran- 
tee so liberal — and on investigation I found 
you were reliable, so I accepted your offer. If 
others could make money by your plan, I could. 

That was less than a year ago. 

Now I am earning $15.00 to $25.00 a week, 
each week, writing show cards in my spare 
time. In addition to this, I still hold my 
regular job, and my salary has been increased 
there, too. I believe my spare time work has 
made me better satisfied with life, and so I'm 
doing my regular work better. 

I hove been offered positions writing show 
cards, but I am not interested, as my present 
position is perfectly satisfactory, but I cer- 
tainly am glad I enrolled in your school — my 
spare time money is exceedingly attractive. 
Besides, I find show card writing an interest- 
ing occupation that fills in those evening hours 
that used to drag so. In fact, it is really a 
hobby now with me — and a profitable one, as 
you can well imagine. Only last week I 
received a check from your school for $7i0.00 
for work done over the last three weeks. Of 
course, you'd have paid me regularly each 
week if I'd bothered about it, but I was too 
busy to tell yctu the amount of work I'd 
finished. 

There are times, however, that I feel show 
card writing by your simple method is almost 
too good a thing — that's when I have so many 
orders ahead that I cannot see my clear to 
finish them — and have to turn down work. 

Your system of supplying work to your 
students has certainly helped me, but some- 
times you send too much — I'm only working 
at it in my spare time, you know. Please note 
this, and don't try to overload me so much. 

By the way, I think you'll be interested to 
know that previous to enrolling in your school 
I had never tried my hand at any work of this 
nature. 

I'm glad to thank you for what you've done 
for me — and you can certainly use my name 
and tell prospective students, for I feel I'll be 
doing anyone a real good turn if I can help 
them get started in this profitable work. 
Yours sincerely, 

WM. S. COULTHARD. 

NOTE: — The above is the story of Mr. 
Coulthard. It tells of facts, for Show Card 
Writing offers a marvellous opportunity to 
both men and women, either for spare time or 
full time work. What Mr. Coulthard has done 
and is doing, you can do. Colbran, Dusen- 
berry, Wendt, Blade, Poulson, Charles, Wright, 
Babineau and many other men have proven it. 
Mrs. Litherdale, Mrs. Lush, Mrs. Le Moine 
and dozens -of housewives have added to the 
family income in this way. Girls like Misses 
MacDonald, Clegg, Bordreau and Hoyle are 
but >a few of those who have bettered their 
positions in this pleasant way. All these owe 
their success to the American Show Card 
School method of training — the old established 
school whirh has trained hundreds to make 
money in SHOW CARDS. 

The American Show Card School will gladly 
send you full particulars if you but send your 
name and address to them. Use this Coupon. 

TEAS OFF HERE AND MAIL TO-DAY. 



American Show Card School, 
2070 Ryrie BIdg., 
Toronto, Ont. 
Send me your Free Booklet on Show Card 
Writing, and show me how I can make money 
at home — without canvassing or soliciting. It 
is understood that this places me under no 
obligation of any kind. 



Name- 



Address 



(Print your name plainly) 



(In full) 



State 



Play By Car 




BE A JAZZ 
MUSIC MASTER 

Yes, you can — even if yon 
are just a BEGINNER or 
an advanced student. The 
Ni:ic:ira School of diubic has per- 
fected a method of instruction 
which will enable you to play all 
the popular Bonpr hits perfectly 
by ear. All you need to know ia 
how to hum a tune. Our method 
— only 20 lessons, which you can 
master in a little while— will en- 
able you to transform the tune 
which i i run nine- thru your head 
into actual JAZZY music on the 
piano. ALL BY iJAK. 

It is Easy to Learn 

Many masters of Jazz and Ra«- 
time music don't know a note. 
Be a Music Master yourself. It 
is easy — the lessons interesting 
and simple — no tedious ding-dont? 
aaily practice with the do, re, mi, 
until you think you will no crazy; 
not at all. Just 20 brief, enter- 
taininp; lessons and you have a 
musical ability at which your 
fiends will marvel. YOU 
SIMPLY PLAY BY EAR. 

Hum the Tune, Play It 

By Ear 

Hear a new popular sonar hit, 
i the tune, play it yourself. All by ear. Just think how 
many dull hours this easily acquired ability will make happy 
h ««v many friend* you will make happy, how popular you will 
when you JAZZ the newest song success of Broadway after 
ring; it. All done by ear. Be & JAZZ MUSIC MASTER. 



FREE BOOK 



SEND COUPON 
FOR DETAILS AND 



Niagara School of Music, Dept. 452. Niagara Falls, N. Y. 
Without obligation mail the booklet "Tho Niagara Method" 

Name , 

AddresH 



Age.. 

lesson p? 



Ever take piano 
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IT IS TO LACGH! 
She's all dnllnl up and looks like she hail a blail; eye. HER MAKE- 
UP RAN. Can't happen if you use Wm. J. Brandt's Red Fox Linuid 
COL-Y-BROW. For eyebrows and eyelashes. WILL NOT RUN. 

Colors: Blaik and Brown. By mall $1.00. 
HAIR SPECIALTY CO.. Dept. B. 24 E. 21st St.. New York 



$VOUR E S L p L AR U ETiHE$ 



We will iraln you to write show cards for us. No canvassing 
or soliciting; we supply you with steady work; distance no 
object; will pay you from $13 to $50 a week. 

. . WILSON METHODS. Limited. 
Ocpt. E 64 East Richmond, Toronto, Canada 




Get This Wonderful Ring, if You Can Tell 
It From a Genuine Diamond Send It Back 

These amazing, beautiful CORODITE diamonds posi- 
tively match jrenuine diamonds in every way— same glitter, flash 
unit duz/lmtrplay of living rainbow fire. They, alone, aland the diamond 
tents. Including the terrific acid tost. Kvon lifetime diamond experts 
need all their experience- to see any difference. Prove this yourself. 

Wear a Corodite Diamond 10 DAYS FREE 

Mnke this test. You risk nothing. Wear atnmuino CorodEto and a diamord 
iddebvside on the name i'mKcr f»r 10 days. If you or your friends can tell 
the difference, return the Corodite. You won't bo out a single penny. If 
you decide to keen HM rimr. the price printed here Is all you pay* No In- 
stallments. Kenieniber, only Corodites have exactly tho same cuttlnic as 
tronuino stones. 

No. 1- Ladies' Tiffany Style 1-lK GoMS. Rinc S2.84 

No.2-<;«.-tit.'i' Heavy lleleher UK Gold S. Kin* 53.40 

tin t r 1 1 t 1 1 * r t i i ii n i i'i r ii inn iDnlilnil $4.27 

No.4-Lr.dics' Carved I'latmum Finish *3.96 

AH stones 1 carat Hizo and the mount infra are beauties of the very Intent 
rttsTin. Gold or the popular white platinum finish. Unqualified liO-yeariruar- 
nntce. Handsome art leather vclvetlincd case free with each ting. 
CCUn Ufh MniJFV Keep your money riirht at home. Just Henri your 
wl.ni* nw bllUllbl name, address and numherof rim; wanted and sizo 
as shown by strip of paper fit linn end to end around finger joint. Yourrinit 
willeome by return mail. When rinK arrives deposit amount shown with 
postman. If you decide not to keep rmtr after 10 days' wear, send it bade 
and your money will be immediately returned. Send today. 

E. RICHWINE CO. 

333 South Dearborn Street, Dept. SO Chicago, III; 
We areeoU importer* of Corodite Gems for uie United State* 



\ 



Metro's Eldest Son 

(Continued from page 63) 
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With pride, Mr. Connelly told me 
that in point of service he was the old- 
est member on the Metro staff. "I've 
been contented to stay in its fold," he 
said, "for the legitimate actor has a 
struggle to convince the producers who 
have depended wholly on types, that ex- 
perience counts and that he can play 
many parts. I have no favorite role and 
do not care a whoop whether it is sym- 
pathetic or heavy, just so it is consistent. 
This depends greatly on the director's 
viewpoint and I am satisfied to lean on 
him. I've watched the actor, both on 
stage and screen, who thought he had a 
better conception of his part than the di- 
rector, but invariably it was found it 
didn't fit the rest of the production. An 
actor can be as out of key in a play as a 
violin in the orchestra and the same 
awful discords will result. 

"When I was a young man I used to 
hoar the older actors talk about the hal- 
cyon days of the past, but I say. motion 
pictures make today the halcyon days 
of opportunity for the youthful aspi- 
rant, the world is his — for the taking. 
Success on the screen does not require 
the long hard years of training that the 
■ tage demands. While pictures lose the 
power of the voice, and what a mighty 
power it is in emotional expression, it 
has increased the charm of pantomime 
and has developed a technique and art 
of its own. 

"Whiskers and mustaches are In- 
gram's mania; he can detect a stray hair 
a block away," chuckled Mr. Connelly, 
giving the blond addition to his upper 
lip a last adjusting before slamming the 
door of his dressing-room. 

As we walked over to the stage, the 
actor told me something of his life, 
which has been full and varied. 

He was born in New York City and 
being the first son of Irish parents it was 
naturally supposed he would be a Cath- 
olic priest, but the boy decided other- 
wise, he wanted to become a newspaper 
man. 

So, he started out to be a devil — a 
printer's devil on the old Chicago Post 
and Mail. As a relaxation, he joined an 
amateur dramatic club, which also in- 
cluded at that time, Lillian Russell, Lois 
Fuller and Amy Leslie. After appear- 
ing in several plays in and around Chi- 
cago. Mr. Connelly was offered a chance 
with a traveling company, thus his 
career was launched and for forty years 
he has followed his Muse. 

He humorously recalls his discovery 
of motion pictures. This occurred at 
the opening performance of "The Good 
Little Devil," which took place in Wash- 
ington. He says that during the re- 
hearsals of the play he had noticed the 
pretty little creature with golden curls 
who headed the cast, but had not heard 
her name. When she stepped onto the 
stage that night she received an ovation 
worthy of Sir Henry Irving at his 
height. Amazed, he turned to a fellow 



actor and asked who she was. "Why 
man," came the enthusiastic reply, 
"that's Mary Pickford, she's the Maude 
Adams of the movies!" 

Later, Daniel Frohman started his 
motion picture productions by filming 
"The Good Little Devil," and Mr. Con- 
nelly made his screen debut, the com- 
pany playing at the theater at night and 
working before the camera during the 
day. 

His second picture was also the second 
one ever made by Metro. This was 
George Ade's "Marse Covington," and 
he was featured in the title role which 
he had played with such success thruout 
the Orpheum Circuit. 

Without doubt, Edward Connelly's 
greatest screen characterization was 
Rasputin, the mad monk in "The Fall of 
the Romanoffs," made in 1917. and 
which brought out the universal ap- 
proval of the critics. 

He declares this was the most difficult 
part he has ever played, but it is also his 
favorite, with the role of The Devil in 
the Ince production of the play used by 
George Arliss and dear old Uncle Nat in 
"Shore Acres," close seconds. 

He played the Nipponese model maker 
in "The Willow Tree," and fooled the 
Japanese members of the company with 
his make-up. He was Colonel Dolittle 
in Marshall Neilan's "Old Kentucky," 
then, as the lodgekeeper in "The Four 
Horsemen of the Apocalypse," he meted 
out righteous judgment to the villain, 
played by Wallace Beery. After vibrat- 
ing between stage and screen several 
years, Mr. Connelly came to Los An- 
geles in 1919 to play Jung Lu, in Mme. 
Nazimova's Chinese spectacle, "The Red 
Lantern." 

"They told me it would take about 
seven weeks, but I have remained three 
years," he remarked with his cheerful 
smile. "I doubt if I ever return to 
the stage. Mrs. Connelly, who was a 
popular prima donna when I married 
her thirty years ago, loves it here. We 
have a bungalow, a real home, which 
means much after our years afloat. 
There isn't a one-night stand in America 
that I haven't caught at some time, so 
I'm willing to let the younger genera- 
tion take up the battle, while I bask in 
California's sunshine." 

As I was departing, Rex Ingram left 
the set where he was directing to tell me 
he considered Edward Connelly one of 
the finest actors on the screen today. 

"He has the rare ability of getting his 
thoughts across without a movement." 
declared Rex, eagerly. "I am planning 
.to feature him in two productions as 
soon as I complete 'The Prisoner of 
Zenda,' and 'The Black Orchid.' One 
will be from an original story of my 
own, the other a famous classic which 
we'll make in Italy. 

So, tho forty years of dramatic life 
may lie behind Edward Connelly, the 
future still beckons with promises. 

(Eighty-eight) 
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A Day's Work 

(Continued from page 33) 

papers, and I get letters from all over 
the world telling me how much they en- 
joy my work. Ts it not wonderful?" 

I nodded. I felt with her that her in- 
tense ambition must be a proof of her 
ability. I know that she is a very entic- 
ing actress on the screen. I told her so 
and. her queer foreign looking eyes filled 
with the dew of gratitude. 

"Oh, do you think so really?" she ex- 
claimed, "you have made me so bappy." 

Yes, I do think so, now more than ever. 
It is such a joy to find a screen actress 
who does not take to compliments as a 
duck does to water. Little Shannon 
Day deserves her success, merits every 
iota of praise that the public can lavish 
upon her. For she has had the discre- 
tion to see clearly, to climb alone and 
unaided, and has escaped the dread 
malady of "ego inflatus" so prevalent in 
the rarefied atmosphere of near stardom. 
I want to see her develop into a second 
Pauline Frederick, a miniature Bern- 
hardt, for as we passed thru the office 
on our way out I saw a dizzy blonde 
drape her clinging arms about an official 
and pucker up her cherry-painted lips 
provocatively. "Will Daddy give urn's 
baby the biggest fattest part next time?" 
she cooed. 

Yes, I hope to see Shannon Day's 
name in the electric lights some day soon. 
She is such a serious, hard-working 
youngster and anyway I hate . . . dizzy 
blondes with clinging-vine arms. 



The Queen Bee 

(Continued from page 17) 

funny stories and has a hearty laugh 
when she hears them. She dislikes trips, 
going abroad for instance, and even be- 
ing in New York, because it puts the 
continent and worse between her hus- 
band and home and herself. She says 
she's just got to have romance and it's 
awfully hard to keep it going with a 
world between. She is interested in and 
fond of her small step-daughter, aged 
eight, and takes a vicarious maternal 
pride in the young person's development 
et al. 

She is a sound and wholesome spirit, 
with a dash of humor, a dash of spirit- 
uality and a saving one of profundity. 
These qualities should be recorded of 
her by the only one capable — a woman. 
Our astigmatic masculine confreres are, 
of course, physiologically unable to get 
beyond the exquisite epidermis. To be 
so darned beautiful and, at the same 
time, a worker, an awfully good sort, a 
famous personage and a married lady is 
out-queening any queen yet crowned, 
we'll state without reservation, mental 
or oral. 



To entertain thoughts of failure, or fore- 
bodings of defeat, or to. distrust your powers 
of accomplishment, is to invite disaster, and to 
supply misfortune with ammunition. 

(Eighty-nine) 
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No Gray Streaks 
Spoil Your Coiffure 



Graying, faded hair just can't be smartly dressed and it adds ten years to 
your age. But don't be discouraged — you can restore it this safe, sure, easy way. 
Prove it by accepting our free trial offer and making your own test. 

The beautiful, even color of the lock you treat will convince you how easy it 
is to keep your hair from ever turning gray. No danger of streaking or dis- 
coloration, nothing to wash or rub off. 

Mary T. Goldman's 
Hair Color Restorer 



Dainty, clear, colorless, applied by combing 
through the hair. Kasy. simple, safe, results are 
sure. Mail the coupon today, filling out care- 
fully, if possible enclosing a lock of hair. When 
ready to restore all your hair get a full-sized bot- 
tle from your druggist or direct. 

MARY T. GOLDMAN 
1263 Goldman Bld|>., St. Paul, Minn. 



Mary T. Goldman, 

■263 Goldman Bldg., St. Paul, Minn. 

Please. send me your FREE trial bottle 
of Mary T. Goldman's Hair Color . Re- 
storer. Tile natural color of my hair is 

black jet black dark brown 

medium brown light brown 



I Name 



I Address 

■ Mease print your name ami address plainly. 




Big Band Catalog sent free 

Whatever you need — from .1 drumstick to the 

highest, priced cornets In the world. Used by 

the Army mid Navy. Send for big catalog; 

liberally illustrated, fully descriptive. 

Mention what Instrument interests you. 

Free trial. Easy payments. Sold 

by leading music stores every - - 

LYON & HEALY 

72A Jackson Blvd., Chicago 



Copy this Sketch 

and let me see what you can do with it. 
Many newspaper artists earning $30.00 to 
$200.00 or more per week were trained by 
my* personal individual lessons by mail. 
Landon Picture Charts make original 
drawing easy to learn. Send sketch with 
tie In stamps for sample Picture Chart, 
long list of successful students, ami 
evidence of what YOU can accomplish. 
Please state your age. 

The Landon School 40 l,Ki , Sn3 , . B i a . s ' 




You Can Play the Hawaiian Guitar 

Just Like the Hawaiians! 

Because Our Native Hawaiian Instructors Will Help You 



OUR STUDENTS SAY 



241 B. Sharpnack St.. 

Gtn. Phila.. November 6, 1921. 

Firat Hawaiian Conservatory of 

Music, 
Dear Sir:— 

1 i.-.-.-iv.il in.'.' i-ii:';.r:itn: li:-.t I .■;: U in 

and am very much pli-orieil with it, 
and ilit fine ■BpsaMDW »nt! tone. 1 
have learned npiff to lime it and am 
Keltinii al»nK fine with the letuxms. 
and can hardly watt fur my next 
I.- ■■' . Yourniftli.ni i* very simple: 
it is areat fur all beginner*. 1 muxt 
gay it is better than pemoiut.1 
teaching. . , . 

Tlmnkimr you very much for the 
enrollment blank. 1 BSTQ your enroll- 
nu-nt blank to my friend and he wild 
he will Mad it and the money order 
for ten dollars for your violin euurae. 
Yuura truly 

Milton 1 1. Jon MOB . _ 




October iHt, 1921. 

Kocater Schoi.l. 

314 S<>. Franklin St., 

Chicago. III., 

First Hawaiian Conservatory of 

Music, Inc. 

I shall certainly be very clad to 

recommend your course whenever 

the chance is mine to do so. Mr. W 



R. Johnson haa n«t phoned me yet, 
does nnt phone in a uay or 
will write t im. Am sending a let- 



ter to Miss Helen Sluvik today which 
I think may help to secure her enroll- 
ment, and I shall bo ulnd at any time 
iii- a personal letter to anyone 



Vinton. Iowa, 10-7. 
Dear Sir:-- 

Rcceived picks and first lesson Sep- 
tember 29th. Sure" was surprised how 
much! learned first lesson. Wishing 
you the best of success with your 
conrw, I am. 

Respectfully yours. 
Van Wright. . 
Mgr. Western Union, Vinton. la. 



Our improved method of teaching is so simple*, plain 
and easy that you begin on a piece with your first 
lesson. In half an hour you can play it. Thousands 
of successful students prove this to be true. 

ONLY 4 MOTIONS Wc havc educed the 

Ulllil 4 mUHUl^ necessary motions you 
learn to only four, and you acquire those in a very few 
minutes. Then 1 it is only a matter of a little practice to acquire 
the weird, fascinating;, tremolos, staccatos, slurs and other 
effects that make this instrument so delightful. The 
Hawaiian Guitar plays any kind of music, lioth the melody 
and the accompaniment. 

FREE J ust think of il - 52 1 «S80HS on this 

***-«*-" wonderful guitar. You get a beautiful 
large sized genuine Hawaiian Guitar absolutely free as 
soon as you enroll for the lessons. All the necessary 
picks, the steel playing bar and 52 pieces of music are 
included without cost to you. 

Special Arrangements for Lessons if You Have Your Own Guitar 

Play Any Music ^Tew Off and Mail Today Y 

First Hawaiian Conservatory of Music, Inc. 

233 Broadway (Woolworth Bldg.), New York City 
Please tend me full Information aliout your 52 easy 
lessons and KKKK GI'ITAH OKKKU. 




In half on hour after you get the free 
Hawaiian Guitar mid the ttrst lesson, 
you can play Hawaiian Melodies. 

In a very short time after a little 
practice you can play any kind of 
music as well as Hawaiian, both the 
molwly and accompaniment. 

(TEAR OUT COUPON) 



NAME. 



I ADDRESS. 
I 



TOWN STATE I 

Print name and address clearly M.P.C.4 



-> 



■;>■ 



Your Figure 

Has Charm Only as You Are Fully Developed 

BEAUTY OF FORM 

can be cultivated just the same as 
flowers are made to blossom with 
proper care. Woman, by nature re- 
fined and delicate, craves the natural 
beauty of her sex. How wonderful to 
be a perfect woman! 

Bust Pads and Ruffles 

never look natural or feel right. They are 
really harmful and retard development. You 
should add to your physical beauty by en- 
larging your bust-form to its natural size. This is easy to accomplish with 
the NATIONAL, a new scientific appliance that brings delightful results. 

FREE BEAUTY BOOK 

If you wish a beautiful, womanly figure, write for a copy of the treatise by Dr. C. S. Carr, 
formerly published in the Physical Culture Magazine, entitled : "The Bust — How It May 
Be Developed." Of this method Dr. Carr states: 

"Indeed, it will bring about a development of the busts quite astonishing" 

This valuable information, explaining the causes of non-development, together with 
photographic proof showing as much as five inches enlargement by this method, will be 
sent FREE to ever}- woman who writes quickly. Those desiring book sent sealed, enclose 
4c postage. 




THE OLIVE COMPANY 



Dept. 210 



CLARINDA, IOWA 




$2" 



$325 



SEND NO MONEY 



W You Can Tell it from a 
GENUINE DIAMOND Send it back 

I£P^tt^arar^?2S?«^Mlffl^8 
URL, we will Rend :ibi: tec ted 1 carat Rum in ladi.u Solitaire Rinic, 
iLat. price %i>.2tj| for Half Price to Introduce, $2.63. or in Gent* 
Uewy Tooth Hulciicr Kins (Cat. Price StS.f.O) for $3.25. Onrfini 
12k floltl tilled mountiniM. GUARANTEED 2j YEARS. SEND I.„ 
MONEY. ,lustm;nlpo9lcardorthi*ntl.SUtoSizc. Wo will mail at 
once. Whenrmcarrivi-ad.-pniiitSJ.&tfor Ladies rirnr or S3. 25 for 
Cent a with poHtman. If not pleaded return in 2dayti for money back 
leu handling charges. Write for Fra* catalog. Asents Wanted. 
MEXICAN DIAMOND IMPORTING CO., Dept.CA.LasCruccs.N.Mex. 
(Exclusive con t rollers Mexican Diamonds) 




Torture 



This modern, scientific 
invention, the wonderful 
new discovery that re- 
lieves rupture will be sent 
on trial No obnoxious 
springs or pads. 

Brooks' Rupture Appliance 

Has automatic Air Cushions. Binds and 
draws the broken parts together as you would 
a broken limb. No salves. No lies. Dur- 
able, cheap. Sent on trial to prove it Pro- 
tected by U. S. patents. Catalogue and 
measure blanks mailed free. Send name and 
address today. 
N. Brooks Appllun Co., 297C Stile St., Mtrahill, Mich./ 



Do You Want to Become a Writer? 




ope N 

DOOR 





Send in this coupon TODAY- 



OPPOSITE is a reproduction of our 
prospectus which we will gladly send at 
your request. This booklet explains fully 
our correspondence courses in Short Story and 
Photoplay Writing. 

Are you satisfied with your present work? 
If not, you can easily utilize your spare moments 
and acquire a new profession right in your own 
home. 



J AMERICAN COLLEGE OF LITERARY ARTS AND CRAFTS 
I 173-175-177 Duffleld St., Brooklyn, N. V. 
I c 
I 

I Name 

I - 
I 

I Street and Xo 

I ' 

•f City State 



MOTION PICTURE 

It's Great To Be Great 

( [Continued from page 61) 

pajamas — just as you dont see me now, 
and eating breakfast with Dad and 
Mother, and feeding my chickens! 
And!" triumphantly, "the camera can- 
not lie!" 

"You tell 'em, tree," I murmured. 
"You've got the bark." 

She groaned pleasantly and carried on. 

"Yes, I'll have to give those things 
np." She sighed and thumped her heels, 
and then added quickly, "But I have no 
regrets, none. I honestly want to get 
out and know everybody." 

Certainly her arrivals will not be 
veiled in obscurity. If you dont get 
acquainted, it will not be Viola's fault. 
She is reaching out a magnificent hand 
of comradeship. With that motion pic- 
ture announcement the week before, the 
mayor to meet her at the station, the 
newspaper reporters to greet her fre- 
quently and often, anywhere, all the 
time, a suave young manager to intro- 
duce at each theater — and her own bril- 
liant smile! . . . We wonder whether 
all of Cleopatra's heralds were so fine 
as these? 

P>ut the delightful part of Viola Dana 
— "Vi" everyone calls her — is her utter 
lack of ostentation, her unassuming em- 
brace of success. Success is hers, yes : 
decidedly so ; but it isn't as with most of 
us a jewel acquired only after long years 
of stubborn effort. It is an integral part 
of her being. It has always been hers, 
as much as her nose has been hers — a 
distracting retrousse nose, by the way — 
and just as her crimson mouth — "a 
pomegranate cut in twain, white-seeded" 
— has been hers. And so it cannot af- 
fect her one way or the other, it can- 
not harm her. It adds only the final 
sparkle to her vivacity, the quality of 
enduring zest to her life and her work, 
the ultimate degree of surety. She is 
decidedly and always au naturcl, just 
herself. 

She is setting forth, then, on a cara- 
van to you. Leaving home and father, 
so to speak, to bear the good word, con- 
fide the high sign ... or learn it. With 
all the talk of keys I couldn't figure out 
which. She is making the trip across 
the continent in three and four day hops, 
facing strange hotels, strange wilder- 
nesses. The Ford is the shepherd she 
will not want, but in all probability she'll 
have to take it to get there — and sigh 
for the Cadjllac limousine garaged at 
home. Xo ; "Dad drives a Dodge. And 
remember the Mayors ! Oh, it's great to 
he great | 



The Green Temptation 

(Continued from page 82) 

betray him. She could not, without be- 
traying herself. 

The guests were all laughingly 
grouped together watching a solo dance, 
when Mrs. Duyker became suddenly con- 
scious that her emerald was gone. 
(Continued on page 93) 

(Ninety ) 



CLASSIC 

The Man Outdoors 

(Continued from page 68) 

Anyhow that boat expressed their na- 
tural love of travel : those two belong to 
the few who are travelers by tempera- 
ment rather than by chance or necessity, 
this according to Dnstin, who said that 
William's interest in travel is very much 
the same as his own. It is interesting 
that practically every reminiscence of 
that afternoon concerned some sort of 
vehicle. 

For instance, there is the story of his 
first automobile. It was, incidentally, 
the first automobile seen in Rucksport. 
He said that it was the most loosely built 
piece of machinery that was ever put to- 
gether. They used to feed it gas and 
water, but otherwise they let it take care 
of itself. But he added that he had more 
fun out of that old Maxwell than he 
gets out of riding in a Marmon or a 
Packard today. 

Those who have followed the theater 
need only be rerhinded of "The Virgin- 
ian," "The Ranger," "The Squaw Man." 
"Cameo Kirby," and "The Littlest 
Rebel," in which he co-starred with his. 
brother William, and in which Man- 
Miles Minter. then known as Juliet Shel- 
by, played the name role, to realize how 
much Dustin Farnum has done toward 
making stage history. That he is play- 
ing as important a part in the making of 
screen history is a certainty. 

He has made "The Squaw Man," 
"Cameo Kirby," and "The Littlest 
Rebel" for the screen. Other pictures 
that come readily to mind are "A Gentle- 
man from Indiana." "Captain Courtesy," 
"David Garrick," "Parson of Pani- 
•ment," "Ren Blair." "The Light of 
Western Stars," "The. Man in the 
Open," and, more recently, "The Primal 
Lure." 

His love of the outdoors probably does 
more than anything else to give his work 
the humanness and sincerity that all act- 
ing must have before it can be of any 
value at all. Between pictures, he doesn't 
go to some cafe or run around to parties. 
Instead, he goes fishing or hunting, find- 
ing his recreation in the mountains or 
at sea. You'd have noticed that he held 
his eyes half-closed, as one does who 
has been guarding against the glare of 
sunlight on. water. His face was tanned 
and his hands were brown and callous. 
He sat in a comfortable-looking swivel 
chair, one hand resting on a desk 
that was covered with unopened mail, 
the other hand resting on the arm of 
his chair or occasionally on the back 
of his chair as he swung away from his 
desk. 

He and his brother look very much 
alike except that Dustin's face is, per- 
haps, a little stronger. • His manner is 
exquisite. He has a natural, Old World 
sort of charm ; a quiet, slightly humor- 
ous way of talking that makes the. visi- 
tor like him at once, and the cnarm of 
his personality grows more . marked as 
the conversation progresses. 

(Ninety-one) 



Amazing New Method 
Makes Drawing Easy 



With This Wonderful New Graphic- 
Correction Method You Can Easily Learn 
Drawing in Your Own Home in Spare Time 



N' 



O matter what your present ability may be — no 
matter if you feel that you have no special 
"talent" — by this wonderful new method you 
can quickly qualify for the fascinating and highly- 
paid profession . of Commercial Art. Even those 
whose work was not as good as the figure shown, have 
quickly and easily learned to qualify for big, highly- 
paid positions in this splendid uncrowded field. 

From his years of experience as artist, cartoonist, illustrator 
and teacher, one of America's foremost commercial artists has 
evolved a system of instruction, which cuts the time usually 
necessary for such training practically in half. You study at 
home, but it is exactly the same as if you were working in his 
studio. 



J^i/Suot \t/t*iM Jt 




How This Method Makes Big Artists 
Out of Those Who Think They Can't Draw 



This remarkably easy method teaches you to draw 
just as you learned to write. First, straight lines and 
curves, then shading, action, foreshortening, etc. — it 
takes you step by step through all the phases of 
making pictures. Fach step is explained in detail, 
and then your work is corrected and each criticism 
illustrated. It brings you, simply and easily, right 
up to the point where you are drawing pictures that 
bring from $25.00 to $300 a piece or higher. 

You Learn to Draw Pictures 
that SELL! 

And this is the great point. The Graphic-Cor- 
rection Method breaks away from the old, hard-to- 
understand methods, which are based on "talent," 
and instructs you in the business of making salable 
pictures quickly and easily. 

The fact that such famous artists as Frank God- 
win and Wynn Holcomb (Wynn) have used this 
method proves • its > worth. (Mr. Godwin writes: 
"I feel that my- present success is due in a great 
measure to your wonderful method of instruction.") 
And these are but two of hundreds and hun- 
dreds of successful students. Many have more than 
paid for their course even while they were still 
learning. And dozens of them have started at 
work at a high salary. 

Alfred B. Fleming of Newark, N. J., writes: 
"Since the last lesson was returned, I have sold 
$85.00 worth of drawings (3)." . 

And another, J. B. Barwell of Staunton, Va., 
tells us, "Have just sold the first installment of 
twenty drawings on a comic series." 



And again, O. B. Blake, Old Town, Me., says: 
"I am certain that anyone, whether he has talent or 
not, cannot fail to make rapid progress under your 
instruction." 

Trained Artists Needed 

Right now Commercial Artists are at a premium! 
Resumption of business on the old pre-war basis 
has caused a crying demand for them. Newspapers, 
advertising agencies, magazines, business concerns 
— all are looking for men and women to handle 
their art work. Designers, illustrators, layout ex- 
perts are needed. Opportunities and salaries are 
practically unlimited. And now, through this won- 
derful Graphic-Correction Method, you can qualify 
for one of.these high-salaried jobs. 

Send for FREE Book 

Mail the attached coupon, and \vc will send you our 
handsomely illustrated hook, "How To Become An 
Artist," by return mail. The hook tells you all ahout 
the course in detail. And shows you how the wonderful 
Graphic-Correction Method works. Send the coupon 
TODAY. Washington School of Art, Room 1807, Marden 
Building, Washington, D. C. 



I The Washington School of Art, Inc. 

I Room 1807* Marden Bldg., Washington. D. C. 

Please send me, without obligation on my part, 
! your free book, "How To Become An Artist." 



Name 



(State whether Mr., Mrs., 01 Miss) 



Address 



A New Perfume 



YOU will be delighted to hear of the 
newest creation of the Rieger labora- 
tories, known for nearly a half century 
ns makers of the choicest perfumes that can 
be produced. The new odor ia 

Honolulu Bouquet 

Lovers of good perfume are charmed with 
its fragrance, an exquisitely indescribable 
mingling of the rarest odors. It is unlike 
anything you have ever seen before. 
PerfumeSl.OOperoz. Toilet water. 4oz. $1.00. 
Talcum, 25c. At druggists or dept. stores. 
Send 25c (silver or b tamps) for generous trial 
bottle. Made by the originator of— 




xeoeiv 

MowerBroDS 



known everywhere as the most precloas 
■perfume in the world. Send $1.00 for Souvenir Box of 
I five 25c bottles— 5 different odors* 

r Co. (Since 1872) 152 First St., Sao Francisco 



Send 25« for 

Triad Bottle 



Millions 




Billions 

in UK 







'A»rt Comers" [ 

tT^+'k-^ 11 ^ Paste Needeo 

USC UieiTl to mount all kodak 

pictures, post cards.dippino>in alliums 

Had* Id Square, Roand, Oval, Fane? and Heart 

of black. Bray, aepia, and red trammed paper. 

_ Slip tham on corners of pictures, then wet and stick. 

QTJICK-KASY. ARTISTIC. No muss, no foaa. At photo 

supply. <lrujT and atat'y stores. Accept no eabititatra; 

"•'-W ■• (tood. 10c brina-i fiillpk*. Rm i Mrn plc« 

Dept. 80-D, 4711 N. Clark St., CHICAGO 






STRAIGHTEN YOU R TOES 
^BANISHTtiAT BUNION 

Me - 



' ^JM ACFIELD'S 

I Perfection Toe Spring j 

1 auxiliary appliance 

Actual Cause I 

lj>f the enlarged joint and bunion. Sent on I 

1 approval. Money back tf not as represented. I 

Send outline of foot. Use my improved Instep I 

I Support for weak arches. 

Full particular* and advice free 
in plain envelope, 

I C. R. ACFIELD, Foot Specialties. Dept. 316 | 
' Marbridge Building, 1328 Broadway, New York | 



How the Shape of My Nose 
Delayed Success 



By EDITH NELSON 

I HAD tried so long to get into the 
movies. My Dramatic Course had 
been completed and I was ready to 
pursue my ambitions. But each di- 
rector had turned me away because of 
the shape of my nose. Each told me 1 
had beautiful eyes, mouth and hair and 
would photograph well — but my nose 
was a "pug" nose — and they were seek- 
ing beauty. Again and again I met the 
same fate. I began to analyze myself. 
I had personality and charm. I had 
friends. I was fairly well educated, and 
1 had spent ten months studying Dra- 
matic Art. In amateur theatricals my 
work was commended, and I just knew 
that I could succeed in motion pictures 
if only given an opportunity. 1 began 
to wonder why 1 could not secure em- 
ployment as hundreds of other girls were 
doing. 

FINALLY, late one afternoon, after an- 
other "disappointment," I stopped to 
watch a studio photographer who was 

taking some still pictures of Miss B , a 

well-known star. Extreme care was taken 
in arranging the desired poses. "Look up. 
and over there," said the photographer, 
pointing to an object at my right, "a pro- 
file ." "Oh, yes, yes," said Miss B , 

instantly following the suggestion by as- 
suming a pose in which she looked more 
charming than ever. I watched, I wonder- 
ed, the camera clicked. As Miss B 

walked away, I carefully studied her fea- 
tures, her lips, her eyes, her nose . "She 

has the most beautiful nose I have ever 
seen," I said, half audibly. "Yes, but I re- 
member," said Miss B \s Maid, who 

was standing near me, "when she had a 
'pug' nose, and she was only an extra girl, 
but look at her now. 1 low beautiful she is." 

IN a flash my hopes soared. I pressed 
my new-made acquaintance for further 
comment. Gradually the story was un- 
folded to me. Miss B had had her 

nose reshaped — yes, actually corrected — ac- 
tually made over, and how wonderful, how 
beautiful it was now. This change perhaps 
had been the turning point in her career! 
It must also be the way of my success! 
"How did she accomplish it?" I asked 
feverishly of my friend. I was informed 
that M. Trilety, a face specialist of Bing- 
hamton, New York, had accomplished this 
for Miss B in the privacy of her home ! 

1 THANKED my informant and turned back 
to my home, determined that the means of 
overcoming the obstacle that had hindered 
my progress was now open for me. I was bub- 
bling over with hope and joy. I lost no time in 
writing M. Trilety for information. I received 
full particulars. The treatment was so simple, 
the cost so reasonable, that I decided to pur- 
chase it at once. I did. 1 could hardly wait 
to begin treatment. At last it arrived, 'To 
make my story short — in five weeks my nose 
was corrected and I easily secured a regular 




position with a producing company. I am 
now climbing fast — and 1 am happy. 

ATTENTION to your personal appearance 
is nowadays essential if you expect to suc- 
ceed in life. You must "look your best" at 
all times. Your nose may be a hump, a hook, 
a pug, flat, long, pointed, broken, but the 
appliance of M. Trilety can correct it. His 
latest and newest nose shaper, "TRADOS," 
Model 25, U. S. Patent, with six adjustable 
pressure regulators and made of light polished 
metal, corrects now ill-shaped noses without 
operation, quickly, safely and permanently 
(diseased cases excepted). Is pleasant and 
does not interfere with one's daily occupation, 
being worn at night. 

CLIP the coupon below, insert your name 
and address plainly, and send it today to 
M. Trilety, Binghamton, N. Y., for the free 
booklet which tells you how to correct ill- 
shaped noses. Your money refunded if you 
are not satisfied, is his guaranty. 



I M. TRILETY, 

| 1760 Ackerman Bide., BinRhamton, N. Y. 

Dear Sir: Please send me without obligation your 
I booklet which tells how to correct ill-shaped noses. 



Name 



Street Address. 



Town . 



MOTION PICTURE 

The Celluloid Critic 

(Continued from page 87) 

of a bizarre lady o£ skidding morals. Still 
clutching tight to our remaining shreds 
of faith in Miss Compson's promise, we 
express the fond hope that Mr. Stanlaws 
will be permitted to direct someone else. 
Outside of that, we think that "The Law 
and Woman" is badly built, slow in get- 
ting any interest, and certainly not de- 
veloped in a way to add to Miss Comp- 
son's laurels. 

We regret to report in belated fashion 
about "Theodora," the Italian-made 
spectacle built about the old Victorien 
Sardou drama and released by Goldwyn. 
Theodora is the wife of the Roman 
emperor, Justinian, and, so far as we 
could gather from the film, a lady of con- 
siderable past and present indiscretions. 
We admit we may be all wrong about 
this, since we did not remain all thru the 
spectacle. Indeed, Theodora may have 
been a perfect lady. We merely present 
our supposition as it stood when we 
selected our exit. 

In truth, "Theodora" bored us un- 
utterably. For the first time in our life, 
the cast of characters had us completely 
confused. We simply couldn't remem- 
ber who was who in the spectacle. 
Everybody acted profusely and looked 
alike to us. We were further confused 
by the immense amount of statuary 
which apparently littered up Byzantium 
at the time. 

If you like immense spectacles, with 
hundreds of gesticulating extras, and 
dont mind trying to figure out your cast 
from dozens of principals who look alike, 
you may like "Theodora." We under- 
stand there are some very excellent lions 
in the big amphitheater scenes. We are 
sure of one thing, if Tola Negri had been 
the Theodora — instead of the uninter- 
esting and unsiren Rita Jolivet — we 
would have remained. 

Speaking of Pola Negri, reminds us 
that some of the Polish-German star's 
old films, made long before her hit in 
"Gypsy Blood," are being released over 
here. "The Last Payment" (Para- 
mount), for instance, is nicely calculated 
to hurt the Negri vogue, unless audiences 
understand that it was made back in 1916 
or 1917 and accept it as of ancient 
vintage. 

In "The Last Payment" Pola plays a 
modern home wrecker of decided effec- 
tiveness. But the whole thing is told in 
such an old-fashioned way that we 
should think the American distributors 
would be ashamed to foist it over on the 
strength of Miss Negri's popularity. 

Cecil de Mille is fast slipping from his 
luxuriously upholstered seat as one of 
our foremost directors. It is utterly be- 
yond our ken how Mr. de Mille could 
take Leonard Merrick's superbly written 
short story, "The Laurels and the Lady," 
and transform it into such utter inanity 
as "Food's Paradise" (Paramount). If 
you have loved and admired the work 
of that superb stylist, Merrick, you 
will remember his tale of the lonely blind 
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man who thinks himself a poet and the 
girl who assumes the personality of a 
famous actress in order to make his 
dreams seemingly come true. All this 
takes place before a South African back- 
ground. Mr. de Mille has readjusted all 
that. He has shifted the tale to the 
Southwestern border, has his hero blind- 
ed by" a trick cigar, and has an honest 
gal of the nearby cafe assume the guise 
of a famous dancer who has infatuated 
him in the past. For a time he lives in 
his dream, but he soon recovers his eye- 
sight and pursues his fancied ideal 
around the world, only to realize at last 
that the honest cafe gal was the right 
maid for him after all. 

Out of this mess of piffle stands 
Dorothy Dalton as the cafe siren. Miss 
Dalton not only has bobbed her hair, but 
she seems to have acquired a new and 
sprightly personality along with the hair- 
• cut. In fact, right now we consider Miss 
Dalton a highly promising young actress. 
The rest of the cast isn't so much. The 
production is itself as tinsely and unreal 
as the Coney Island midway. 

Speaking of Dorothy Dalton, reminds 
us that she does rather promising work, 
too, in "Moran of the Lady Letty" 
(Famous Players- Lasky), based upon 
the late Frank Norris' tale of a wealthy 
wastrel who makes good after being 
shanghaied and who loses his heart to 
the maid of the schooner. We thought 
that George Melford's direction took the 
edge off the opus, but we were enter- 
tained by Rudolph Valentino as the 
shanghaied youth and, as we have said, 
by Miss Dalton as the lady of the sea. 
Yet "Moran of the Lady Letty" isn't 
what we would call a really good pic- 
ture. 

The lowest ebb of the month was 
struck by Bebe Daniels in a lofty com- 
position called "Nancy from Nowhere" 
(Realart). Here is the familiar tale of 
the browbeaten slavey who wins the love 
of the rich youth and lives happily ever 
after. Pretty poorly done all thru. 

"The Bride's Play" (International), 
and starring Marion Davies, seemed to 
us a lot of money wasted on nothing. It 
presents the impelling tale of a sweet 
Irish lassie who nearly marries a worth- 
less, tho wealthy poet, but gets the right 
man after all. The scenes are laid in a 
very spic and span Ireland. An effort 
has been made to brace the tottering tale 
by injecting a historic flashback showing 
how a former lady of the hero's castle 
loved in medieval times. The production 
never rises even to the mediocre level, 
despite the money lavished upon it. As 
for Miss Davies, we thought her very in- 
adequate. 



I Teach Piano a Funny Way 



So People Told Me When I First Started in 
1891. But now, after over twenty-five years 
of steady growth, I have far more students 
than were ever before taught by one man. I 
am able to make them successful players of 
the piano or organ in quarter the usual time 
at quarter the usual cost. 

To persons who have not previously heard of my method, 
this may seem a pretty bold statement. But I will gladly con- 
vince you of its accuracy by referring you to any number of 
my graduates in any part of the world. There isn't a State in 
the Union that doesn't contain many players of the piano or 
organ who obtained their training from me by mail. 

Investigate by writing for my 64-page 
free booklet, "How to Learn Piano or 
Organ." 

My way of teaching piano or organ is 
entirely diffeient from all others. Out 
of every four hours of study one hour 
is spent entirely away from the key- 
board, learning something about Har- 
mony and The Laws of Music. This is 
an awful shock to most teachers of the 
"old school," who still think that learn- 
ing piano is solely a problem of "finger 
gymnastics." When you do go to the 
keyboard, you accomplish twice as much 
because you understand -.chat you arc 
doing. Within four lessons I enable you 
to play an interesting piece not only in 
the original key, but in all other keys 
as well. 

I make use of every possible scientific 
la^^^^K help — many 1.;" which air entirely 1111- 
liiiowii to the average teacher. My pat- 
Jj*y ;v ▼ ented invention, the COLOROTONE, 

J0t kj sweeps a\va> playing difficulties ilia: 

~JL i have troubled students for generations. 

■* ^Q ^fr-i ^ y ' ls usc " Transposition- -usually a 

I "nightmare" to students — becomes easy 
and fascinating. With my fifth lesson I 
introduce another important and ex- 
clusive invention, QUINN-DEX. Quinn- 
Dex is a simple, hand-operated moving 
picture device, which enables you to See, 
right before your eyes, every movement 
of my hands at the keyboard. ¥011 
actually see the lingers more. Instead 
of having to reproduce your teacher's 
finger movements from MEMORY — 
which cannot always be accurate — you 
have the correct models before you dur- 
ing every minute of practice. The 
COLOROTONE and QUINN-DEX 
save you months and years of wasted 
effort. They can be obtained only from 
me, and there is nothing else, anywhere, 
even remotely like them. 

Men and women who have failed by 
other methods have quickly and easily 
attained success when studying with 
me. In all essential ways you are in 
closer touch with me than if you were 

Marcus Lucius Quinn 
Conservatory ofMusic 

Studio M 1-44 

598 Columbia Road, Boston, 25, Mess. 



The Green Temptation 

(Continued from page. 90) 

"Wait," she said in deadly calm, to 
the amazed assemblage. "Do not move. 
My emerald has just been stolen." 

Consternation seized the assembled 
guests. They looked at one another in 
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DR. QUINN AT HIS PIANO 

From the Famous Sketch by Schneider, 
Exhibited at the St. Louis Exposition 

studying by the oral method — yet my lessons 
cost you only 43 cents each — and they in- 
clude all the many recent developments in 
scientific teaching. For the student of mod- 
erate means, this method of studying is far 
superior to all others: and even for the 
wealthiest student, there is nothing better 
at any price. 

You may be certain that your progress is 
at all times in accord with the best musical 
thought of the present day, and this makes 
all the difference in the world. 

My course is endorsed by distinguished 
musicians who would not recommend any 
course that did nut maintain the highest 
musical standards. It is for beginners or 
experienced players, old or young. You ad- 
vance as rapidly or as slowly as you wish. 
All necessary music is supplied without extra 
charge. A diploma is granted. Write today, 
without cost or obligation, for 64-page free 
booklet, "How to Learn Piano or Organ." 




FREE BOOK COUPON 

QUINN CONSERVATORY, Studio MI-44, 

598 Columbia Road, Boston, 25, Mass. 

Please send me, without coat or obligation, your free 
booklet, "Ilnw to Learn l'lauo or Ornan." and full 
particulars of your Course and special reduced Tuition 
Offer. 
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RUSH your name and address, and 
HOW you can net lids handsome 7-Jewe] 
auiicd gold-Mlcd Bracelet Walcli 



7 Jewel, IO yr. Case 
Watch 



Given 

Away 

mill nu ■ \M *nU ...... 



will tell you 
10-ye»r guar- 



WITHOUT COST TO YOU 

Remember with our plan it WONT cost you a cent. 
Bracelet Watch comes 10 you in an elaborate velvet box 
Write at once for CIVE-AWAV Watch Plan. 

HOME SUPPLY CO. 



116 Nassau St. 



Dept. 82 New York City 



Reduce Your Flesh in Spots 

Arms, Legs, Bust, Double Chin 

In fact the entire body or any part without dieting 
by wearins DR. WALTER'S 

Famous Medicated Reducing 

,_2j^ RUBBER GARMENTS 

fl^p«^k For Men and Women 



w 



Anklets for Redwing ami Shaping 
the Ankles. $7.uo per pair. Extra 

iii^h. $y.ou. 

Send ankle measurement when 
^ ordering. 

r^ Bust Reducer $6.00 

■^ Chin Reducer $:i 

Send for illustrated 

Booklet 

Dr. JEANNE M. C WALTER 

j :_J 353 Fifth Avenue :: New York 




when Marriage 
is a Crime/ 



The man who marries a 
good pure girl, knowing that 
In* is physically unfit, com- 
mits the worst crime known 
to civilization. Where do vou 
rtond ? Are vou fit to marrv ? 
Stop and think NOW— be- 
fore it is too bite and re- 
solve that you will not 
marry until you are 100% 
physically fit and a real 
man in the fullest sense of 
i lie word. 

Marriage Means Mis- 
ery to the Unfit 

AA yourself, Iwfore you pro- 
pose to some pure, Innocent 
girl — whether you are fit to 
Ik* her husband and the lather 
of her children — and whether 
your offspring will be healthy 
voung&ters — a joy and blessing 
lo you both — or sickly, defec- 
tive little ones— a burden and 
reproach to you as long as 
y<m live. What you are. your 
Children are bound to be. and 
your weaknesses will he In- 
creased as you pass them along 
lo your children, who nmy live 
to curse you for their Inheri- 
tance of woe. This is tile In- 
flexible Law of Heredity. Ynu 
cannot avoid it. You dare not 
in gleet It. 

Fit Yourself for 
Matrimony 

You are not fit if you are 
weak, sickly and under-de- 
veloped. You dare not marry 
and ruin some trusting girl's 
life If Youthful Errors. Bad 
Habits or Excesses have sapped 
your vitality and left you a 
mere ainilogy for a real man. 
Don't think you can save 
yourself with dope and drugs. 
Such unnatural materials can 
never remove the cause of yout 
weaknesses and will surely 
harm you. The only way you 
can be restored is through 
Nature's basic Laws. She will 
never fall you If you will sit at her feet and learn her wavs. 

STRONGFORTISM 

The Modern Science of Health Promotion 

Strongfortlsm— Nature's First Assistant, has lifted thou- 
sands of weak, ailing, discouraged men out of the Ikw of 
despair and placed them on the Straight Itoad to Health, 
Happiness and Prosperity. Strongfortlsm has restored the 
manhood they thought lost forever and has given them renewed 
ronfldence, vitality, success and fitted them for the joys of life. 
It can do the same for you irrespective of your age, occupation 
or surroundings. 

My Scientific Methods Are Beyond 
Physical Culture 

Do not confuse the Science of Strongfortlsm with gymnastic 
or ordinary physical culture courses. I am not merely a 
muscle developer. I am far more than that, for I have devised 
a system that restores sick, ailing, hopeless, impotent men to 
I he (Jlory of Powerful Manhood — to the Summit of Health. 
Strength, Happiness and Success— without the use of dope 
and drugs, lifting and stretching-machines, unnatural deep 
breathing, starvation diets, nerve-racking routines or other 
foolish fads and fancies. What I have done for thousands of 
others I can do for you. I guarantee it. 

Send For My Free Book 

The experience and research of a lifetime are contained In 
my wonderfully instructive book, "Promotion and Conserva- 
tion of Health. Strength and Mental Energy." It will tell 
you frankly how you can make yourself over Into a vigorous 
specimen of vital manhood. It will teach you how to fit 
yourself to be a Father and be a credit to your wife and 
family. Just mark the subjects on the free consultation cou- 
pon on which you want special confidential Information and 
send to me with a ten-cent piece (one dime) to help pay post- 
age, etc. It's a man-builder and a life-saver. Send for my 
free book Right Now— TODAY. 

LIONEL STRONGFORT 




STRONGFORT 
The perfect man 



Dept. 781 



Physical and Health Specialist 

Established 1 895 Newark, N. J. 



FREE CONSULTATION COUPON 

MR. LIONEL STRONGFORT, 
Dept. 781. Newark. N. J. 
Please send me your book. "PROMOTION AND CONSER- 
VATION OF IIKAI.TH, STRENGTH AND MKNTAI. KX- 
l:U(;v." for postage on whieh I etielose a 10c piece (one dime). 
I have marked (X) before the subject in which I am interested. 
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..Colds 
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.Pimples 
..Blackheads 
. .Insomnia 
..Short Wind 
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Disorders 
. .Constipation 
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. .Torpid Liver 
. .Indigestion 
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. . Diabetes 
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astonishment. Oudry stepped forward 
and spoke in a voice of authority. 

"Madame, the woman seated beside 
you, who calls herself Joan Parker, has 
your emerald: She took it once before, 
from your sister, Madame la Duchesse 
de Chazarin. She is Genelle, of Paris." 

Genelle rose to her feet. "No," she 
cried. *'Xo. It is not true. Genelle is 
dead. I have not taken your emerald, 
Mrs. Duyker. You may search me — 
right now — immediately. I insist," she 
added as Mrs. Duyker showed signs of 
demurring. 

Of course it was a fruitless search. 
She did not have the emerald. When 
they returned to the big room, there was 
an excited buzz of conversation. Mrs. 
Duyker turned to the Count and asked 
for an explanation of his extraordinary 
accusation. Genelle obeying a peremp- 
tory signal from Allcnby allowed him to 
lead her from the room. 

"My dear girl," he said gently, "why 
have you done this thing a second 
time ?" 

{Continued on page 97) 



On One Named Phyllis 

(Continued from page 47) 

I mean the interview. And on our way 
out she revealed a startling economic 
complex. 

"Id rather be a landlady and collect 
rent than drive a Bearcat and pay for 
gas," was something the way she put it. 
"I have bought a lot out in Beverly 
Hills (one of the elect Los Angeles sub- 
urbs) and I am building a nice apart- 
ment house, three or four family one. 
And then I am going to buy another lot 
nearer Hollywood and build myself a 
home. Not a great big. Just cozy. 
For Mother and .me." 

And so we find Phyllis accepting suc- 
cess philosophically, quite sanely, cer- 
tainly with all due respect to normalcy. 

"I have ambitions, of course. I should 
like to do dramatic work, but comedy 
drama preferably. I am content to come 
to it gradually. My contract now may 
eventually cover that sort of work. It 
is a very generous one." 

On our rattling way to Hollywood, 
Phyllis drove and I held the baby — the 
telephone lady, that is. 

"But hold it low." said Phyllis anx- 
iously, "else we'll be in the papers to- 
morrow — scandal," she looked at me de- 
murely. 

"Oh, shall we?" I said hopefully, and 
held the baby higher. 

Thus blithely did we ride, conversing 
of mud-baths and diamond bracelets 
( Phyllis got one for Xmas ! Set in plat- 
inum! A bracelet, I mean, not a mud- 
bath). Kansas oil-wells and pincushions 
( Phyllis came from Douglas, Kansas, 
where oil is the chief item of diet), and 
the horrors of prohibition. I did most 
of the talking about that. 

Phyllis, then : a peach, a pippin. My 
word on it. I offer a pointed pen and a 
wicked typewriter in her defense. 




Fhyllia Havtr, Lovely Comedy Star, uscu and rteommend* ilaybtiUr.o 

BEAUTIFIES EYES INSTANTLY 

More than all else, well defined eyebrows and luxuriant 
lashes create the beauty and expression of your face. The 
slight darkening, the accentuation of line and shadow, 1b 
the secret. Instantly and unfailingly the eyes 
appear larger, deeper and more brilliant. 
"MAYBKLLINE" makes scanteye- 
brows and lashes appear naturally 1 
Ions and luxurious. Used regularly 
by beautiful girls and womenevcry- 
where. Unlike other preparations, 
will notBDreadorsmpnrontho face. Per- 
fectly harmless. Kneh dainty box contains 
mirror and brush for applying. Two shades. 
Brown for Hlondrn. Jilark for HrunetUm. 
75c AT YOUR DEALER'S or direct from 
on. Accept only Renuino"MAYBELLlNE" 
and your satisfaction la assured. 

MAYBELLINE CO. 

4305 73 Grand Blvd. CHICAGO 




Easy to Play 

Easy to Pay 
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Saxophone Book Free 

Tells when to use Sax 
ophone— singly, in -■-■■■ 
tettes or In regular 
band; how to trans- 
potto eello parts in 
orchestra and many 
other things jn 
would like to 
know. 
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True-Tone 

Saxophone 

Easiest of all wind instruments 
to play and one of the most beau- 
tiful. You can learn the scale 
} in an hour's practice and play 

?>pular music in a few weeks, 
ou can take your place in a 
band within 90 days, if you so 
desire. ^ Unrivalled for home 
entertainment, church, lodge or 
school. In big demand for or- 
chestra dance music. The por- 
trait above is of Donald Clark. 
Soloist with the famous Paul White- 
man's Orchestra. 
CfOA Tfjal Vou may order any 
■" I "CC D ridl Bueseher Instrument 
without paying one cent in advance, and try 
it six days in your own home, withoutohliga- 
tion. If perfectly satisfied, pay for it on easy payments to 
suit your convenience. Mention the instrument interested 
in and a complete eatalog will he mailed free. 

BUESCHER SAND INSTRUMENT CO. 

Makers of Everything In Band snd Orchestra Instruments 

2034 BUESCHER BLOCK ELKHART. INDIANA 

Large List New I 

Vaudeville Acts, I 

kstage MonologB,j 

llXewMiiistrt-lOpeningijiioriises 
land Finales. Blackface After- 
IJpieces and Crossfire, Musical 
/Comedies and Revues, Musical 
t Headings Novelty Entertain- 
ments, Wigs, Beards, Grease 
Paints and other Make-up 
Goods. ILLUSTRATED CAXALOGCK 
FREE. WRITE NOW. 
T. S.UKSI80S * tO„6S 3Bo. Wabash, Dept. 49 CHICAGO 
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c4 c Dancer*s Charm 

lies in graceful freedom of beautiful 
shoulders and arms. In wearing this 
season's sheer waists and low gowns 
your charm also is enhanced by 
natural freedom of arms. 

del-a-tonb: 

is a well-known scientific preparation 
for removing hair from neck, face 
and under-arms. 

It is safe and sure, leaving the 
akin clear, firm and perfectly 
smooth. Easy to apply. 
Druggists sell Dclatone, or an 
original loz. jar will bemailcd 
to any address on receipt of ft. 

SHEFFIELD PHARMACAL CO. 
DepLE, 339S.WtbtshAve.,ChicieO 
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* 1 ^2^^»Genuine Diamonds^-,, 

^^wAOur Diamonds are distinctive in 



A WEEK for 
this $50 "ALICE* 
DIAMOND RING 

Radiant, blue white, 

' perfect cut Diamond. 

'RifiBifllS-kSulidWhito 

Cold. Specinl at SCO 

Othem at $75, S100 

_, v-w^v up. Pay Si. so. 
The X^N, 5 2.00 
beautiXx/iK * Week. 
ful DinN^f 
mond Ring 
illustrated is 
only one of a multitude 
shown in our large Catalog, 
from which you can make 
selections. Exquisite Dia- 
monds, latest style mount- 
ings .from S25 up to as much 
as you wish to pay. 
LIBERTY BONDS ACCEPTED at PAR. 



fiery brilliancy, blue white, perfect 
cut. Sent prepaid for your Free 
L Examination, on Charge Account. 

\ Send for Free Catalog 

Everything explained. Over 2.000 
illustrations of Diamond-set Jew- 
elry, Pearls, Watches, Wrist 
Vntches, Mesh Bags, Silverware. 

1 WRIST 
WATCH 




Wnteh rnri Rracelet clasp arc 18*k Solid 
White Gold. 17 J.-wrl movement, guarnn- 

t.'i'il. Sih-itJ :it ,-!i'l. Orh-T fanry iilnti"'* 

Octagon,Tonnuou.Cuahion,aBlQwa«830 



OLD RELIABLE CREDIT JEWELERS 

Dopt. M-C1G 

108 N. State St. CHICAGO, ILL. 

Stores in Loading Citlo« 



A Slim Figure- 

A One safe and surewayfo obtain it 

Reduce your superfluous flesh 
Externally through your daily bath 
with fragrant 

FLO-RA-ZO-NA 
Bath Cartons 

The One and Only external re- 
ducer, Safe and Harmless. GUAR- 
ANTEED to contain no alum, ep- 
som salts or harmful ingredient. 
No violent exercises, no deprivation — 
Just Bathe and Grow Thin. 
Fourteen Treatments, $3. OO, Postpaid 
// Hour drtif/i/ist cannot supply you 
send $3.00 (U-00 in Canada) direct to 

Royal Pharmaceutical & Perfumery Co., Inc. 
Dept. L.A., 49 E. I02d St.. New York 




Delivered to YouFree 

MJ- for 30 ilavs trial on approval. You can have your 
choice of 44* Styles, colors and sizes of the famous 
RANGER Bicycles. Express prepaid. Factory-to- 
Ridcr l'rices save you $10 to 825 on your bicycle. 

1«"%Wrmt~hctnD.3V "' desired. Many boys and (rfrlfl 
mZm raOnlllV Ml iTay easily save the small monthly pay- 
Mmtments. 1'arcnts often advance first parent. 
mi-^-- heat quality, lit factory prices, crjircna prepaid. 
I IX vai-imps, wheels ami equipment, lov.- prices. Send 
A-NO Money, do business direct with makers. 



\taaH c yc\e Company 
FlvCKl ik.,!. H-12U, Chicago 




Write today forfreO 
Ranger Catalog, fac- 
tory prices and mil 
lon» erfy payment terms ' 



"DON'T SHOUT" A 

"I hear you. 1 can hear now as well i D 
as anybody. 'How?* With' 

THE MORLEY PHONE. 
I've a pair in my ears now, but 
they .in invisible. 1 would not know 
I had them in, myrclf, only that I 
hear all right ." 

The Morloy Phone for the 

D E A 

is to the ears what glasses are 
to the eyes. Invisible, com- 
fortable, weightless and harm- 
less. Anyone can adjust' it. 

Over one hundred thousand sold. Write for booklet and testimonials. 

THE MORLEY CO.. Dent. 792, 26 S. 15th Street. Phila. 





Golden Glint 

Shampoo 



The difference between beautiful hair and ordinary- 
hair is very slight — usually something about its 
shade, a little something which makes it attractive 
if present or just ordinary if lacking. Whether 
your hair is light, medium or dark, it is only neces- 
sary to supply this elusive little something to 
make it beautiful. Thiscan be done. If your hair 
is dull or lacks lustre — if it is not quite as ■rich in 
tone as you would like to have it — you can easily 
give it that little something it lacks. No ordinary 
shampoo will do this, for ordinary shampoos do 
nothing but clean the hair. Golden Glint Shampoo 
is. NOT an ordinary shampoo. It does more than 
merely clean. It adds beauty — a "tiny tint" — that 
little something which distinguishes really pretty 
hair from that which is dull and ordinary. Would 
you really like to have beautiful hair? Just buy a 
package of Golden Glint Shampoo. At vour deal- 
er's, or send 25c direct to J. W. KOBI COMPANY, 
115 Spring St., Seattle. 
©JWK.Co. .^— ^^^^^^M 



The Secret Sorrow 

(Continued from page 52) 

in his eyes, a hearty hand-clasp and a 
quick, easy walk that suggests, more 
than any other obvious characteristic, 
his time spent on the stage. 

He sat in a little stiff-backed chair at 
a typewriter desk in Barrett Kiesling's 
office at the Rcalart studio in Holly- 
wood. And while Barrett was showing 
Miss Maizy and Miss Helen Kinney, 
whose famous property at Venice, Cali- 
fornia, has been photographed in com- 
edy and drama ever since its first canals 
were dug and its first pier built, just 
how pictures are made, Warner Baxter 
smoked a couple of cigarets, (his fa- 
mous pipe was not in evidence) . . . 
and told me briefly, in an hour, the Life 
Story of a Leading Man. 

■To begin with, he is married and he 
doesn't live in Hollywood. He and his 
wife, Winifred Bryson, live in a little 
flat in the Wilshire district of Los 
Angeles. And while he has been away 
at the Realart studio making love to 
Constance Binney and Wanda Hawley 
and Justine Johnston or at Lasky's 
making love to Ethel Clayton, Mrs. 
Baxter has not been staying quietly at 
home. On the contrary, she has been 
at another studio, being made love to by 
another handsome leading man. Mr. 
and Airs. Baxter were married four 
years ago while they were on the stage 
together, and have been separated for 
only one week in all that time. 

"Where a husband and wife are 
on the stage or in pictures it isn't the 
love scenes with other people they have 
to worry about so much as the profes- 
sional separations," said Baxter earn- 
estly. "Where a couple are separated for 
the greater part of a year, they are in- 
clined to forget each other, since each 
has separate interests and different 
work to do. 

"I suppose I should say that reel 
kisses are not real at all. And, of course, 
they're not. Still, I can play a love scene 
very much better if my wife is not on 
the set. And I believe she feels the 
same way about me. It isn't that either 
of us is jealous, but that it makes for 
self-consciousness. One of the stiffest 
and most self-conscious love scenes I 
ever played was when we were on the 
stage together and I had to make love 
to her. 

"I've played about everything on the 
stage ; comedy-drama, drama, farce and 
musical comedy, with the usual expe- 
rience in barnstorming and hard-times 
that everyone has at some time or an- 
other. Oliver Morosco has been a won- 
derful friend to me, and I want to say 
that I owe him a real debt of gratitude. 
If you want my life story, I'll have to 
tell you how I happened to be leading 
man at the Burbank and Morosco 
theaters in Los Angeles, but first, I'll 
have to tell you about my hard-luck 
days. 

"I was trouping thru Texas, Okla- 
homa and Kansas with a typical barn- 
storming company and having the time 
of my life playing leading parts for 




What Should 
She Serve? 

TT is late afternoon. Her callers are club 
-*- members who have been discussing a 
coming entertainment for two hours. 
Should she serve refreshments? Should 
she serve afternoon tea? Is it considered 
entirely correct to serve anything on an 
occasion of this kind? 

Perhaps you have wondered, on certain occasions, 
what the correct thing was to do, or say, or wear. 
You may even have wondered what to write under 
certain circumstances. Would you know, for in- 
stance, how to word a wedding announcement in 
the newspapers, how to acknowledge a gift, how to 
word a letter of condolence? 

Every day, in business and social life, important 
problems of etiquette present themselves. If you 
know what to do or say, you impress people at once 
with your charm and ease of manner. If you do 
not know exactly what to do or say, you invariably 
suffer keen humiliation and embarrassment. 

Problems That Arise 
Every Day 

See how many of these qestions you can answer. They 
are a fair test of what you know ahout the important 
little rules that draw the line hetween the cultured and 
well-bred, and the uncultured and ill-bred. 

In making an introduction, should a man's name be 
mentioned first or a woman's? How should the home be 
decorated for a wedding? How long before a formal 
entertainment are invitations issued? What is the Cor- 
rect way to eat olives, lettuce, corn on the cob? Is the 
knife held in the right hand or in the left? 

The Book of Etiquette 

The existence of fixed rules of etiquette — the result of 
centuries of developing culture — enables every man and 
woman to find out at once the correct thing to do, say, 
write and wear on all occasions. With the Book of 
Etiquette to refer to, no one need ever be embarrassed or 
ill at ease. Into the two handsome volumes that com- 
prise this famous set have been gathered all the rules of 
etiquette, written and arranged in a form as interesting 
as a story. All the problems of everyday etiquette are 
solved — from the correct amount to tip the porter to 
the approved costume for formal entertainments. 

SENT FREE 

The complete two-volume set of the Book of Etiquette 
will he sent entirely free to anyone wishing to examine 
it. We are making a special free-examination offer so 
that everyone may be enabled to see this remarkable set, 
glance at the illustrations, read a chapter or two, without 
cost or obligation. 

Just mail the coupon. The Book of Etiquette will be 
sent to you at once. Within 5 days decide whether you 
want to keep the books and send us only $3.~i0 in full 
payment, or return them without having the examination 
cost you one cent. But mail the coupon at once! Nelson 
Doublcday, Inc., Dept. 824-A, Oyster Bay, N. Y. 

NELSON DOUBLEDAY, Inc. 
Dept. 824-A, Oyster Bay, N. Y. 

Send me the two- volume Book of Etiquette free for 5 
days' examination. Within the i> days I will cither 
return the books or send you only $3.50 in full payment. 
This places me absolutely under no obligation to keep 
the books if I am not delighted with them. 



Name 



Address 

"~ ] Check this square if you want these books with 
•— ' the beautiful full leather binding at five dollars, 
with 5 days' examination privilege. 



(Ninety-five) 
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SPIRIN 



WARNING ! Say "Bayer" when you buy Aspirin. 

Unless you see the name "Bayer" on tablets, you are 
not getting genuine Aspirin prescribed by physicians 
over 22 years and proved safe by millions for 



Colds 

Toothache 

Earache 



Headache 
Neuralgia 
Lumbago 



Rheumatism 
Neuritis 
Pain, Pain 



Accept only "Bayer" package which contains proper directions. 

Handy "Bayer" boxes of 12 tablets — Also bottles of 24 and 100 — Druggists. 
Aspirin is the trade marl; of Bayer Manufacture of Monoaceticacldester of Salicj-iieacld 



Reduce Your Ankles 



Bring hick Hi.- charm or-' your You Hi hy wearing lh.-l 
m 1 ii/.v ANKLE REDUCER 

RirLcrs surpoms£SHArtsllieanMc«idlowerlimb.H.-\de 1 
of -.frond LUsfic. Acts like a corset. Worn D*YorHiciiT.| 
immediate improvement in appearance. Order a pair 
today. (Irving ankle And calf measurements. 
Postpaid in plain wrapper ■ 2.00 per pair. <c.od-2J0)I 

Stamp brings Sealed Booklet 
Delrav Mto.Co. 30 East 23rd Street Ol 



Mew YorRCilnj 



Pe>pl. 





£3 Y£AfiS TH£ STANDARD THAW/tiG ■ 
SOtOOL FOR TH£ATR£ ARTS 

ALVIENE SCHOOL 
DRAMATIC ARTS 

fOUl? SCH001S IN ONE. PRACTICAL STAGE 

TRAINIKC. TBt SCHOOL'S STUDENTS STOCK"-"/ 
-THEATRE Af FORD PUBLIC STAGE APPEARANCES 

Write for citato? mentioning study desired to Secretary 

ALVIENE SCHOOLS, Suite 17 

43 Went 7'ind Street 

nol.B'way AOtitral Park Wed. New York 




^uJ&um /ihdrummL. 



the " Mom Pat* of lite Nation " easily and quickly enable you it, | 
phy the music of ihe day. Delight your friends, increase your pop- 
ularity, income and pleasure by playing for social affairs, concert*, 
entertainment'. etc. Organize a Gilivm Orchestra; we help; you re- 
ceive commission on sale*. Small payment, then $5.00 a month pay* 
for a Gibson ; brings you wholesome year-* round entertainment and 
profit. Gibson* are the recognized world standard. Guaranteed for life. 






Gaoler Pm£ 




Literal al- 
lowance on 
old instrument 
in exchange for 
a Gibson 
Mandefo. 



Mmdo-eello. . 
M*ndo4m. 

Cuiuf, 
'Hup Guitar. 

Mmdoitn -b i n; n. 
Tftwr^wjo. 
Cello-tun jo. 

Write roda) for ft. . book. 

r.it j|. v.. free tti.it oiler, itaf- 

" e the Clbcon }■» prefer 

Gibson Mandolin- 

Guitar Co. 

1504 



II'.t-"!'.- Street i 
•ri.nuw'i. Mich. 



FREE for 10 Days' Wear! 



Send no money— just tell as which nnpr to send- 
No. 102 or 103. We will send you one of these genuine s 
sparkling Tifnite perns mounted in solid gold — on » 
10 days' FREE TRIAL. Don't miss this offer. Send. ? 
D..4 §4 Da«>>«fA When it arrives, deposit 13.50 with • 
HUT ft tSeSiae postmaster. Wear It 10 dayn. See * 
_, Hf a _, ,„„,# how liutiuttful it in. If anyona can tell It ; 
3 Ufamunn t roni a diamond, send It back and wo • 
rotund deposit. If you huy. pay the balance ; at $3.00 per J 
month until Jl^.TitJin iJiiiii. Write tntinv. Send strip of paper : 
fittintr end to end around fintror joint for ring eize. • 

THE TIFNITE CO. S1 1 S. Plymouth Ct. Dept. 2202 Chicago • 
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Ford Given 

Join our frrcatAutoGluband r . t a jVa'. J . ■ 

win Gran,! i'riz.-s m.-lu.lin,: ' | 2I2015» 
Ford Sedan! Can you make [>"*ia'E 'c I 
out two words spelled by fin- [Ojlo D 3 
■a in picture? The alphi 



A LUXURIOUS SEDAN 
The Wonderful ALL 
YEAR CAR — Eledrlc 
STARTER and LIGHTS 
— Driie Tour Own Car 




bet Isnumbered-Airtl.iHs •& 
2. etc. What are the two 
words? Uther valuable 

firizes and hundreds of dol- 
ors in cash jptm Every- 
body wins! So easy you will 
be surprised. We've already 

iriven away many Autos. Why not you? Send answer today. 
Ford Willson. Mgr, 141 W.Ohio St. Dept. 2433, Chicago. 111. 



Cuticura Soap 
Will Help You 

Clear Your Skin 

Soap, Ointment. Talcum, 26c. everywhere. Samples 
free of Cuticura Laboratories, Dept. D, Maiden , Man. 




FREE Diamond Ring Offer 

JtMt to advertise our famous Hawaiian im. 
diamonds — the greatest discovery the world has 
ever known. We will send absolutely free this 
14k gold f. ring, set with a l-2k Hawaiian im. 
diamond — in beautiful ring box postage paid. 
Pay postmaster SI. 4 8 C. O. D. charges to cover 
postage, boxing, advertising, handling, etc. If 
you can tell it from a real diamond return and 
money refunded. Only 10,000 given away. Send 
no money. Answer quick. Send size of finger. 

KRAUTH & REED 
Dept. 320 Masonic Temple, Chicago 



DEAFNESS IS 




I know because I was Deaf and Hod Head Noises for 
over 30 years. My invisible Antiseptic Ear Drums re- 
stored my hearing and stopped Head Noises, and will 
do it for you. They are Tiny Megaphones, Cannot be 
seen when worn. Effective when Deafness Is caused by 
Catarrh or by Perforated, Partially or Wholly Destroyed 
Natural Drums. Easy to put In, easy to take out. Are 
"Unseen Comforts." Inexpensive. Write for Booklet and 
my sworn statement of how I recovered my hearing. 



Suite 53. 



A. O. LEONARD, 
70 Fifth Avenue, New York City 



KILLTHE HAIR ROOT 



My method is the only way to prevent the hair from crowing 

attain. Easy, painless, harmless. No sears. Booklet free. 

Write today, enclosing three stamps. We teach beauty culture. 

0. J. MAHLER, -in. x Mahler Park. Providence, R. I. 



MOTION PICTURE 

thirty dollars a week, officially, ami my 
meals and accommodations, actually, 
when T first got the idea that I wanted 
to go on the screen. 

"I might never have gotten the idea 
by myself, but everyone in the company, 
and a number of small town critics, ad- 
vised it and I finally began to think that 
perhaps they might be right. 

"We were playing under canvas oc- 
casionally, with here and there a regular 
theater, or often in town halls. But we 
used to give them good plays : 'Kindling' 
for instance, and 'Brewster's Millions,' 
and all we changed about those plays 
were the titles and the scenery and the 
costuming, and such minor details. We 
had one title that fitted them all per- 
fectly : this was 'The Way of the World.' 
So whenever we came to a town and 
saw that our company was advertised 
to appear in 'The Way of the World.' 
we would gather around the stage 
manager and ask him what we were 
going to play. Not that it made any 
di (Terence to us, but we had two cos- 
tumes each and we always liked to 
know which one we were going to wear. 
And then, we had two scenes, also, one 
painted on either side of our set. Those 
were the days when you could get a 
meal for twenty-five cents, and money 
enough .to eat on was doled out to us a 
quarter at a time. But I was absolutely 
happy. 

"To please my mother, who didn't 
want me to go on the stage. I had tried 
first to do other things. I was fairly 
successful in salesmanship; at any rate. 
I became sales-manager of a large con- 
cern and rose to the dignity of a desk, 
a private office, and a stenographer. 
That was in Columbus, Ohio, my home. 
Just before I went on the stage, I bad 
the Studebaker agency in Tulsa, Okla- 
homa, and was putting on plays for 
amateurs. But there wasn't so much 
money in automobiles then as now, so 
when my chance came to join the com- 
pany I've just been telling you about. I 
joined it gladly and enjoyed every min- 
ute I was with it, until I left to* go to 
Los Angeles with the idea of going on 
the screen. 

"But I didn't go on the screen. I 
tramped from studio to studio without 
finding a job, until Oliver Morosco 
came to my rescue by engaging me as 
leading man at his Burbank theater. I 
was leading man there for four years.'' 

The rest of his history to the present 
time is very recent and very well known. 
He made a New York success in "Lom- 
bardv, Lmtd.." and last season appeared 
in "Mom," "Seven Allies to Arden," and 
"June Love." 

His first moving picture, made for 
Realart in the East, was "Sheltered 
Daughters" with Justine Johnston as 
the star. Since coming to California he 
has made "First Love" with Constance 
Binney. and "The Love Charm" with 
Wanda I Iawley, for Realart ; "Her Own 
Money" with Ethel Clayton for Para- 
mount ; and "Barry Gordon" an all star 
feature, for Universal. 

(Ninety-six) 



CLASSIC 

The Green Temptation 

(Continued from page 94) 

He felt around in his pocket and drew 
out the Maharanee's emerald. 

''Why did you slip it into my pocket? 
Were you looking for an accomplice? 
And if so, why not the harlequin instead 
of me?" 

Genelle shook her head a little wearily. 
"You will not believe me, perhaps, but 
I only took it to keep Gaspard from get- 
ting it. I had to trust somebody, so T 
trusted you. Give it to me. I will re- 
turn it to Mrs. Duvker." 

Allenby handed it over. It came ever 
him suddenly to test this woman, to try 
to see if the war's handling had really 
changed her and made her brave and 
true. He wanted her to be brave and 
true. She must be brave and true. 

"Genelle," he cried suddenly, "we've 
got the emerald. It is enough to take 
care of us the rest of our lives. Let's 
make the best of it and get awav. 
We " 

"So," said the cold steel voice of Gas- 
pard. who appeared suddenly in the 
room. "So. He is your lover. You 
have the emerald. Rut you shall not 
keep it. All my life I have lived to pos- 
sess that bit of green fire. It is mine. 
Sec, Gaspard takes what he wants." 

He whipped out a revolver with one 
hand and snatched the emerald from the 
nerveless fingers of Genelle, with the 
other. 

"Give it back to me, or I will scream," 
she said weakly, but determinedly. 

Gaspard raised the revolver and took 
deliberate aim. Allenby made a frantic 
jump in his direction but fell short. The 
man's hand was suddenly jerked up from 
behind. He turned and fired with in- 
credible quickness. There was a second 
report and he crumpled up like a col- 
lapsed balloon. 

"Pretty close. Captain, wasn't it ?" said 
the voice of Inspector Baird, emerging 
from behind the curtain. 

"Yes. Good work, Baird, I'll see that 
you are promoted for this." replied Al- 
lenby. "Here is the emerald." he added 
taking it with difficulty from the stiffen- 
ing fingers of the dead harlequin. 
"See that it is returned to Mrs. Duykcr. 
Keep the crowd out of here." He turned 
toward Genelle who. now that the 
danger was over, stood white and shak- 
ing against the wall. 

"Scotland Yard?" she asked, muster- 
ing up the ghost of a smile. 

"Yes," he replied, "Captain Allenby of 
Scotland Yard. At your service, Miss 
Parker." 

"Then it wasn't true — about your ask- 
ing me to go away with you and keep 
the emerald and — spend it?" she said 
somewhat incoherently. 

"No," he answered happily, "I was 
only testing you. Forgive me, dear. I 
love you. I wanted to be sure — sure 
Genelle was dead before I asked Joan to 
be my wife — will she?^ 1 

"Yes, oh, yes," whispered Genelle, 
seeing visions. 

(Ninety-seven) 



The Boncilla Complexion 

Fresh, radiant, clear, glowing with irresistible 
charm, skin of appealing smoothness and vel- 
vetiness. 



-. ■ 




f~K 



Beautifier 



\ 



The World's Famous Clasmic Facial Pack 

The restful road to beauty, which is guaranteed to do these 
definite things for the face, or your money refunded. 

1 Clears the complexion and gives it color. 

2 Makes the skin soft and velvety. 

3 Lifts out the lines. 

4 Removes Blackheads and Pimples. 

5 Builds up drooping facial tissues and gives new 

life to nerve centers. 

6 Eliminates excess oiliness of the skin. 

7 Closes Enlarged Pores. 

Your C fiance to Try the Famous 
Boncilla "Package-O-Beauty" 

Take this coujion to your dealer with 50 cents or send it to 
us with 50 cents, and receive "Package-O-Beauty." Con- 
tains tubes of Boncilla Beautifier, Boncilla Cold and Van- 
ishing Cream, and gold box of Boncilla Face Powder. 

Enough for three or 
four complete treat- 
ments. 

Convince Yourself 
of the amazing re- 
sults that the Boncilla 
Method will give. Ir- 
resistible facial at- 
tractiveness can be, 
should be yours. 





BONCILLA LABORATORIES, 
.113 East South Street, 
Indianapolis, V. S. A. 

I enclose 50 cents. lMeasc scud me 
by return mail, postpaid, your Famous 
ltoncilla "Paekatie-O- Beauty." 



The Photoplaywright's Primer 

By L. CASE RUSSELL 

Only a few copies left. We will mail one to 
you if you will send us fifty cents in stamps 

BREWSTER PUBLICATIONS. Inc., 175 Duflield Street, Brooklyn, N. V. 



Bobbed 
Hair 



Wear a 
National 

Bob 




The woman who is "up-to-thc-minutc" from head to 
foot, appreciates the rare comfort and charm of our 
youthful ''National Bob/* 

Since fashion decreed "Bobbed Hair" there was a "National" de- 
mand for the "liobhed" effect — especially from the woman who 
hesitated to cut her own hair. 

So we orisinated the beautiful "Xatlonal 
Bob" to eliminate curling and burning— 
can be worn icifA '««</ or bobbed hnir ; 
attached with two tiny combs, on and off 
in ii jiffy. 



We sell Artificial $ 1 50 
Eye-Lashes 



Pri 



HOWTO 
ORDER 

Just send strand of 
your hair, and $10.00. 
and we ship your 
"National Bob" im- 
mediately. Satisfaction 
guaranteed or money refunded. 
Send for FREE catalogue. 

National Hair Nets 

Ask your dealer, or send <"• cents 
for Boudoir Box of 6. Guaranteed 
perfect, extra size. State color and 
style (can or fringe.) 

NATIONAL HAIR GOODS COMPANY 

Dept. 34 368 Sixth Ave., New York 




RADIO *** *«•*■»* 

B ^■a^^^ByaflaW' W ^■■aw' No matter 

_ _. _- , - may bo inwirelewi~you can not 

cverytninK nt Radio )N'.idqunrtcrs..courfle!i of instruction (study at 
home or in Wash in tit"" * , wireless instruments, how to get radio 
concerts, hooka nnd mfiunzineH. free information ih advice on all 
win-lean ouriitionn. What arc you interested in— Write to 

NATIONAL RADIO INSTITUTE 

Dept. 1022 Radio Headquarters Washington, O.C. 



ARE YOU FAT? 

Why Not Lose Weight 
and Feel Better? 

You would look hotter, feel better and be better without 
excess fat. 

You can quickly and safely reduce any parts vou wish 
with Dr. Lawton's Guaranteed Fat Reducer. (Not electrical.) 

Apply only 10 minutes, 
night and morning. Easy 
and . pleasant to use. 
Gentle massage elimi- 
nates fat tissue. Used 
successfully by thous- 
ands. No dieting, drugs, 
or exercising required. 

Positively guaranteed 
to reduce. Results xisu* 
ally come in 3 or 4 
days. If actual loss of 
weight isn't shown tak- 
ing place within 11 davs 
(the full trial period), 
the full cost of Reducer 
will be returned. 

Start losing unhealthy 
fat now. Get your Re- 
ducer todav. The cost 
is only $5. (Add 20c. 
$5. "20 in all, for twstage, 
packing and insurance 
i f sent by ma il . ) 
Through your druggist, 
or direct from 

DR. THOMAS LAWTON 

120 W. 70th St., Dept. 6, New York City 




Dr. Lawton (shown here) reduced 
from 211 to 157 pounds In short time. 
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Skin Troubles 





Trial Bottle 

Sent on Request 

D. D. D. Laboratories, Dept. 1514 

3845 Ravenswood Avenue, Chicago, III. 

Gentlemen: Please send me a trial bottle of 
D. D. D. Prescription. I enclose ten cents to 
cover cost of packing and postage. 

Name. 



r M yHEREare many skin sufferers, 
I among them may be yourself, 
'•*• who have endured for many 
years the torment or humiliation of 
some form of skin trouble, who have 
followed all manner of advice and 
have been unable to find the relief 
which they sought. 

Your trouble may be only a mild form 
of some simple skin eruption — '- no 
great suffering, but very, very, humil- 
iating and uncomfortable. Your face 
is disfigured and you are ashamed to 
appear among your friends. You wish . 
to clear away the blight that hangs 
like a drawn curtain between your- 
self and your companions. 

More Serious Trouble 
Or perhaps you are irritated with a 
burning afflction that covers your 
body. You know no sleep; your 
waking hours are hours of intense 
misery — you cry out for relief. 

Times without number have you 
followed some hopeful advice and 
each time you have met only disap- 
pointment and despair. "Who knows?" 
you ask. "Whose advice may I follow?" 
Here is an answer given you honestly 
and frankly. 

Medical authorities today are not 
agreed upon the true cause of skin 
disease. Some say it is in the blood 



and should be treated through the 
blood. Others say it is skin trouble 
pure and simple and should be treated 
through the skin. 

But science isn't sure. We shall not 
presume, then, to tell you what skin 
disease is when science itself frankly 
admits that it cannot tell. 

But we can tell you about a remedy 
which has been used for twenty-five 
years in the treatment of skin troubles. 
And without making further claims, 
we ask you to read the record of 
what has been accomplished. 

25 Years of Success 
The remedy is the formula of physi- 
cian, Dr. D. D. Dennis, from whose 
initials it secures its name — D. D. D. 
No extravagant claims are made for 
D. D. D. There is nothing miraculous 
about this prescription. It is just a 
common sense lotion, compounded 
of well known soothing and healing 
ingredients — thymol, oil of winter- 
green, etc. 

We know only this: Throughout 
twenty -five years.day by day, the writ- 
ten testimony of restored happiness 
and health keeps pouring in. Letters 
by thousands come from everywhere, 
with words of thanks and praise. 
They come freely without solicitation 
or suggestion of any kind. 



Relief from 
All Forms of Skin Trouble 



Address 



These sentences taken from a few letters 
by those who have used D. D. D. show how 
happy these people are in their relief: "Skin 
soft and white." "Now — it seems good to 
live." "Oh, how sweet was rest after suffer- 
ing months of torture." "Before I used half 
a bottle I was healed." "I advertise D. D. D. 
to all whom I know." 

Perhaps the statements made in these letters 
are too enthusiastic. But if so, mav not the 
writers be excused in the knowledge that 
they wrote in the ecstacy of relief — in the 
joy of freedom from years of suffering? 

One thing is sure. Regardless of what they 
said, the spirit of what they said is unmis- 
takable. It rings true — Joy, relief, grati- 
tude, happiness! 

If they have won this feeling, why not you? 



If you could but have the feelingthat inspires 
such letters, freely written, what would you 
not give? What more indeed can you ask? 
We urge you to send the coupon for a trial 
bottle of the famous D. D. D. Prescription. 
We can promise you that the effect of D.D.D. 
in most cases is instantaneous; a few drops 
will bring relief. Note that soothing, re- 
freshing feeling! 

Generous Trial Bottle 

If, then, you are afflicted with eczema, ring- 
worm, scales, pimples, or any form of skin 
disease, mild or violent, send the coupon at 
once for the generous trial bottle of D. D. D. 
Prescription. Enclose only ten cents to cover 
cost of packing and postage. Do not delay, 
for it may mean freedom at last for you 
from the agonizing torment of skin disease. 



Town 



S!atc_ 



D. D. D. LABORATORIES 

Dept. 1514, 3845 Ravenswood Avenue Chicago. 111. 







COLGATE'S 

Safe and Efficient 
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COLGATE'S is recommended by 
more dentists than any other 
dentifrice. 

What more proof do you want? 

COLGATE & CO. Est. tm NEW YORK 
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A complete miniature set of the 
Woodbury skin preparations 

For 25 cents we will send you a 
complete miniature set of the 
Woodbury skin preparations, 
containing samples of Wood- 
bury's Facial Soap, Facial 
Cream, Cold Cream, and 
acial Powder; together with the 
treatment booklet, " A Skin You 
Love to Touch." 
Send for this set today. Address 
The Andrew Jergens Co., 1304 
Spring Grove Ave., Cincinnati, 
Ohio. If you live in Canada, ad- 
dress The Andrew Jergens Co., 
Limited, 1304 Sherbrooke St., 
Perth, Ontario. English agents : 
H. C. Quelch y Co., 4 Ludgale 
Square, London, E. C. 4. 



"A Skin You Love 

to Touch," by 

Clarence Underwood 



1 



qu,too, can have 
Askinyou love to touch 



PERHAPS you have always 
longed for a beautiful skin — 
but felt that your skin was some- 
thing you could not change. 

You are mistaken: your skin is 
what you make it. 

Every day it is changing in spite 
of you; old skin dies and new takes 
its place. This new skin you can 
make what you will! 

If some special condition of 
your skin is giving you trouble — 
find the treatment that will over- 
come this trouble in the booklet of 
famous treatments that is wrapped 



around every cake of Woodbury's 
Facial Soap. Begin using this 
treatment tonight. You will be 
surprised to see how quickly you 
can free your skin from faults 
that have always troubled you. 

Get a cake of Woodbury's to- 
day, at any drug store or toilet 
goods counter. A 25-cent cake 
lasts a month or six weeks for gen- 
eral toilet use, including any of 
the special Woodbury treatments. 
The Andrew Jergens Co., Cincin- 
nati, New York, and Perth, 
Ontario. 



Copyright, IQ22, by The Andrew Jergeni Co. 
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Woodbury's Facial Soap 
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Brett Litho. Co., N. Y. 
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